FOUR DOLLARS

The Collectors Club

Philatelist

anuary 1982 Volume 61 Number 1




o Assured

ruSt. reliance on
the character,
ability,
strength, or
truth of
someone or

something.”

Our stamp buyers are experienced
professionals intimately familiar with the
current market. We continually review
our buying policies to ensure that we
offer you the highest possible price for
your stamps. We will respond promptly
and courteously and will travel to inspect
large holdings.

Collectors can rely on the Greg Manning
Company's reputation for expertise,
professionalism, and payment in full for
what we buy, when we buy.

Greg Manning buyers inspire trust. And
rightfully so.

GREG
MANNING

COMPANY, INC.

128 Passaic Avenue
Fairfield, N.J. 07006
(201) 228-5400

Call Toll Free

800-631-1245

© Greg Manning Company, Inc. Cc

Collectors Club Philatelist ISSN 0010-0838) is published bimonthly in January, March, May, July, September, and
November by The Collectors Club, Inc., 22 East 35th Street, New York, N.Y. 10016. Application to mail at second-class
postage rates is pending at New York, N.Y. and additional mailing offices. POSTMASTER: Send address changes to
Collectors Club Philatelist, 274 Madison Avenue, New York, N.Y. 10016.
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Roger G. Weili « Raymond H. Weill

RAYMOND H.WEILL CO.

407 Royal St., New Orleans, La. 70130
Telephone 581-7373 -— Area Code 504
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Quality Stamps Aren’t Hard To Find
It You Look In The Right Place.

U.S. and Worldwide stamps bought

and sold through our auctions.

Simmy's Stamp Co., Inc.
148 State St.
Boston, Ma 02109
617 227 2770 In Ma
800 225 6276 Toll Free

Catalogue Gratis

January-February 1982 2




&

YDavid Feldman, Geneva

...the obvious choice!

because we are one of the largest auction companies in Switzerland,

the world's most prominent and secure philatelic centre

because we produce over 24,000 superbly illustrated de-luxe auction

catalogues sent to an exclusive international clientele

because of our sale of the famous * Blue Boy '’ cover at US$ 1 million,

the highest price ever paid for a philatelic item!

l because we offer an unrivalled service regarding advance and final

payments according to your requirements and instructions

Absolute confidentiality and discretion guaranteed

When visiting Geneva, please come and see us in our spacious
office premises only 10 minutes from airport or city centre.

DAVID FELDMAN S.A.

Case postale 81, (Offices: 175, route de Chancy), 1213 Onex-Geneva, Switzerland
Tel.: (022) 57 25 30 * Cables: DFSTAMPS GENEVA

Collectors Club Philatelist 3



Philatelic Rarities

Auctions since 1925

YOUR RELIABLE PARTNER

Benefit from our tradition,
our experience,
our knowledge in the field.

Absolute discretion.

CORINPHILA CH-8022 ZURICH
Bahnhofstrasse 1 (Switzerland)
P.O.B.

January-February 1982 4




Announcing two important January stamp auctions

o atdssnal s A RRR R R 22N ol

ananan,
Extremely fine. St. Kitts-Nevis.
193 £1 Tercentary issuc.

British West Indies
Wednesday, January 20, 1982

10:00 a.m. & 2:00 p.m.
Catalog #5112, $3. $5 by mail.

Countries of the British West Indies. replete with rarities. high-values.
complete sets and collection lots. including shade and perforation
varieties. Among the important items to be sold:

e (Cayman Islands. 1908 2V2p on 4p Brown & Blue
Falkland Islands. 1933 Centenary Set

Monserrat, 1876-84 Inverted **S™" in Overprint Varieties
St. Vincent, 1866 Ish Slate and 1873 Ish Lilac Rose
Tobago, 1879 1 Violet

Virgin Islands, 1866 1p Green, perf 15 x 12.

General Foreign
Thursday, January 21, 1982

2:00 p.m.
Catalog #5112A. $3. $5 by mail.

Countries of the world. especially strong in the collection lots. Many
individual items as well. including the extraordinary Great Britain. 1842
cover from Yeovil to London, bearing fifteen 1840 to 2p Blue including a
block of nine. Excellent sale for the collector, specialists and dealer.

Please call the Stamp Department at 212/546-1087. regarding selling vour
stamps through Christie’s.

Fully illustrated catalogs to Christic's Stamp auctions are available by
subscription for $25.00 per year.*

Send your check or money order to:

Christie's Catalog Subscriptions

141 East 25 Street

New York, NY 10010

“New York and California residents add sales tax.

232 Robson Lowe

I'he \lamp and Postal History Department of
/

#Christie’s -

302 Park Avenue, New York, VY 10022 212 5336-1087 s~ = 1=,

\\\U‘ll/
7
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Founded in London in 1796
Fine Art Auctioneers and Appraisers
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A Penny Black used on the 10th day of issue— (15 May 1840) addressed to
Mr. Phillips on Bond Street where the company has been ever since.

Phillips, 867 Madison Avenue

New York, N.Y. 10021 212-570-4662

Commission 10% to vendors, 10% buyer’s premium.
Send for a free sample catalogue.

Phillips, Blenstock House

7 Blenheim St., New Bond Street

London W1Y OAS, Great Britain 011-441 629-6602
Commission 15% to vendors, no buyer’s premium.
Catalogues available from our New York office for $2 each.

Phillips Geneva and Phillips Toronto

We are currently accepting consignments of fine European stamps and
covers for auction in Geneva; and fine British North American stamps &
covers for auction in Toronto. Commission 10% to vendors, 10% buyer’s

ponéz_mium. Consignments can be arranged through our New York or London
ices

Phillips offices and salerooms in London, Leeds, Knowle, Oxford, Norwich,
Bath, Exeter, Edinburgh, Glasgow, Dublm Geneva The Hague, Montreal
Ottawa Toronto, New York and Boston.

January-February 1982 6
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Serving collectors since 1863.
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Active Buyers I

Our clients and inventory requirements
make us active buyers of rare items
and collections.

Active Sellers

Our regular public auctions gain
worldwide attention.
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Call our toll free number

r 800-221-7276 (outside NYC areq)
or

visit our gallery and publishing office

)] ¢

THE SCOTT BUILDING
3 East Fifty-seventh Street

L New York, N.Y. 10022 .
212-371-5700

offices in London. Denver. Washington. DC E
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Put me to
work for you.

When it’s time to consign your “yesterday’s col-
lection” to auction, call me. I’ll go to work for you
right away. First, I'll personally come out to see you. (If
I'm not in when you call, it’s because I'm on the road
seeing another collector. But I'll call you back.) Then, in
the comfort and privacy of your home or office we can
discuss the best way to handle your collection. You'll find
me helpful and sympathetic.

As soon as your material is
in my shop, I’ll study it to de-
termine the best way to
realize the most for you.

Important decisions will

be weighed. Shall we
= clear it all out in a
single auction? Shall
we place parts of it in
our auctions of special-
ized material where they
would fit in nicely? Shall
we place parts into sales of
“name” collections where they might be enhanced by such
proximity? Shall we put aside exceptional items for inclu-
sion in our annual Gem Sale where realizations are often
astonishing? You won'’t be left out of these deliberations.
You'll get my recommendations and reasons why before
we lock up the sales.

After that, we’ll turn to the critical business of
lotting and describing. We pride ourselves on this. Since
we know our collector-buyers, we break lots down with
their interests in mind. We don’t cherry-pick the easy ones
and relegate the rest to large lots and remainders. We milk
each decent item. This means better realizations for the
collector-seller. In each lot, we look for the “hidden value”
— the unusual cancel, the faint double transfer, the out-
of-the-ordinary usage that would make that item a prized
addition to a collection. And this too makes for better
realizations for you.

We’re meticulous in our descriptions. For instance,
when is “fine” not so fine? A stamp off-center top and
bottom is worth more than the same item off-center left

CALL TOLL FREE: 800-424-9519

IN WASHINGTON, D.C. AREA.
CALL: (202) 638-5658

A\

Kaufm

1522 K Street, N.W.
Washington, D. C. 20005

and right. Yet each can properly be described as “fine.” To

make sure the better “fine” gets the better price,
we photo it. Who benefits? Both you and the
buyer.

I work for you in other ways:

All auction catalogs are not created
equal. I honestly think mine are better.
Since “presentation” in a catalog is so im-
portant, you’'ll'see that I picture 75% of the
items, many larger than actual size. This
75% compares with an average of 50% in
most others’ catalogs. That’s important for
your material, because most buyers can't
come personally to view the lots. If a buyer
can’t see what he’s buying, chances are he
won'’t buy. But a photo does the trick. Also,
you'll find the important items illustrated in
full color in every sale. This draws attention to them and
they realize more. And as much as possible, we position
photos adjacent to their lot description. That’s a conven-
ience to the buyer and a giant headache
to us. But since buyers expect it and
sellers request it, we do it.

A truism: “If you’re willing to
sell, they’re willing to buy.” I make
sure your material is offered in my
catalogs to thousands of collector
specialists and dealers here and
abroad. Their collecting interests

cover a broad spectrum. They're a l\“u';':,m""'
very receptive audience for quality A
material and they’re serious buyers. )

As an auction is concluded and
the hammer falls on the last lot, we'll
already be hastening our settlement with you to get your
money into your hands. A number of factors will be
working for you here. First, our computerized system
eliminates the mountain of tedious paper work in tracking
and invoicing every lot and bidder. Secondly, our buyers
tend to pay promptly; we discourage slow payers by drop-
ping them from the catalog list. Most important, our return
rate is surprisingly low. We work hard at that by making
sure our descriptions are accurate, our claims not exagger-
ated, and most material photographed.

Let me respectfully suggest that when the time
comes to sell, take a few minutes for a toll-free call to
me (800-424-9519). Let’s discuss your collection. You
may end up putting me to work for you then and there.

January-February 1982 8



LIGHTHOUSE

o
» The standard
—  of excellence

for the industry

For free color brochure-catalog please write:

Lighthouse Publications, Inc.
317 West 44th Street, New York, N.Y.,10036

Collectors Club Philatelist 9



“Greatness 1s often times born from humble beginnings.” So it has been with us! From an

_ tnauspicious beginning of a one man office-in-home operation, to one of the Fastest growing
auction houses in the United States. We attribute this growth to maintaining a strict policy of

Homesty, Humility and Integrity in dealing with our clients, whether they be buyers, sellers, or

consignors.
Ifyou feel that we can be of service to you, please call or write.

Central Suﬁolk Ag1ctions inc.
X
PATCHOGUE, NY 11772
(516) 4757420

January-February 1982 10



rare covers of 235th Koehler auction

THE OLDEST STAMP AUCTION HOUSE IN GERMANY
HEINRICH KOEHLER

your able partner in building up or selling your collection

« three international auctions a year

« an international clientele with a world-wide network of personal contacts

« the very best presentation and expert valuation on your special collections, with the aid
of our extensive philatelic archives (built up over decades of dealing) and our major
philatelic library

« favourable conditions, the ideal way to do business

« sales held at a central location in Europe

* NO currency restrictions

« proceeds paid in any desired currency

» cash purchases and advances against consignments—naturally

CONSIGNMENTS ALWAYS DESIRED

Our next auction will take place on June 2 to 5, 1982 in Wiesbaden. Closing date for
entries: April 15, 1982.

Just drop us a line—or give us a call—we will be happy to advise you.

Ask for our catalogues. We will send you our 3 yearly catalogues by subscription for
$15—by airmail; for one please send us $5— (only airmail surcharge).

HEINRICH KOEHLER
Tiaes INH. VOLKER PARTHEN
HEINRICH KOHLER £ 1913 P.O. BOX 36 80
=L Bahnhofstrasse 63/54
D-6200 Wiesbaden/West Germany
(phone: 01149-6121-39381)

Altestes Briefma:

Collectors Club Philatelist 11
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Auctions - Mail Sales - Lending Library - Collections
New Issues - Supplies - Weekly Bid Board

Expertising & Appraisals

WE BUY AND SELL
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COLLECTOR . S] A MD AND PRIVATE

. — - o TREATY

QUALITY STAMPS

1-305-564-2440

We carry a Full Line of U.S.
and General Foreign Items.

Oakland Park Blvd.

WANT LISTS SOLICITED
CONSIGNMENTS NEEDED

N.E. 26th St. FOR OUR AUCTION SALES

ASDA e FSDA ¢ APS ¢ SPA ¢« AAMS
ATA e Philatelic Foundation
France & Colonies Society

Dixie

Sunrise Blvd.

1505-C NE 26th Street Fort Lauderdale, FL 33305
Instant National Teletype Hook-up
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Collectors Club Philatelist

What Do Consignors Expect
From An Auction Company?

highest pessible prices

At Steve Ivy Phila-
telic Auctions, Inc., you get the highest
possible prices for your stamps. Every
time. How? Because everything we do
adds up to top prices for the stamps
consigned to our auctions. Especially at
auctions such as the one we're having
March 5-6 in Dallas where literally
hundreds of bidders will vie for stamps.

Whether your
stamps are worth $5,000 or $500,000
you'll benefit from our auctions in these
numbered ways:

More poten-
tial stamp
bidders.

Our auctions are
among the most
highly publicized in
the industry which means that your
stamps are exposed to more potential
bidders. Few rare stamp auctions
receive the bidder participation that
ours do. We invite you to compare the
average number of bidders participat-
ing at our last two auctions — more
than 160 floor and more than 700 mail
bidders — with other auctions.

We show
your stamps

at their best.

Our auction catalog
& is unequalled in the

£2] industry. With more
photographs — all in full color —
and more complete, accurate descrip-
tions, our catalogs let bidders know
when the color on your stamps is partic-
ularly vivid or when the centering is
unusually fine.

The better your
stamps look, the better they sell.

You get more
money for

your stamps.
We work with you
to establish an
acceptable seller’s
commission rate on the materials you
consign to us. Our standard commis-
sion rate is 10 percent, and on larger,
more valuable consignments we will
offer an ever better rate. You won't
find a better rate among any of the
major auction houses.

ias] Our staff members
are professional phi-
latelists who keep
abreast of the market. Whatever your
philatelic property, we know how to
handle it. Our staff members are your
personal philatelic advisors, and will
help you take advantage of current
market trends. Knowing “what” to

sell and “when” to sell can make a
tremendous difference in the prices you
get for your stamps, and our staff
members can provide you with that
information.

Your stamps will receive
the highest
prices
possible.
Once you decide to
~4| consign your stamps
= <\ to our auction, you
can feel confident that they will receive
their full market value because our
services lessen the chances of surprise.
Upon request, we will pre-describe the
more important items in your consign-
ment so that you can be assured they
will be accurately described in our
catalog. In addition, upon request, we
will provide an accurate estimate of
prices your stamps will bring.

bl You get your
2552

money when

1 you need it.
1 We offer generous
cash advances that
= provide you with
your money when you need it. As

soon as you decide to consign your

stamps, we can offer you a cash
advance of up to 50 percent of the
estimated value of your consignment.

Plus, you receive
final settlement faster. When we say
we will pay you on the 45th day of
the sale, we mean it. We can do this
because we are associated with one
of the most financially stable collect-
ibles firms in the nation.

You get
results —
immediately.
Within hours of

Bl know what your
stamps brought. Simply call our
office, toll free at 1-800-527-9250,
the day after the sale to get results.
Three days after the sale, we will
send you written confirmation of
your prices realized.

Don't hesitate!

You'll find that
consigning stamps to our auctions
isn't just profitable. It's easy.

Simply send us
your stamps by Registered Priority
Mail, making sure they are securely
wrapped and packaged with an
itemized inventory. They're insured
for their full value from the time we
receive them at our offices until you
receive your money.

Or, if your collec-
tion warrants, we will fly to your
destination for a personal review
and appraisal.

We are now
accepting consignments for our up-
coming March 5-6 sale. Consignment
deadline is January 4. For more in-
formation, call our president, Charles
Shreve, toll free at 1-800-527-9250.
Our send in the coupon below:

Steve Ivy Philatelic Auctions, Inc. ® 2121 N. Akard
Dallas Texas 75201 ® 1-800-527-9250

mps | want to sell. Please contact me with
ation on consigning stamps in your March

information about your

vices

Name
Address __

City State Zip.

Phone

@am-5pm) MX

STEVE IVY PHILATELIC AUCTION

INC

2121 N. Akard ® Dallas, Texas 75201 ® WATS: 1-800-527-9250 ® In Texas: 214-742-1079

13

Copyright 1981, Steve Ivy Philatelic Auctions, Inc

L-012-81



ARE YOUR STAMPS FOR SALE?

AMERICA’S PREMIER AUCTION
HOUSE

OFFERS

GUARANTEED AUCTION
REALIZATION
BACKED WITH MAXIMUM
CASH ADVANCE

At no charge our auction house will guarantee the minimum net you will receive
from sale at auction and immediately advance interest-free cash to you. The only
charge to you is a 10% commission on what your collection realizes at auction. The
buyer also pays a 10% buyers premium.

Minimum collection consignment $1,000.

When you sell your collection at auction you should and can have immediate cash.
Enjoy instant cash which can earn immediate interest for you at today’s high interest
rates.

Sell your collection through the auction house first in prestige, first in dollar volume.
Our auctions realized over $16 million in 1981.

AUCTION SCHEDULE

January 21 Old Time Collection
U.S. Blocks and Sheets

January U.S. 19th and 20th Century
FREE APPRAISALS—CALL OR WRITE

SdortH el

(AUCTION GALLERIES, INC.)

160 E. 56th Street Tel.: (212) 753-6421
New York, N.Y. 10022 Established 52 Years

January-February 1982 14
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Postage Stamp Art

Ernest A. Kehr

“Postage Stamp Art” has as many interpretations as there are
philatelists and collectors who discuss it. It has been subjected
to the scrutiny of many qualified critics for roughly a century,
as books on my shelves and clippings in my reference files will
testify. It also has come in for much editorial attention through
“letters to the editor” and polls conducted here and in Europe to
name the annual “best,” “most appropriate” and “worst” stamp
design.

Consequently it’s a matter that well deserves philatelic
consideration, so let’s talk about postage stamp art and its many
ramifications.

In the first place, postage stamp designs are (or ought to be)
intrinsic examples of a very definite, individualistic art form
rather than mere miniature versions of some other graphic. To
properly appraise their art quality, decisions must be made on
the basis of design and production, not merely cursory eye
appeal.

Christiaan de Moor explores, discusses, and explains all this
in his definitive 300-page book Post Zegel Kunst, published by
the Dutch PTT in 1960. “Creating a postage stamp should be the
task of an artist who is trained to express his talents to meet the
requirements of postal purposes, yet so combine picture and
(the fewest necessary) inscriptions to make for a perfectly
balanced, artistic whole.”

Until roughly 1920, most of the world’s postage stamps—both
adhesives and those on postal stationery—were produced
primarily with a view of serving postal purposes. What is
printed on them is intended to help clerks accurately handle
maill. Such portraits or pictures that were added to basic
inscriptions were selected to symbolize a nation: publicize
national ideals, character and native industries, not to capitalize
on topical popularity.

Nowadays, few—very, very few—countries have sufficient

ISince 1875, the Universal Postal Union has had regulations that stipulate, “The
most prominent part of a stamp’s design always must be the numerals
representing the face value expressed in Arabic figures, and the name of the
issuing nation. Anything else must be subordinated to these indices.”
Unfortunately, about half of today’s issues ignore or violate that rule.
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Perfect postage stamp art
found in the small-size
definitives designed and
exquisitely engraved by Karl
Bickel has only nation’s
name and figure of value as
companions to Chateau
Chillon, one of Switzerland’s
most famous scenes.



national pride to put into circulation stamps which reflect their
heritage or traditions. The others are concerned more with sales
profits on the stamp markets. They substitute color, gaudiness
and transient thematic fads for genuine postage stamp art.

The June, 1981 issue of Robson Lowe’s Philatelist and PJGB
editorialized on this very subject: “. . . multicolour stamps being
fashionable, all the old conventions seem to have gone by the
board. The internationalism of designers and the competitive
ubiquitousness of printers have erased, or at any rate, blurred
national styles which used to produce the crisp distinction
between stamps of one nation and another.

“We see no objection to a set of National Birds being used by
a country that is hosting a bird fancier’s convention, but we
cannot condone a Special Series showing multicoloured
butterflies which is the same as the multicoloured series
produced by a dozen other countries.”

Before I specify how I think one ought to judge stamps’
artistic elements and qualities, an understanding of how
responsible postal administrations approach this vital subject is
appropriate. It's possibly prejudice by reason of birth, my close
association with its postal administration, and my intimate
knowledge of its stamp consideration, but I choose to describe
Switzerland’s.

The consistently superlative excellence of Helvetian stamps?2
is no lucky accident.

Postal authorities in Bern put an incredible amount of
thought, time, and effort into every postage stamp that is put
into circulation. Determination of what stamps are to be
scheduled, what designs will be used, and how they will be
produced is finally made only after long, painstakingly careful
deliberation. The ultimate decision rests with a Stamp Advisory
Committee comprised of the four top Stamp Department
officials (with the Director General of Posts serving as ex-officio,
member), two of the foremost Swiss graphic artists, and as
courtesy to stampdom, the president of the Swiss Philatelic
Federation (lacking the necessary technical knowledge and
experience, he rarely is asked for anything except general
opinions).

At its sessions, the committee meticulously scrutinizes a list
of future events submitted by historians; institutions that have
up-coming anniversaries; organizations planning important
congresses, conventions or kindred events of international or
national significance, and other sources. Subjects of a purely
political nature are banned. It also considers persons suggested
as worthy of stamp honors.

I must stress that these questions are asked at least 18 or

2Within the last 20 years, European polls selected Swiss stamps as “the best of
the year,” or at least included one or more among the “top ten nominees.”
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more months before the stamps are to be issued. It's never a
haphazard or hurried procedure. After all, firm announcements
of an ensuing year’s schedule are released the previous October.

Swiss PTT policy calls for only five special issues per year:
the “Publicity” set, one part of which appears in the Spring, the
other, in the Autumn; the “Pro Patria” and the “Pro Juventute”
sets, plus a pair for the annual CEPT meetings.

Only in cases where unforeseen rate changes are introduced
and no appropriate denominations are in existing definitive
series, will such be added. But even in these infrequent
instances, the Swiss alter figures of franking value? of designs
already on hand, so their “art” is not changed.

On only a single occasion in recent decades was a provisional
pressed into service to commemorate an event of wide
international significance. That was when the late Pope Paul VI
addressed the International Labor Organization at its Swiss
headquarters. Given less than a month between the time the
Vatican announced the one-day trip and His Holiness’ arrival,
there simply was insufficient time to create a distinctive stamp
worthy of the occasion. So the Swiss took 3,726,000 copies of
the existing 30-centime ILO official and overprinted them
“Visite du/Pape Paul VI/Geneve/10 Juin 1969.”

The devotion of time to selecting stamp subjects so far in
advance is wise and practical. It enables the committee to
choose exactly the right artist(s) to submit their design ideas.
While both the PTT Security Printing Plant, in Bern, and
Courvoisier-Helio SA, in la Chaux-de-fonds have qualified staff
artists, only infrequently are they asked to create designs to be
printed in these establishments.

For decades, Stamp Department officials have carefully
watched the country’s most celebrated artists and their work,
styles, and techniques, then compiled and maintained a
catalogue of them for possible future commissions. The Postal
Administration, therefore, has a virtually inexhaustible army of
graphic masters it may enlist to most perfectly express any
given idea behind individual stamps being planned.

There are a variety of vital factors involved in matching a
stamp and the artist who will be invited to design it. Shall the
stamp be a straight-forward “miniature poster” or a symbolic
representation of an idea? Shall it be reproduced by intaglio or
Heliogravure,* and if the former, what colors will be
designated?

3For many long years, Switzerland’s stamps have only conspicuous figures of
their franking value. Adding the monetary unit seems unnecessary, and
contributes to the cluttering of a design. In the case of definitives, the “centime”
values are different in size or shape than those for “franc” values.

*While color poses no problem for multi-color Heliogravue issues, it is vital for
intaglio. What may look good in a stamp printed in a strong color, may be

entirely inadequate then a weak one is used. Our own three-center of 1940 for
the Pan American Union clearly demonstrates this. After a dark blue die proof
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The Einstein portrait by
master artist Hans Erni and
exquisitely engraved by Karl
Bickel, Jr., captures all the
character of the famous
scientist.

First-class Heliogravure
gives stamps appearance of
being actual color
photographs.



French example of design
cut by an engraver who is
far from being a portrait
master, has no three-
dimensional appearance.

Once these and possibly other details are determined,
invitations are extended to the particular artists the PTT feels
are most experienced in specialized fields, and are qualified to
submit the best possible “roughs.” Again, there is no deadline
pressure.

Important, too, is the medium in which an artist is most
proficient. The master who is tops in oils, water colors, pastels,
or even air-brush techniques is not necessarily qualified to
create an original intended for an intaglio stamp—and vice-
versa. Printing processes each have their advantages and
disadvantages in most perfectly reproducing an essay. So, if a
postal administration expects optimum quality in the finished
product, it must select an artist best able to create what is
wanted and needed. I recall the late Ed Weeks telling me that
he had to drastically modify a design, originally an air-brush
original supplied by Grover Whalen'’s office for the three-cent
N.Y. Worlds Fair of 1939, because it was utterly impossible for
intaglio reproduction.

In Switzerland, the designated artist is given ample time to
work on ideas, and if he chances to have more than one
rendering, he may submit all. These are subjected to highly
critical examination by the committee (often with the artist
present) at a subsequent session. Only after the “rough” is
considered ideal —sometimes with modifications—is the green
light given to have a final, completed piece of artwork made
and delivered to Bern.

Only when the right artist is commissioned for the type of art
desired can the best results be expected and obtained. Each
master of his craft has specialty subjects and usually presents
them via a favorite medium. Just as medicine has its general
practitioners, cardiologists, pediatricians or neuro-surgeons, so
there are those in art distinguished by their styles and
techniques.

We can have the surrealism of Dali, the modernism of
Modigliani, the impressionism of van Gogh, the cubism of
Braque, or the realism of Rockwell. All of them are great artists,
but the pictures of one are unlike those of any other. Just as one
needn’t hunt for a signature to identify a Rembrandt, Botticelli,
Renoir or Dufy, collectors don’t need signatures to recognize the
designs of Lorber, Chmielowski, Hartz, or Calvi in their albums.
Which brings up another point. Just because an artist can
produce magazine covers, paintings for galleries and museums,
or commercial assignments, doesn't always qualify him (or her)
for postage stamp work. If they don’t already have knowledge of
what can be reproduced within the small area of a postage
stamp, they must study the limitations before starting an initial
essay.

was approved by P.M.G. Walker, a subordinate ordered supplies printed in pale
violet and the stamp lost its effectiveness and original beauty.
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The Swiss have been conscious of this for many years, which
accounts for the distinctiveness of their stamps. Each has that
kind of true individuality which yesteryear’s Chesterfield’s
advertisements said, “can’t be copied.” And while each has
character there is no monotonous, stereotype similarity in a
collection.

Let me but mention the several definitive “landscapes” sets
that have been issued since World War 1. Every one of them
shows the user and collector the scenic, natural wonders that
have made the country a prime tourist magnet. But what a
difference there is in the rendering of the different sets!

In 1971, when a replacement set was desired, the PTT sought
a new style different from earlier ones, so turned to Hugo Wetli.
He had distinguished himself as the creator of posters for the
Swiss National Travel Office and the Swiss Federal Railways to
lure tourists from every corner of the earth.

He brought to his 11 original paintings a crisp, modern
approach that has been lauded wherever graphics are discussed
by expert critics. While they are new “landscapes,” they have an
individuality unlike that of previous Swiss stamps with this
same theme. Not even those of Grasset (1914), Jordi (1934),
Bickel (1936), or Weiskoenig and Hartmann (1960) can compare
with them except for their subject matter.

Almost prophetically, Mr. Wetli declared, when his completed
paintings were delivered and accepted, “Nothing I ever created
in my lifetime until now, has given me as much satisfaction and
pride.” A few months later, and only days before the August 27,
1973 date the first of them were released, the artist died!

So much for designing, for that is the extent of the
committee’s domain. Yet also important when considering
stamp art is the matter of production. It is a truism that even
the best design can be spoiled or destroyed by mediocre
engraving of a die, hasty photography, improper siderography
of plates or cylinders, and/or careless printing.

For about a century, stampdom’s most beautiful adhesives
were those made by intaglio—and some of today’s also are. The
engraving technique fundamentally hasn’t changed except that
craftsmen have access to better magnifiers to relieve much of
the eystrain which handicapped past masters in the wielding of
their burins.

It is the mind-boggling technical advances of printing
equipment that revolutionized stamp production. The slow,
tedious hand-feeding of presses has been replaced by automated
and computerized marvels capable of producing more stamps in
an hour than formerly were turned out in two days. Also
worthy of consideration was the invention of rotogravure and
offset lithography whereby the mechanical has replaced the
need of manual expertise and skill.

But even here the human element still is essential, for unless
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All of Austria’s many
portrait stamps are examples
of top quality hand
engraving and superb
intaglio printing, with even
the unobtrusive background
delicately perfect in every
detail.

Its nine colors and jumbo
size can't camouflage design
overcrowding, hurry-up
photoengraving and
mediocre printing.
(Philippines)

the workmen exercise extreme care in every one of the
numerous steps along the way, mediocrity can and does result.
It's similar to the business world’s computerization. Robot
brains can perform calculation wonders—but only when human
being perfectly program them.

Those long-established security printers still take the
necessary precautions and efforts to deliver stamps that meet
traditionally high standards of quality.

In the last 20 or so years, however, we have witnessed a
tragic deterioration in both design and production excellence.
With the advent of profit-motivated commerical agents,
stampdom literally has been swamped with floods of new
issues.

This mad rush to get pretty pictures onto the market is
responsible for the worsening of postage stamp art. We have
noted with dismay that a handful of new artists has been
recruited to design stamps. It's not that they lack talents; they
don’t. However, with the pressure of turning out so many new
paintings or drawings, they haven’t the time to develop their
styles.

Having once produced an outstanding design, most of them
use the similar or identical layout for all their future “art,”
changing only the vignette picture and the inscriptions. Such an
artist’s “birds set” made for Umgabia is indistinguishable from a
“butterflies set” of Speluna.

I'll never forget my inspection of the Design Department of a
Bogota printing firm. Two workmen were at their tables, armed
with frame designs printed on transparent plastic and a variety
of country names and value figures, also pre-printed, but on
gummed stickers. On one side there were heaps of museum
catalogues and color postcards. The transparency was
superimposed on these until one masterpiece (or a detail from
it) was found to satisfactorily fit within the frame. The place
name and value stickers then were pasted in the spaces of the
frame and the montaged “design” was rushed to the
photography department.

During the quarter hour I was in this studio, no fewer than
seven “masterpieces” stamp designs had been completed!

And what about the selection of masterpieces that feature
nudity and have been plagiarized for stamp pictures? Are such
used because they are art, or rather to cater to the lascivious
bent of some collectors—including youngsters—who can’t afford
porno periodicals, but can acquire gaudy pictures cheaply?

Especially incongruous are the hundreds of Christmas and
Easter sets contrived by agencies for governments which have
been increasing their anti-Christian campaigns by expelling or
killing missionaries and confiscating the chapels, schools, and
clinics they built and manned for the welfare of improverished
natives.
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To digress a moment, I'd like to mention the frequency with
which so many of the world’s greatest masterpieces have found
their way into stamp designs. Just because the original work
was created by Da Vinci, Michelangelo, Raphael, or Rubens,
does not automatically put the stamp into a class representing
good postage stamp art.

We can tolerate those of Trumbull, Peale, Stuart, Remington,
Houdon, and others on U.S. stamps not only because their
paintings and sculpture dramatically recall our nation’s history
and its great patriots. However, the master engravers have so
impressively translated canvas and marble into steel to make
them intaglio masterpieces.

The same goes for other lands’ kindred adaptation of their
existing art when it relates to the country, or represents a
tribute to its own native masters. Spain has been prolific in this
direction with works by Goya, El Greco, Velasquez, Murillo,
and other artists whose works fill the Prado and are missing in
no other of the world’s great museums. Spain can rightfully be
proud of its talented sons; moreover the reproductions represent
good design and superlative production at the Fabrica Nacional
de Moneda y Timbres, one of the better security printing plants.

It is the “art” on stamps from places where natives haven't the
foggiest knowledge of or interest in art but whose officials have
their eyes on what might sell on the topical market.

In an effort to stem this often shoddy reproduction of art and
to encourage postal administrations in the production of better
postage stamp art, one European organization established an
important prize for the best stamp with a religious motive.
Eligible to compete each year are solely original designs, not
copies or adaptations of what has been created before. This
seems to be an excellent beginning step to give us more genuine
postage stamp art. Perhaps one day other prizes will be offered
in fields other than “religion™

Then there is the matter of printing. No responsible security
establishments proud of their work will accept orders unless
they are given ample time (usually about six months) to deliver
supplies that meet their self-imposed quality standards. _
Naturally, they are unable or unwilling to accept what is a rush
job and would demand a compromise in quality.

Accordingly, agencies prevailed upon firms which formerly
handled only ordinary job printing to turn to postage stamp
production.

Some of these, having learned the peculiar needs of stamp
manufacture do creditable work now, but little or none of it can
touch the perfection of the veterans.

During a recent interview with the head of one of these
newcomers on the continent, its director boastfully declared,
“we can deliver. color proofs within a week if camera-ready art
is supplied; when we have to prepare the designs, it takes 10

Collectors Club Philatelist 23



1948-1973
28TH
ANNIVERSARY
OF THE
WORLD HEALTH
(ORGANIZATION

Dominica’s stamp may have
eye- and topical appeal but
poor design, photography
and cylinder etching gives
no detail to the picture’s
figures.

Another definitive’s fine
engraving reproduces the
Rose Window of Lausanne’s
Cathedral, again with only
basic inscriptions.

days.” Then he added, “Our firm can supply half a million
finished stamps within two or three weeks after the order has
been received.”

Intimately familiar with most of the world’s great
establishments (government and private,) and having witnessed
what it takes to produce superior stamps, I'm not at all
surprised that we encounter so many shoddy additions to our
albums!

How does one appraise postage stamp art? With only basic,
elemental understanding, any collector can learn how to
become his own critic.

First one considers the design. Is its composition up to
accepted art standards? Are picture and inscription in pleasing
balance? Does the illustration convey the message intended in a
dramatic manner? How much needless text clutters the small
area? Does the whole have originality, character and
distinctiveness? Does it reflect the ideals and identity of the
nation issuing it or is it like one or more other countries’? Has
poor design been camouflaged by gaudiness to give it only
cursory eye appeal? Finally (from a strictly utilitarian viewpoint)
are country name and values the most conspicuous parts of the
design?

To appraise production quality, you'll need a good magnifier
because only under a strong glass can you tell the difference
between perfection and mediocrity. For one- or two-color
typography and lithography, there’s little trouble since surface
printing really is an extension of the design. Of course, in these
methods there is good, poor, or bad printing, but that can be
spotted with the naked eye. The good are sharp, clear, and
crisp; the others are marred by inked or colorless specks caused
by dust, or by improperly made electrotypes, stereotypes, or
matrixes.

It is when we come to the intaglio, rotogravure, and offset
lithography that scrutiny becomes imperative. We must
remember that here we have apples, oranges, and grapes. The
one cannot be measured against the others; each has its own
characteristics as a graphic art form. (The latter two have some
similarity. The main difference is that in rotogravure ink fills
etched screening to make it a sub-form of intaglio, while offset’s
screening is surface printed.)

Intaglio: Do the incised lines and dots have those differences
in depth and breadth to give the picture or portrait the three-
dimensional effect which is recess engraving'’s greatest graphics
feature? How finely are the lines engraved? Are the lines just
cut into the steel pretty much like a mere drawing made with a
burin instead of pencil or pen? Is shading achieved only by
broader incisions? Have all the lines and dots been hand-
engraved? Or was much or most of the picture etched and then
“touched up” by hand?
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Unless an affirmative answer can be given to the first question
and negative ones to the latter, the stamp (in my opinion)
cannot be considered as production art.

Rotogravure: This printing method offers the viewer its own
judgement criteria. How fine is the screen employed to make
the dots of the picture? The finer the screen (the number of dots
within a centimeter or inch square), the more natural will a
color appear. Do the microscopic dots® of each color line up
precisely? Or is one or more groups of color dots ever so
slightly off register? I'm not talking about flawed registration
that might occur because of slippage of paper between the
imprinting of the various colors as the webs pass under the
different cylinders. (Such imperfection should be caught by
inspectors and destroyed, but with ever more frequency some of
it is overlooked to reach postoffices and eventually, the
philatelic market—again due to haste.) Rather, I refer to faulty
shooting of color separations or the etching of printing
cylinders. To expect absolute perfection in this area, nothing
but the utmost skill, patience, and care in both operations can
be tolerated. There is no room for corner cutting in hopes of
“getting away with” mediocrity.

As those familiar with printing techniques well know, natural
color effects are achieved by the superimposition of the primary
and/or secondary individual colors upon each other. This
demands the preparation of diapositives and cylinders for each
one to be printed. When craftsmen who are experienced experts
handle these tasks, each single subject of a pane—whether of 50
or 100 subjects (the usual number nowadays)—is most
meticulously photographed by step-and-repeat cameras so each
color separation negative will precisely register on all the others
to make for a perfect whole. The same goes for the etching of
cylinders because even the slightest misregistration will result
in faulty stamp pictures. The finer the screen, the more precise
care and costly time consumption must be taken by both the
photographer and cylinder etcher. The “hurry-up” printers
frequently use coarser screens—often no finer than those found
in periodicals reproduced on newsprint—hoping such a shortcut
will disguise quality failings. At a quick glance, many
rotogravure (and offset litho) stamps satisfy buyers and less than
knowledgeable postal officials, but under magnification, their
poorer qualities are betrayed.

I have witnessed artisans at their craft. In addition to double-
checking every stamp subject in a negative, they make certain
that when overlaid on the others, there isn’t even the slightest
registration fault. The same care is exercised when examining
proofs pulled from the actual printing cylinders. In the rare

SNot too long ago, Thomas de la Rue, of London, published a brochure entitled
“90,000 Angels on the Head of a Needle,” publicizing the fine quality of its
rotogravure printing and referring to its microscopic screen sizes.
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cases when there is a microscopic failing due to either
mechanical or human slips, a responsible plant will not hesitate
to do the job completely over, no matter how time-consuming
and expensive the extra work may be. And since such costs are
not passed along to the client, they will not be pressured to
cause such extra work.

One of the chief reasons we see examples of second-rate
production is that agencies have usurped postal administrations’
prerogatives of designing, producing, and marketing of stamps
as foreign revenue income sources on a commission basis;
many countries have more interest in income than national
pride. Anything that can be sold is satisfactory regardless of its
artistic quality.

In conclusion, I can’t put it all into better words than those of
Arthur Bailey, writing in Australia’s Stamp News: “In the field
of human endeavor nothing ever stands still. It is in the nature
of the beast to effect constant change and try to improve further
on past improvements. It may not always be for the best but we
persuade ourselves that it is and our eyes become accustomed
to new images we accept them as the norm.

“Those whose pleasure in collecting is derived from a study of
stamp art will know at once what I mean, and those who don't,
could find themselves caught up in a voyage of joyous discovery
were they to make the effort to explore.”
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Finland Feather Covers

Rolf Gummeson

Swedish preadhesive feather covers are unusual and provide an
extra interesting touch to any classic cover collection or even to
any Swedish stamp collection. There is, however, another
country in which feather covers were used and that is Finland!
Because Finland was, until 1709, part of Sweden (when it
became a grand duchy in union with Russia), Swedish postal
organization and methods were used.

This was the case with the Krono-Posen or Crown-Mail, so
called because pieces of mail were marked in the larger cities
with crown postmarks (see Figure 1). More commonly, the
crowns were reduced and included in hand drawn meander
serpentines (Figure 2). What the rather common serpentines
represented is no longer evident according to present day
Swedish handbooks.
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Fig. 3.

Fig. 5.

For a cover to be sent by special delivery, one or more
feathers was affixed by wax, thus giving a clear sign for speedy
delivery. A black feather signified that the delivery should be
run at night. Rarer are the covers with both black and white
feathers indicating delivery by both day and night (Figure 3).
Most of the black feathers came from crows while the white
ones came from poultry (Figure 4). Sometimes feathers from
forest birds were used as rural households hunted woodgrouse
or blackrock (Figure 5).

While the postal regulations stated that feathers were the
preferred method of indicating special delivery, other
indications were sometimes used. Some examples are: Fort,
urgent; Fortskaffas, urgent delivery; Forskaffas genon dag och
natt, urgent by day and night. Examples have also been seen
with Fortskaffas med flygande, urgent delivery by flying. Could
such a cover start an airmail collection?

Fig. 4.
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The Postal History
of Hungary:
Cancellations

of Hungarian Post

Offices on the First
Issue of Hungary

Gary S. Ryan

In an article published by Stamp Collecting (November, 1979), |
demonstrated that the 1867 issue was the first issue of Hungary.
The Stanley Gibbons Catalogue for Austria and Hungary
(published Nov. 1979) and the Yvert Catalogue have accepted
this submission and it is hoped that other international
catalogues will follow. It is gratifying that the new Hungarian
Catalogue 1981 issued by the Philatelia Hungarica is also
showing this issue as a Hungarian one.

The significance of cancellations on the first issue of Hungary
is far greater than on any other later issue. Of equal importance
is the description at any exhibition of these cancellations. The ;
basic reason is simple: the same stamps are known to have been Siebenbirgen [Transylvania)

= K g was replaced by Erdély (the
used after about July 20, 1867 also in Austria: in other words, Hnsgahlem, syaed fie i),
the use of the same stamps was allowed in both parts of the
Austro-Hungarian empire.

Notwithstanding the use of the stamps in both parts of this
empire, the showing in an Austrian collection of the 1867
Hungarian issue, i.e. stamps canceled by Hungarian post
offices, is unacceptable. These stamps can be shown only in a
collection of Hungary.

Indeed, how could such a Hungarian issue be shown in an
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Austrian collection with usage by any post office under the
administration of the independent Hungarian post office? This
was not a “common” issue.

It is of great importance to remember that the total
acquisition by the Hungarian post of the territory of the
Hungarian crown came about in three instalments. The reasons
for this were mainly political.

From May 1, 1867 (with approximately 1000 post offices), the
postal administration in Hungary, Transylvania, the Temes-
Banat and the Serb-Vojvodina came under the now independent
Hungarian post. In Croatia-Slavonia the approximately 90 post
offices under the postal directorate in Zdagrdb remained under

The Croation-German Austrian administration until March 31, 1868 but as from April
;“a’;lcetlegtf‘" Karlovac- 1, 1868 this area (grown to about 100 post offices) was
staat.

transferred, together with the postal directorate of Zdgréb, to
the Hungarian Ministry and came under Hungarian
administration.

Within the two military districts, the approximately 100 post
offices which remained Austrian postal administration until
April 1, 1868, were transferred under the control of the joint
Austro-Hungarian Ministry of War and in charge of the newly
established postal inspectorate at Zimony (Semlin). These post
offices were thereafter under the “common” postal
administration of Austria and Hungary. The role of the
Hungarian administration in the “common” administration has
not yet been explored.

The military border districts became Hungarian postal
administration from January 1, 1871 with approximately 130
post offices.

It ought to be mentioned that whilst Syrmia was put under
the Croatia-Slavonian postal administration, the Mur Island
(which was from the administrative point of view part of
Croatia-Slavonia) became Hungarian administration from May
1, 1867 and Fiume, which previously was also part of the
Croatia-Slavonian postal directorate came, from January 1, 1871,
under the postal directorate of Pest.

The Hungarian postal authorities issued their first stamp
denominations not only in Krajacar but also in Soldi values. Six
post offices active in Romania were put under Hungarian postal
administration from May 1, 1867. These were four in Walachia
(Bucharest, Giurgevo, Ibraila and Ploesti) and two in Moldavia
(Fokschan and Galatz). This Hungarian post “abroad” was active
until March 31, 1869, when the Romanian Post Office took over
these post offices.

The first Hungarian issue of 1867 was not available until June
1, and therefore the Hungarian Post Office permitted the use of
the former Austrian “provisional” stamps of the Hungarian Post
Office and these should be shown on the first pages of every
good stamp collection of Hungary. These Austrian stamps were
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withdrawn in Hungary at the end of May and demonetised on
June 15, 1867.

With the takeover of post offices by the independent
Hungarian postal administration, the postmasters of Hungarian
localities, villages, and towns soon changed the cancelers of the
localities to Hungarian. Many completely new —Hungarian
type—cancelers were brought into use. These cancelers were
made in Hungary. As the stamps, so these too were “issued for
Hungary” and it is significant to look at these new Hungarian
cancelers in detail.

Hungarian words not understood by Austrian collectors
appeared. The words Este, Délelott, Délutan, Varos, Vir,
Csészarfiirdo, Gyiijde, Mellett, Megye, Vaspédlya, Udvar and
similar Hungarian names were engraved into the cancelers. The
familiar Austrian B.H. (Bahnhof) was soon replaced by P.U.
(Pélyaudvar). Vermittag became Délel6tt (before noon) and
Nachmittag became Délutdn (after noon). New words like Udvar
(Courtyard) and Vas-Palya (Ironrail, for station, especially in the
larger towns) were introduced. Abend became Este (Evening).

Stadt become Varos (Town) and the names of counties were
added in Hungarian with the M (Megye, county) following the
name. Leopdldstadt, Teresienstadt, and Josephstadt gave way to
Lipotvdros, Terézvdaros, and Jézsefvdros. Burg and Festungs
were replaced by Var for Fortress and Castle.

The German “bei” (near) disappeared from the cancelers of
smaller localities and the Hungarian “Mellett” (near) took its
place. Siebenbiirgen (Transylvania) was replaced by Erdély (the
Hungarian word for that area) and Briefsammlung (letter
collecting) at the Buda (formerly Ofen) post office was changed
to Levél-Gytijde.

It is felt that collectors of Austrian stamps do not and cannot
appreciate the significance of these words, while they are all-
important for the collector of Hungarian stamps. It is submitted
that stamps showing the use of such cancellations have no
place in an Austrian postage stamp collection.

In a few localities where the population was predominantly
German or Croatian, double language town cancellations were
used. In Croatia, for example, there was a Croatian-German and
a Croatian-Hungarian canceler for Essek-Osiek, Zagreb-Agram,
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and Karlovac-Karlstadt. Others with Hungarian-German names
were mainly localities in western Hungary or on the Austrian
border.

There are two Croatian-Italian cancelers: Bakar-Buccari and
one other. One three-language canceler is known, the
Hungarian-German-Serb Szabadka-M. Theresiopel-Subotica.

Another characteristic of Hungarian cancelers was the use of
the year in the canceler.

For the correct valuation of these cancellations on the first
issue of Hungary, it is important to have a fairly good
knowledge of the exact geographical situation especially of the
southern parts of the Hungarian crown lands. Thus, for
instance, a letter from Eszék or Zdgrab remained Austrian
administration until April 1, 1868. The use of the 1867 issue on
its own in Croatia-Slavonia during these eight months (that is,
without the use of the 1864 Austrian stamps as a mixed
franking), is unlikely but it is possible. This is not Hungarian
administration and belongs in an Austrian collection. The date
of use is paramount. In the smaller localities (Diakovér, Kula,
Pozega, Tovarnik) this is even more important. Only complete
or almost complete covers with arrival postmarks on the reverse
make it possible to ascertain the proper date.

Equally important remains the classification according to
dates of the use of these stamps in the two military border
districts. These two districts remained Austrian administration
until April 1, 1868. In the military border districts Austrian
stamps remained in use until August 31, 1869. A letter used
from Zengg, Gracan, Ogulin, Glina, Okucani or from
Karansebes, Somfa or Orsova on December 31, 1870 is a use by
the “common” postal administration but used on January 1 it is
Hungarian administration.
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The Hungarian travelling post office took over the Budapest- |
Vienna line on February 15, 1868 with a typical Hungarian :
canceler with No. 1 and 2 respectively and in large upright z
letters showing “M.K. Mozgd/Postahivatal”. 152- M.K.MOZ GO

A vyear later the travelling post offices were introduced on the POSTAH |VATAL ”
Pest-Bazias (No. 3), Pest-Temesvéar (No. 4), Pest-K.Fehérvar (No.
5) lines. In 1870 the travelling post offices of Buda-Pragerhof
(No. 7 and No. 8) and in 1871 Pest-Kassa (Nos. 9 and 10) and
Pest-Arad (No. 6). These later ones (from 1869) used double
circle cancellations with the word “Mozgd Posta” plus the two
respective town names and a large number in the center.

The rare use of the town and the word “Recom.” (Recomand
and Recomandirt), remained for a few months. Soon these were
replaced by the Hungarian “Ajanlott.”

The central post office issuing newspaper stamps in Pest used
a single circle and an oval type canceler while for money or
postal orders special cancelers were used from May 1, 1870. In
the second part of that year the German word “Geldanweisung”
(text) was replaced by the Hungarian word of “Pénzutalvany”.

The issuing of stamps by a postal administration is not
connected with the question of which printing works have
printed the stamps or what is on the stamps. Any contrary view
is probably a basic misconception. It was useful, but not vital to
the issue, that the Kr. was acceptable as Kreuzer for the
Austrians and Krajcar for the Hungarians. Issuing authorities in
the old large empires have always accepted that partly for
political reasons of loyalty and generally for deference towards
the Head of State, the portrait of the monarch remained and
was shown on the issued stamps. Therefore it was acceptable to
the Hungarians to have on the 50 kr. a perverse (stylish)
variation of the crown. It was not the crown of the Empire.

There remain a few points for discussion and possibly
controversy mainly with collectors of Austrian stamps (who
wish to collect these attractive stamps for their Austrian
collection) and with a couple of Hungarian specialists. This is
healthy and desirable. Not everyone can, after very many years
of accepting an old, erroneous situation, despite new proof,
change their mind. We must respect other opinions. But we
stand by what the greatest researcher and philatelist of Austrian
stamps, Ing. Edwin Miiller, said years ago: “The 1867 issue of
Austria was also the first issue of Hungary, because Austria and
Hungary had independent postal administrations from 1867
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which until 1871 used the same stamps.”

For the collectors of Hungarian stamps, a new, little known,
but very important collecting area has established itself. The
knowledge of cancellations from both the geographical and
postal history points of view is vital. The research into and
knowledge of the cancelers of this issue remains a fundamental
requirement for collecting the first issue of Hungary. It is of
great interest of the collector of the Austrian issue of 1867 as
well. The hunt is much more difficult here but from the
philatelic point of view more exciting because it is research
work at the same time. New facts about the postal directorates,
about geographical niceties relating to the carrying of the mail
in the period 1867-1871, and other specialities are a possibility.
Here is an almost new, relatively inexpensive opportunity to
develop a great Hungarian philatelic research project.

I call the attention of all collectors of Hungarian
stamps—especially the young ones—to the great future of this
issue.

Abend became Este
(Evening).
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United States Air Mail:
A Mistake In Rating—
Another View

Henry W. Beecher

I believe Philip Silver reached an erroneous conclusion as to the
proper rate chargeable on the cover he discussed in the January
1980 Collectors Club Philatelist, pp. 46-48. I submit that it was
actually a 20¢-rate cover overpaid two cents.

The sender may well have been a collector, but it is hard to
imagine a “philatelic” reason for choosing to use an ordinary 6¢
stamp rather than a 4¢ stamp in addition to the 16¢ air mail
stamp. My guess is that he had the mistaken belief, apparently
not uncommon in the early days of air mail service, that
ordinary letter postage had to be paid in addition to a charge
for air mail service. The proper 20¢ rate for the service he
requested (“Via Air Mail From Dallas To San Francisco”) was
made up of 10¢ for carriage on the CAM route from Dallas to
Chicago, and 5¢ for each of the two zones of the Government
route from Chicago to San Francisco. I have no doubt that the
cover was actually routed over the CAM route from Salt Lake
City to Los Angeles. Evidently a postal clerk who had paid little
attention to repeated instructions in the Postal Bulletin about air
mail rates calculated the postage as 10¢ for each of the CAM
routes and 8¢ for each of the two Government zones in which it
was carried.

Mr. Silver is, of course, quite correct that the postage
chargeable for air mail carriage all the way from Dallas to Los
Angeles was 30¢. However, it was no more proper to charge for
this service given but not requested than it would have been to
collect additional postage for air mail on a letter which
happened to be dispatched by air despite having no air mail
endorsement.

Mr. Silver assumes otherwise in reliance on some regulations
he quotes regarding “Through Air Mail Service.” He does not
cite the date or manner of publication of the “General
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Regulations Applicable to Air Mail” in which the instructions
he quotes appeared, but they read like a faulty adaptation (by a
local post office?) of instructions given in a letter dated April 15,
1926, on “Importance of prepayment of proper postage on air
mail” from the Third Assistant Postmaster General, which
appeared in Postal Bulletin 14056 of April 17, 1926, reading
(emphasis added): “Letters indorsed merely “Via air mail” when
addressed to or in the direction of places served by contract air-
mail routes in connection with Government-operated air-mail
routes will, if they bear at least 8 cents postage, be treated as
intended for transmission over both routes and if not fully
prepaid will be rated with postage due to cover the amount
chargeable for their transportation over the combined
Government operated and contract air mail routes.”
(Hyphenation as in the original.)

However, the same letter had previously instructed that
‘. . . postmasters should also advise patrons that air mail should
be properly indorsed to indicate how it is to be sent.” It then
went on to give examples: a letter mailed in San Francisco
addressed to Detroit, which the sender wishes to go by air all
the way, should be prepaid 20¢ and endorsed “Via air mail to
Detroit.” If the sender wished it to go by train from Chicago to
Detroit, he should prepay it 16¢ and endorse “Via air mail to
Chicago.” If a letter originated on or near a CAM route, for
example at Detroit, and the sender did not wish it to be carried
by air from Detroit to Chicago, he should mark it “Via air mail
from Chicago.” I think this makes it clear that the endorsement
on the cover in question was quite in accordance with
regulations, and that postage was properly chargeable only for
the routing it specified. (For whatever good it may have done,
the notice closed with “This should be given the widest possible
publicity so that patrons may be informed of the correct rates
and the desireability of fully prepaying the same in order to
avoid the delay entailed in handling short-paid matter.”)

I think it likely that these instructions were repeated in the
May Supplement to the United States Official Postal Guide. They
were included on page 10 of the July 1926 annual volume of the
Guide. I can find nothing in later Postal Bulletins changing
them.

«
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The Posthorn
Watermark of the First
Issue of the
Netherlands 1852

Fred L. Reed with Paul E. van Reyen

My original study on the position of the watermarks of the 1852
issue of the Netherlands! was concerned with the possibility
that more than four different sheets of paper (two moulds) were

used.
y Fig. 1. Our concept of watermark
S bit: S = solder joints (4) of wire
loops to metal body (M).

S 3 S
(\M

Following the appearance in the Nederlandsch Maandblad
voor Philatelie (Dec. 1975) of an article by G. C. van Balen
Blanken and Bert Buurman, of which the (translated) title was
“An Inquiry into the connection between the shape of the
watermarks and the plate positions of plate 1A —issue of 1852,
10 cent value,”? in which several photoradiographs were shown,
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I described my concept of the watermark in the next issue of
Netherlands Philately3 as follows: “I doubt whether the present
view that the wmk bits are made only of wire (silver or brass) is
correct. I illustrate my version of a wmk bit derived from all the
inferences I have gathered. I believe that the body of the
posthorn is of sheet metal, to which the loop and two rings, all
three bent from wire, have been soldered. The body, which may
have been perforated with holes or slots, or both, to allow for
the water to drip off, is then soldered to the wire frame. As BB
[Dr. van Balen Blanken] was told by paper experts, the
posthorns were completely made of wire and sutured with a
fine silver thread to the frame. There is possible evidence of
such sutures in some positions. I prefer to suggest that such bits
may have come loose and had to be reattached, or had to be
taken off for repairs and replacements.”

In a personal letter of February 12, 1976, van Balen Blanken
stated categorically that my conclusions are wrong. My model
of the watermark is “what we thought it was, but for sure it is
only silverwire. . . .Nothing was soldered!” No proof was offered
in support of his statement nor against our concept.

In his book on the 10 Cent Plate 1A% van Balen Blanken
explains the composition of the watermark on page I11-1.0 as
follows:

Watermark: Posthorn

These signs were made of silverwire which was sewn with
silverthread on to the wirecloth of the mould. They consist
of two pieces:

A.The horn. The silverwire is bent like this: From A to B
etc. as far as E. Sewing stitches are visible in several
places but they are different on each watermark.

B. The cord. Consists of silverwire bent in a loop and sewn
on with 3 or 4 stitches. They, too, are different on each
watermark.

After all the postal horns had been fixed on, the
wirecloth was turned over after which the horn was filled
up. The wirecloth was beaten up with a punch until the
level was just as high as that of the silverwire. See I, 11
and III.

We found the posthorn watermark used by several papermills in
Holland before the advent of postage stamps.5 They have one
feature in common with the posthorn watermark of the 1853
issue of Brunswick and the 1872 issue of Norway in that the
posthorns are all outlined only.

In the manufacture of postage stamps the papermakers were,
probably for the first time in the history of papermaking,
confronted with the problem of multiple watermarks.

Fred J. Melville, in his chapter on “Paper-Making,” writes
about the watermark:® “The watermark is produced by sewing
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Fig. 2. Van Balen Blanken’s con-
cept of watermark bit.

Fig. 3. Beta-radiogram (10 ¢ Pl
X-30).

small pieces of metal or wire (usually the latter) on to the wire
cloth. Thus in producing the hand-made paper for the first
British stamps the small Crown design was fashioned at first in
wire (and possibly duplicated by a mechanical process)
reproduced two hundred and forty times, this number of “bits”
being sewn or soldered [our italics] on to the wire cloth at
regular intervals to conform to the positions to be occupied by
the printed stamp designs.”

Our research revealed further references. Jan Pontenaar:” “Pas
sedert het begin der 19e eeuw soldeerde men de watermerken
op de bakbodem.” (“Only from the beginning of the 19th century
were the watermarks soldered onto the bottom of the mould.”)
And K. T. Weiss (translated from German):8 “The wire is bent
with pliers and, where necessary, soldered with silver solder. It
[the wire] is sewn to the mould with fine brass wire. On the
wirecloth not only wires but also cut-out small sheetmetal strips
having the width of several adjoining wires can be attached and
cause corresponding light stripes in the paper.” “About 1800 it
becomes customary to form letters occasionally not in wire as
outline but to cut out letters to full extent from sheetmetal and
then solder them to the wirecloth. That way watermarks are
created in the paper with wide white areas; the letters don't
appear outlined in lines anymore, but so-to-say filled in as large
solid watermark letters. They are called full-watermarks.”

And Williams:9 “Bent wire or stamped-out brass, sewn or
soldered onto mould or dandy roll.” Also Dard Hunter:10 “At
least one writer has stated that the wire designs were fastened
to the mould surfaces by the use of soft solder: but this appears
to be a mistake, as this method of securing the watermarking
wires in place was apparently not used until the first part of the
nineteenth century.”

Scott Standard Postage Stamp Catalog:1! “Watermarks. . .
consist of small designs such as crowns, stars, anchors, letters,
etc. formed of wire or cut from metal that are soldered to the

surface of the dandy roll or mold.”
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Now let us go back to Melville for his description of the only
solid watermark listed in his book apart from the posthorn of
the Netherlands:12 “Laurel branches.—A hand-made wove paper
manufactured by Gebruder Ebart, of Berlin, arranged for 150
watermarks in each sheet of 150 stamps of the first issue of
Prussia. The ‘bits’ are stated to have been stamped out of brass.
There is a watermarked marginal inscription breaking a single-
line outer frame: at top, FREIMARKEN; right, DER; bottom,
KOENIGL PREUSS; left, POST.”

We think this description to be important because in G.C.].].
Ottenheym’s book on the genesis of the first Dutch postage
stamps 1850-1852, we read that the official in charge of the
printing of these stamps was Mr. ]J. Pols who, in January 1851,
went to Berlin to negotiate a treaty with the Prussian Postal
Administration and to study the making of the first Prussian
stamps.13 Prussia used a full-watermark (solid) and as we have
seen, Melville’s information was that they were stamped out of
brass. It is hardly an accident that the model of the posthorn
watermark which Pols submitted to the papermaker Blauw
resulted in proof sheets made by Blauw showing a solid body of
the posthorn. Remarkably enough, Pols in an agenda for a
meeting at the Ministry of Finances, according to Ottenheym
taking place on April 15, 1851, noted under “watermark”: “a
small crown, or something like it—discuss with papermaker—of
silver wire.”

The solidity of the watermark was severely criticized by Dr. A
Vrolik, at that time an important functionary at the Mint in
Utrecht where the stamps were to be printed, and Mr. H.A.
Bake, the Mint Master, under whose supervision the printing
was to take place.

They would have preferred an outline of the posthorn of two
lines instead of the massive body. Most likely, Blauw convinced
Pols that such a change was impossible in the rather short time
at his disposal and things were left as they were.14

Here is the first point where we take issue with van Balen
Blanken's concept that the wire cloth was raised with a punch;
if that had been the case it would have been an easy matter to
reverse the level of the wirecloth to any desired depth and
satisfactory thickness of the resulting watermark paper. That
this was not possible strongly indicates that the body of the
posthorn was made of sheetmetal. Furthermore, if no solder had
been used, how is it possible that in many thousands of copies
we have examined there never was a detachment or
displacement of the wires from the body of the posthorn? It is
virtually impossible that, assuming four frames were used for
the manufacture of 400,000 sheets of paper, averaging 100,000
sheets per frame, no detachment and/or displacement from the
pull of removing the paper sheets had occurred. We remain
convinced that there are at least four solder joints for the
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Arrows show areas of likely distortion and/or points of likely separation.
] f I

Fig. 4. From van Balen Blanken’s
concept.

mouthpiece, opening, and chord to the sheetmetal body and one
below the body to attach it to the wirecloth. It is most likely that
there are auxiliary stitches holding the wire components to the
cloth to prevent their being pulled away by the thousandfold
removal of the paper sheets. Of great significance in this

Fig. 5. In photos and Beta-
s o radiogram appearance of a com-
N

plete wireloop.

connection is the reference in Dard Hunter's book:1 “The wire
forms may have become detached from the moulds and have
been replaced by a worker unskilled in wire-working. . . . Every
time a wire mark came loose from a mould, it had to be
attached again, and in so doing some detail naturally was
slightly changed from the original outline. This alone would
account for the large number of marks, similar in subject, and
supposedly from the same mill, but varying to a slight degree.”
It is unthinkable that van Balen Blanken’s concept applies as
there would have been thousands of constant repairs
necessary and we would encounter many faulty watermarks. In
our concept an occasional repair may have been necessary, but
if that happened, our experience proves that the damage was
discovered immediately as so far we have not seen a faulty
watermark yet. Also, frequent repairs would play havoc with
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van Balen Blanken’s theory by making numbering according to
the shape of the watermark virtually impossible.

Finally, the transparent blobs in position 100 of one sheet
cannot be caused by holes in the wirecloth. That would rather
cause a thickening of the paper pulp, and consequently a lose of
transparency, as I already pointed out.!

And as a thought to ponder: If the numbers 1g and 2f in the
Speciale Catalogus are authentic, then there ought to be one
mould which produced ribbed paper, and not wove paper.

My research,! pointing out for the first time the atypical
behavior of the watermark positions in some plates was
criticized to the extent of complete rejection by Dutch
philatelists. However, no one has bothered to check on the
wealth of material at their disposal to confirm or dispute my
findings, while here I have been measuring every stamp for
co-ordinate deviations of the watermark. Unfortunately, we
have not yet come across enough new stamps to publish
additional findings.
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The Sun Also Rises—
A Report From
PHILATOKYO ’81

Robert P. Odenweller

On the flight from New York to Tokyo, Japan Air Lines’ inflight
magazine, Winds, had a list of coming events; Philatokyo '81
was not among those listed. This seemed to be ominous for we
had been told of the illnesses that necessitated changes in some
of the key positions of the organizing committee at a critical
point before the show opened. Adding to the unease which an
apparent lack of publicity stimulated, we arrived just as a
typhoon front passed southern Japan.

However, the skies cleared, both figuratively and literally.
Delivery of the collections entrusted to me was accomplished a
week before the show opened. Then, we had a week to learn a
little about Tokyo, Kyoto, and Nara, not to mention recoverying
from the change in time zones. This was not altogether
successful as we continued to awaken at 5:30, getting off to an
early start, but fading early in the evening.

The exhibition location presented mixed blessings. Situated as
an exhibition park near the waterfront, Harume district saw six
different exhibitions staged simultaneously. This provided each
member of the family an opportunity to find some area of
interest; in practice, this resulted in a large number of the
vounger set at Philatokyo. Weekend crowds seemed to be fairly
heavy compared with other recent internationals. Although lots
of young people attended, they gave as much attention to the
frames as to the bourse. Harume’s location was somewhat
remote from the rest of Tokyo. The absence of subway
connections meant that heavy traffic near the show on
weekends was the norm. Traffic and attendance during the
week was perhaps lighter than usual due to the low likelihood
of the Japanese taking a day off to see the show. Saturday is
typically a workday in Japan, but October 10th was a national
holiday, so crowds were quite heavy. By contrast, October 17th
had light attendance.
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The bourse saw light activity even though the stamps of Asia
and modern US predominated. Japanese collectors complained
of the price levels on materials brought by foreign dealers; the
law of supply and demand soon asserted itself.

Philatokyo 81 was contained on two floors of a square
building, each floor of which was divided in half by staircases.
Lighting was quite good and the frames were well-constructed
and secure. The frame numbering system was chaotic. There
was no easy way to find a specific exhibit although specific
groups were relatively uniformly grouped; the numbering was
usually (but not always) sequential within them. Use of the
catalog map was often necessary but the Japanese are
traditionally accustomed to using maps, hence the apparent lack
of concern for the sequences.

There were fewer exhibits than recently with a fairly high
number of no-shows. Most of the 15 percent that did not arrive
were in the literature class which seem more prone to the
vagaries of the post. Overall quality of the exhibits was very
high with one of the strongest US showings I can remember.
This resulted from direct appeals by Ryo Ishikawa who also
exhibited part of his staggering Grand Prix exhibit of US in the
Court of Honor.

An interesting feature of the US section was the apparent
trend toward showing either a single issue (1847, 1869) or a
single value of a single issue (1851: 1 cent, 3 cent, etc).
Practically no twentieth century US was in evidence.

The potential precursor of another trend was the presentation
of major items (a very fine camera and an automobile) as
awards. As elements of advertising for the donors, this left
something of a strange feeling. As a demonstration of some of
the most outstanding products of Japanese technology, these
awards were perhaps appropriate.

Virtually all of the major rarities of Japanese philately were
displayed, either in the Court of Honor (from the collections of
Hiroyuki Kanai and Dr. Soichi Ichida) or concentrated in three
major exhibits in the general competition section.

There were relatively few social affairs and receptions,
usually with well-controlled attendance and ample food (the
first, given by the Ministry of Post and Telecommunications,
was one of the finest demonstrations of hospitality I have seen).
A curious feature of many functions became soon apparent;
everything started and concluded on schedule. If one wished to
linger, you were quickly aware that the affair was over by the
room being cleaned and tables stripped. The buses from the
hotels and Tokyo Station left on schedule. If you arrived a
minute late, you probably missed it. When a taxi ride over the
same route cost about $7 with light traffic (and as high as $45
with heavy traffic on a rainy day), one learned to be punctual.

Jury work was completed amicably in close to record time.
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With fine assistance from a motivated secretarial staff, we were
able to assemble the Palmares in plenty of time; at this writing,
it seems to contain only two minor errors—a significant
accomplishment given the printer was working with an
unfamiliar language.

Dismantling the show and returning entries to exhibitors was
well-controlled with no great lines of frustrated commissioners,
etc. At an assigned time, the frames were presented, neatly tied,
for inspection and return. If it all went as well as what 1
observed, this would be a model to be followed in the future.

In summary, despite problems that should have been debilitat-
ing, Philatokyo '81 was memorably successful. Quality and
efficiency are the most visible features visible to general public
and in both of these, Philatokyo '81 received high marks.

A New Discovery
of Russia Used Abroad

Harrison D.S. Haverbeck

A few years ago, a very interesting find was made in India from
the correspondence of a group of merchants dealing in dried
apricots. The various members of the group were situated all
over Russia, central Asia, India, and China. Much of the mail
was carried by the Indian and Russian post offices. For
example, letters originating in Shanghai were carried by the
Russian post office from Shanghai to Peshawar or to Bokhara
using the Russian post office in Shanghai instead of the Chinese
post office. The central Asian independent states of Bokhara
and Khiva and the Russian province of Ferghana (in which
were situated the major cities of Tashkent and Khokand) were
major sources of the dried apricots that were the subject of
correspondence.

Mail originating in these towns was carried by the Russian
Railway Mail service over the Transcaspian Railway which, at
this period (1890-1915), was completed from Krasnovodsk and
Uzun-Ada as far as Tashkent. It passed through Askhabad,
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Fig. 1a. Front of cover from
Karshi Bukhara to
Peshawar.

Merv, Charjuy, Hokhara, Samarkand to Tashkent. Mounted
courier lines also passed through Guzar and Termez to Balkh
and Tashkurgan in Afghanistan or north from Guzar to
Samarkand. The mounted courier line was probably more direct
for use to Peshawar but was never used for this purpose. All
letters of this correspondence originating in Tashkent,
Samarkand, and Bokhara passed along the line of the
Transcaspian Railway, according to evidence provided by
Railway Mail Car markings on some of the correspondence, and
through European Russia, and then through the normal routes
to Brindisi, thence by sea to either Bombay or Karachi, and
finally to Peshawar.

Although the Khanate of Bokhara was independent of Russia,
there was a very close alliance and it could be considered a
protected state; it had no post office system of its own. The
Russian post offices were established in Bokhara town and the
other principal towns of the Khanate. These offices used
Russian stamps exclusively so stamps so used are properly to be
considered as Used Abroad. S. D. Tchilinghirian and W. S. E.
Stephen, in their study The Stamps of the Russian Empire Used
Abroad, Part Three, have provided a great deal of information
about the Russian Posts in Bokhara including a list of towns in
which there were post offices. For the most part, there was little
known about the other towns as most of the markings were of
Old Bokhara, New Bokhara, and Charjuy. In the apricots
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merchants’ correspondence, we have found a cover bearing very

clear markings of Karshi. -

Tchilinghirian and Stephen said: “Karshi (now Bek-Budi) is a
town in the Khanate of Bokhara about thirty miles west of
Shahri-Sabz. (It is on the courier route from Bokhara to Guzar.)
Prior to 1920, it was linked by a special courier service with
Guzar, where mail would be transferred to the Samarkand-
Termez mounted courier line. Now connected with Bokhara
and Guzar by rail (Bokhara-Kitab railway line). The date of
opening of the Russian P.O. in this town is not known, but the
Office was in operation in 1914, and still exists tcday. It used
exclusively ordinary Russian stamps. ‘Used Abroad’ status until
1920. Cancellations: Probably same types as Guzar, but
inscribed KARSHI. Checklist. No examples known to the
authors. Rating: RRR.”

The cover is illustrated in Fig. 1. The cancellations are dated
January 19, and 20, 1911 Old Style. The marking is inscribed in
Cyrillic letters and reads “Karshi Bukhar. VI.” and is followed
by the check letter “A.” This translates as “Karshi Bukhara VI.”
The abbreviation “V1.” stands for VLADYENIYA, meaning
“territory.”

This is, to my knowledge, the earliest known usage from this
town and may be the only known cover. Further study of the
covers in this find is necessary and will probably bring forth
much new material about the postal history of central Asia.
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Fig. 1b. Reverse of Karshi
Bukhara cover showing
Russian stamps and
markings.



Book Reviews

The Whole World Stamp Catalog by Richard
West and Robert Ellis. Crescent Books,
New York, 1981. 160 pp. ill. hardbound.
$9.95.

The number of books providing an intro-
duction to our hobby is constantly rising.
Seldom a year goes by that not one or two
titles are added to this literature. Some of
these texts are quite good, some are of
lesser quality. By and large they cover more
or less the same ground, and they all as-
sume that the reader has already begun to
collect, that he has already been “bitten by
the bug” and is now looking for the knowl-
edge that will enable him to pursue his hob-
by more intelligently. On the other hand, lit-
tle effort is made in these books to address
people who are not yet collectors and to
promote the hobby among readers at large.

The “Whole World Stamp Catalog” does
just that: the 160 pages of this beautifully
illustrated book are bound to arouse an in-
terest in stamp collecting even among peo-
ple who had never given a serious thought
to this activity. It provides for more than
200 countries, illustrations of their recent
postal issues—stamps as well as stationery
and labels—together with basic geographic
and currency data, a map, the address of its
philatelic agency and details of its annual
stamp issuing program. A short glossary of
philatelic terms—those needed by a begin-
ner—completes the text. This is a “what to”
rather than a “how to” book that, with its
excellent reproductions of postal issues,
should appeal particularly to young people.
If you wish to get your son or daughter
started on stamps, here is the gift for him or
her. Werner Elias

Texas Postal History Handbook, by Charles
Deaton. 245 pages softbound. 70 illustra-
tions and 1 map. Available from Deaton’s,

5719 Kirby Drive, Houston, Texas 77005 for
$30. postpaid.

This work is divided into four parts, three
of which are detailed listings and make up
three quarters of the book. These are 85
pages devoted to listing Texas counties and
the postoffices contained therein, 3 pages
listing postoffices that may not have been
put into operation and 89 pages covering
the name of the postoffice, its county and its
dates of operation. Only postoffices through
1930 are included. There was no attempt to
include the first postmaster or any subse-
quent postmasters, although Mr. Deaton
draws attention to the fact that such a list is
available by obtaining a microfilm on file at
the Texas State Library.

In format, this work differs from the
listings offered in the New Jersey and Penn-
sylvania “postal histories” by eliminating
the postmasters and, in consequence, is
somewhat less useful. Nevertheless it is the
only “game” in town for those interested in
Texas postal history and thus an essential
buy for such collectors.

The first 67 pages are basically an in-
troduction to collecting with Texas postal
history used as the example. Price esti-
mates in 1980 dollars are given and prob-
ably could be converted for later years by
using the Consumer Price Index. Chapter 1,
for example, is devoted to stampless covers
and Mr. Deaton notes that collectors should
expect to pay in the $30-50 range for
average statehood period covers from a
fairly common town.

In methods of collecting, Deaton suggests
geographic collecting (town, county or
area) as the most popular. It is for this
reason that this catalog is laid out in county
lines. He also suggests as a popular area the
discontinued post offices noting some of
the source volumes for history of given
DPO'’s, such as Ghost Towns of Texas. A
5-page chapter is devoted to Confederate
covers from Texas, while six pages are
given to collecting Texas by postal issue in
the 19th century. There are short chapters
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on advertising covers from Texas, unusual
uses, Texas fort covers, the 1936 centen-
nial, and various types of postal markings
such as postmaster cancels, flag cancels,
county cancels, slogans, RFD’s, RPO’s, and
fancy cancels of both the 19th and 20th cen-
tury. Finally there is a short writeup on
how to get material including the names of
leading dealers and auction houses and a
list of some of the relevant philatelic
literature.

Despite these pages devoted to how to
collect, this work is misnamed as Texas
Postal History Handbook. It is basically a
postoffice list with appendages. For the
postal history one must go to the two
volume source book Texas Post Office
Papers 1836-40 by James Day, Konwiser’s
Texas Republic Postal System and ter-
Braake’s Texas: Drama of Its Postal Past.
Even if all these are searched there are
large gaps in the postal history of Texas. To
fill these, the Texas collector will have to
depend upon original research and a com-
bining of periodicals. There is still no com-
prehensive Postal History of Texas.

Calvet M. Hahn

The World’s Greatest Stamp Collector, by
Stanley M. Bierman, MD. 296 + 5 pp, 25 il-
lustrations. New York: Frederick Fell,
$17.95.

There’s much in Dr. Bierman’s book to in-
terest collectors who haven't enjoyed
stampdom’s fascination very long, and the
wordage makes for easy reading.

But for those of us who've been around
for years and know the byways of philately
and those who were most deeply involved
in our avocation’s evolution will find
precious little in it that hasn't been written
or rumored before.

His choice of the title seems needlessly
exaggerated although Dr. Bierman accur-
ately tries to get himself off the hook by ad-
mitting that “Some members of the
philatelic community may take issue with
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my personal choice of great collectors.”

All 17 collectors and three dealers
selected are worthy of his biographical
treatment. But we’d have preferred to have
more informatively met many of the multi-
tude of others who are equally deserving
but are dismissed with a mere mention of
their names in the preface.

The author has drawn much of what he
says from Charles J. Phillips’ Stamp Collect-
ing, published in the 'thirties when he came
to New York after separation from Stanley
Gibbons. Anxious to establish himself here
as a caterer to wealthy collectors the book
was intended to attract clients by boasting
of business dealings with some of Europe’s
greats. A biography of Phillips himself
would have been even more interesting and
illuminating!

He also recounts some stories that were
written and published about his subjects’
quirks without adequate research so they
are more fanciful or questionable than
factual.

While the book does provide an insight
into the philatelic accomplishments of his
“Greatest,” most of the text confines itself to
extraneous biographical data and long reci-
tations of what their stamps brought on the
market place over the years. (And even
then, we find discrepancies, such as citing
the price of the same stamp at $1100 on one
page and at $2000 on another.)

There are other instances that leave us
wondering about Dr. Bierman's real knowl-
edge of philately and its history. For exam-
ple, in describing the British Guiana one-
cent magenta, we find the curious state-
ment, “. . .the color of the paper and the
type set so clearly matched existing four-
cent Mauritius issues of 1856,” and the
former British colony identified as “the
island republic.” EAK

The History, Ships and Postal Cancellations
of the Woerman Line, by Philip Cockrill. 33
pp. + illustrations, soft cover. 1981. $6.25



postpaid from Leonard Hartmann, P.O.
Box 36006, Louisville, KY 40233.

Philip Cockrill has reprinted, as booklet no.
11 of the series dealing with the postal af-
fairs of Liberia, his study of the German
East and Westafrica Lines which first ap-
peared almost 10 years ago. Issued in a han-
dier pocket size, the work remains a basic
reference for the maritime postal historian.
Of perhaps the greatest value is the list of
ships used by the Lines. The illustrations
are quite clear and, although precise dates
of usage are not given, the discussion of the
markings is valuable.

The Ship Letter (Zeebrief), Routing Marks,
Ship and Paquebot Cancellations of the
Netherlands and Colonies (1739-1939), by
Philip Cockrill. 55 pp., illustrated by trac-
ings of numerous markings. $10 postpaid
from Leonard Hartmann.

Cockrill has provided an interesting in-
troduction to a fascinating area of postal
studies in this well-printed booklet. He ex-
plains its publication as an effort to
memorialize the pioneering research of J. P.
Traanberg, who died in 1960, and to whom
the work is dedicated.

The period of concentration ends in the

Publications
Received

Air Mail
Dr. Perham C. Nahl, Ed.-in-Chief, American Air
Mail Catalogue, Vol. 1V - Fifth Edition, American
Air Mail Society, 1981, 595 pp., illustrated, hard-
bound. Gift of the publishers. United States
distributor Robert Outlaw, P.O. Box A3960,
Chicago, Ill. 60690, $18 in US and Canada.

1930s since that is the extent covered by
Traanberg. Cockrill notes that much of the
detail in this volume was not included in
his seminal Ocean Mails. He also
acknowledges that more comprehensive
treatment is provided by others; he men-
tions specifically Dr. Bender’s work, in
Dutch, published in 1978.

K.N.S.M. The Royal Netherlands Steamship
Company (1856-1981), by Philip Cockrill. 56
pp. + 6 maps + illustrations. 1981. $12.50
postpaid from Leonard Hartmann.

Booklet no. 26 in his continuing series
devoted to postal affairs, this publication
devotes most of its coverage to the history
of the K.N.S.M. and of the K.W.L.M. in the
Caribbean. The types of markings are iden-
tified with the periods of usage; a table is
given of all ships sailing under this line’s
flag and of the markings known to have
been used on each.

A considerable table of ship silloutes is
included along with such information as
ship tonnage and names. This seems to be
typical of publications devoted to modern
maritime postal history. The maps depict
the routes and ports of call for the line and
are a useful resource.

Ascension

J.H. Atwood, Ascension - The Stamps and Postal
History, Robson Lowe Ltd., 1981, 71 pp., il-
lustrated, hardbound. £8. plus postage. Gift of
the publishers. United States distributor
H.J.M.R. Co., P.O. Box 6638, Hollywood, Fla.
33201.
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Austria

“Austria” Netto-Katalog, 37th Edition, Rita
Rosner Verlag, Postfach 273, A-1031 Wien III,
Austria, 1981, 224 pp., illustrated, softbound.
oeS 105.00. Gift of the publisher.

Michel Oesterreich-Spezial Katalog 1978/9,
Schwaneberger Verlag, Munich, West Germany,
1978, 191 pp., illustrated, softbound. Gift of
Frank Kohn.

China
A.S. Pan, Tales about Postage Stamps and Postal
History, Directorate General of Posts, Taiwan,
3rd Ed., 1981, 1260 pp., illustrated, hardbound.
Price not indicated. Gift of Herbert ]. Bloch.

Denmark

Frimaerkekatalog Danmark 1982, Aarhus
Frimaerkehandel/Lars Boes, Bruunsgade 42,
Dk-8000 Aarhus C, Denmark, 1981, 240 pp., il-
lustrated, softbound. Price not indicated. Gift of
the publishers.

Germany

Philip Cockrill, The Woerman Steamship Line of
Hamburg, pub. by the author, Newbury, Berks.
England, 1980 reprint, 34 pp., illustrated, soft-
bound. Gift of Leonard Hartmann.

Great Britain
Collect British Stamps 1981, 29th Edition, Stanley
Gibbons Publications Ltd., London, 1981, 88 pp.,
illustrated, softbound. £1.65, plus 30 p postage.
Gift of the publishers.

Italian States

The Ignazio Mormino Stamp Collection, Italphil
S.R.L., Piazza Mignianelli 3, 00187 Roma, Italy,
1981, 158 pp., illustrated, hardbound. Price not
indicated. Gift of the publishers.

India
Derek Lang, Editor, A Guide to the Postal Sta-
tionery of India 1856-1977. The India Study Cir-
cle for Philately, c/o R.S. Nuttall, 2 St. Georges
Road, Gt. Yarmouth, Norfolk, U.K., 1978-80, 3
vols., not paginated, illustrated, spiral binding.
Price not indicated. Gift of the publishers.

Japan

Sune Johnson, A Concordance: The Stamps of
Japan, Ryukyus, and Manchoukuo 1871-1979, In-
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ternational Society for Japanese Philately
(Monograph No. 10), 1981, 47 pp., softbound.
Price not indicated. (Supplement to Vol. 36 No. 5
of Japanese Philately).

Malaysia
The Singapore Philatelist Special 40th Anniver-
sary Issue, The Singapore Stamp Club, Singa-
pore, 1980, 107 pp., illustrated, softbound. Price
not indicated. Gift of E.E. Fricks.

Mauritius

Hiroyuki Kanai, Classic Mauritius: The Locally
printed Postage Stamps 1847-59, Stanley Gibbons
Publications Ltd., London, 1981, 144 pp., il-
lustrated, hardbound. In slip case price £50.00,
plus £1.00 postage. Gift of the publishers. United
States distributor Stangib Limited, 601 Franklin
Avenue, Garden City, N.Y. 11530.

Netherlands
Philip Cockrill, The Royal Netherlands Steam-
ship Company (1856-1981), published by author,
Newbury, Berks. England, 1981, 56 pp., illus-
trated, softbound. Gift of Leonard Hartmann.

]J.P. Traanberg & Philip Cockrill, Netherlands &
Colonies - Maritime Markings and Ship Cancella-
tions (1793-1939), Philip Cockrill, Newbury,
Berks. England. No year, 56 pp., illustrated, soft-
bound. Gift of Leonard Hartmann.

Scandinavia
Frimaerkekatalog Skandinavien 1982, Aarhus
Frimaerkehandel/Lars Boes. Bruunsgade 42,
Dk-8000 Aarhus C, Denmark, 1981, 352 pp., il-
lustrated, softbound. Price not indicated. Gift of
the publishers.

Switzerland

Kottelat Katalog Schweiz/Liechtenstein 1982, Kot-
telat & Cie., Spitalgasse 29, 3001 Berne, Switzer-
land, 1981, 360 pp., illustrated, spiral binding.
sfrs 12.50. Gift of the publishers.

Tibet
Arnold C. Waterfall, The Postal History of Tibet,
2nd Edition, Robson Lowe Ltd., London, 1981,
188 pp., illustrated, hardbound. Price £12.00
plus postage. Gift of the publishers. United
States distributor H.].M.R. Co., P.O. Box 6638,
Hollywood, Fla. 33201.



Apfelbaum
values stamps
the way
collectors do.

Carefully.

If you're like most serious collectors, you've got years,
even decades of care invested. So when it comes time to
liquidate your holdings, it’s good to know there’s a dealer
who appreciates that kind of pride.

The Earl P.L. Apfelbaum Company is one of the nation’s
oldest and largest stamp firms. V‘ﬁ-'ve invested 50 years and
four generations buiE:ling a reputation of trust and
responsibility to collectors. And because each member of
the firm is deeply involved with philately, we promise the
fairest, most accurate evaluation possible.

Outright cash purchase

With the aid of one of the world’s largest philatelic
libraries and modern computer systems, our professional
staff is prepared to offer the most generous immediate cash
settlement for your collection. You can ship your property
to us for a free evaluation, or just send a description and
we'll contact you. We're prepared to travel anywhere for

O I'm thinking of selling my philatelic holdings.

Their approximate value is $

O Send me your auction catalogs

O Send me your bi-monthly, 64 page price list Ads & Offers

January-February 1982

holdings of substantial value. And it's always been our
policy to buy all that is offered, not just the “cream” of your
collection.

Public auction or private treaty

Or, depending on which is more profitable for you, we
can help you decide whether to consign your property for
public auction or private sale. In this way, your holdings
will be offered to thousands of interested collectors
throughout the world. And all material is completely
insured and guarded the moment it comes into our
possession.

So as long as you are going to sell your pride and joy, at
least get the dealer who values your stamps the way you
do. Apfelbaum takes the time to help you realize the most
for your holdings

That's why collectors trust us.

Earl P.L.Apfelbau

2006 Walnut Street
Philadelphia, Pa. 19103

Inc.

215/567-5200

Name

Address S S

City __ State Zip

Phone — Best time to call = F
52



Books for
Philatelists

United States
The Ten Cents Stamps of 1855-59, by M.I. Neiken (1960) $30
Civil War Prisons and Their Covers, by E. Antrim (1962) $18
Overseas
Afghanistan, Its Twentieth Century Postal Issues, by F.E. Patterson III
(1956) $18
French Morocco: The 1943—44 Tour Hassan Issues, by C. Neidorf
(1953) $3.75
Greece, Kohl Handbook Translated and Annotated Part I Supplement
(1944) $6
Honduras, The Black Air Mail, by L.I. Green (1962) $3.75
Philatelic Handbook for Korea 1884-1905, by Korea Stamp Society $18
The New Hebrides, Postal Stamps and Their History, by N. Hals and
P. Collas (1968) $12.50
New Zealand, 1898-99, Great Barrier Island Pigeon Post Stamps, by
]J.R. Walker, H.L. Chisholm, and H.M. Goodkind (1969) $12.50
A Postal History of Spain, by T. Van Dam (1973) $18
Postal Stamps of Lithuania, by Lithuania Philatelic Societies of New
York and Toronto (1979) $18
Postal History and Postage Stamps of Serbia, 1841-1921, by M.R. Rasic
(1979) $18
Catalogues
First Scott Catalogue, 1868 (reprint) $3.50
Collectors Club of New York

Cumulative Index to Collectors Club Philatelist, 1922-71, volumes 1-50
(1972) $12.50
Philately: A Catalogue of The Collectors Club Library, New York City:
Author Catalogue, Subject Catalogue, Title Catalogue, and Periodical
Catalogue (1974) $250

Please add $1 per book postage and handling. All remittances must be in U.S. funds drawn
on a U.S. bank or the U.S. branch of your bank. Because of high bank charges we must be
inflexible about this.

Distributed for The Collectors Club by

The Moretus Press, Inc.

274 Madison Avenue ® New York, N.Y. 10016 ® (212) 685-2250
Dealer Discounts Available — write for particulars

Collectors Club Philatelist 53



WWWWWWWWW%

SELL OR CONSIGN YOUR
CLASSIC U.S. TO METRO!

You’ll get the best price possible. Our quality auc- W
tions with worldwide bidders assure maximum

realization for your material. Our frequent auc-

tions assure you of rapid payment. w
Our experience and integrity make the difference. The best
writers in the auction field describe your stamps, and our
catalogs are lavishly illustrated. Mention your membership

in the Collectors Club and we will be pleased to send you
our next three catalogs free of charge.

We travel for large holdings. Call us today, TOLL FREE at 1-
800-221-0155 (or 0156).

Agp\i ‘@ ellg Reference: Chase Manhatten Bank

75-20 Metropolitan Ave., Middle Village, NY 11379
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Austria / Liechtenstein /

Nd3a

Belgium / Netherlands / Luxembourg / Colonies (176 pp.)
Germany (192 PP.) wiiverieriiieiieeiesie e
Greece & Turkey (120 PP.) «ooovevevreiiieninniens
Italy / San Marino / Vatican City (152 pp.)
Paland! (20D s rommssen ooz s o s s st TR S Ty A S eSSy $ 3.25

THE WORLD’S MOST ACCLAIMED STAMP CATALOGS
— NOW AVAILABLE BY INDIVIDUAL COUNTRY —

What's your regional specialty? Germany? Italy? Austria? Why spend tens
of dollars on a catalog that covers more than you need? The new individual
Minkus World Wide Catalogs tell you all you want to know in a light,
softcover handbook — and they’re priced to save you money.

Listen to the Experts . ..

““More comprehensive and more economical than ever before.”

—Mekeel's Weekly Stamp News

"“A great idea—and a great buy. Jacques Minkus does it again.”

And Still Available ...

—Lee Gill, Publisher,
Stamp Show News,
Stamp Trade International.

THE NEW MINKUS 1981-82 WORLD WIDE CATALOGS
Switzerland (128! pP.):surmssrmmnsmssmnsssmmssise: o5 555 o sy esom st ss $ 475

$ 5.75
e $:5.50

. $ 475
$ 5.25

The Popular Minkus World Wide Stamp Catalog, Volume One 1980-81:

Part I:  Great Britain, Britsh Commonwealth and Ireland (880 pp)
Part Il:  Free Asia and Africa (880 pp.) ...... . P ;
RPartll; Latin America (F20 PP )is-aassssrunrussansivespmtnieamssmebesss i it e e $ 1295

Forthcoming this Fall:

® Russia
e Scandinavia
e Spain & Portugal

e Albania & Bulgaria
e Czechoslovakia & Hungary
e France

Prices subject to change without notice

ATLANTA—RIich's
BETHESDA—The Hecht Co
BOSTON—Jordan Marsh
CHICAGO—Marshall Field & Co
CINCINNATI—Pogue's

DENVER—May-D & F
DETROIT—J. L. Hudson
GARDEN CITY, N.Y.—Gimbels
HARTFORD—G. Fox

HOUSTON—Foley s

MILWAUKEE, WIS.—Gimbels

NEW YORK—Gimbels. Gimbels East
PARAMUS, N.J.—Gimbels
PHILADELPHIA—John Wanamaker

ROCHESTER—Sibley's
SAN ANTONIO—Joske s of Texas

All merchandise available at leading dealers across the nation and the stamp & coin department of these fine stores:

SAN FRANCISCO—Capwell-Emporium
SANTA ANA, CA.—Bullock's
SEATTLE—The Bon Marche
SHERMAN OAKS, CA.—Bullock's
SKOKIE, ILL.—Marshall Field & Co.
ST. LOUIS, MO.—The Famous Barr

CLEVELAND—The Higbee Co PITTSBURGH—Kaufmann's
COLUMBUS—Lazarus & Co PORTLAND—Meler & Frank TORRANCE, CA. (Del Amo)—Bullock's
RICHMOND—Thalhimer's TOWSON, MD.—Hutzler's

VALLEY STREAM, N.Y.—Gimbel's
WASHINGTON, D.C.—Woodward & Lothrop
WESTCHESTER, N.Y.—Gimbels
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Adverti_sements
in
Collectors
Club
Philatelist
Pull

That’s why you see so many of the
top stamp dealers, auction houses,
and publishers appearing in every
issue.

Reach the top strata of philatelists in
the United States and around the
world by advertising in Collectors
Club Philatelist.

Our free advertising rate card gives
complete details—write for it today.

Advertising Manager
Collectors Club Philatelist
274 Madison Avenue
New York, N.Y. 10016
Telephone (212) 685-2250

WHETHER YOU ARE COLLECTING, IN-
VESTING IN OR SELLING RARE STAMPS and
COVERS, | CAN OFFER YOU AN UNIQUE
SERVICE.

When you are BUYING/INVESTING: For
over 20 years | have specialized in pur-
chasing rare philatelic items on behalf of
collectors and investors. But rather than
selling directly, | act as your agent and
consultant, buying only at competetive
auction prices after careful examination
and with a full guarantee.

When you are buying rare stamps today
you need an ‘insider’ on your side!

When you are SELLING: | know the ins and
outs of the international stamp market
and auction world. | am consulted as an
expert and valuer by major auction com-
panies. | can help you to sell your stamps
wherever they sell best! Even if you do not
intend to sell to me, it still pays to contact
me: due to long-standing reciprocal ar-
rangements, | can assist and supervise the
sale of your rare stamps at major foreign
auctions at no extra cost to you. Your ad-
vantages: | describe, value and lot your
collection and make sure that you receive
priority treatment at all times.

Saudia Arabia:

Especially wanted,
all periods.

Baron Jakob von Uexkull, Viking House,
2 Wybourn Drive, ONCHAN, Isle of Man
(British Isles).
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At Your Service For the Central and

For All Eastern Asia specialist . . .

Phl'ate"c We supply advanced collectors of the
PHOTOG RAPHY world with rare and unusual material

in their area of specialization.
For RESEARCH & STUDY
For EXHIBITIONS In addition to our specialized Public

and Auctions, we also handle large and
b Pl advanced collections by Private Treaty.

4% & Colar 8ldes Please contact us for your specific

needs.
ADRIEN BOUTRELLE

(Photographer for the
Collectors Club Philatelist.)

-George
1 Montgomery Place @AIeVilos

Brooklyn, N.Y. 11215 2716 Ocean Pk. Bl Suite 1020
Santa Monica, CA 90405 USA
Tel: 213/450-2543

SI SSONS NOW! MONTHLY PUBLIC
AUCTIONS
We are now holding mid-month, monthly
AUCTION auctions. Including 8-9 general sales in our

L.C.D. Stamp Company affiliated company
plus 3-4 specialized Sissons auctions. A
combined subscription offers a wide range of
material in every price range.

Upcoming Auctions

Sissons January 19 Featuring Choice Single Items, sets, and Specialized
Material from Canada and B.N.A. as well as Br.
Commonwealth and G.B.

L.C.D. Mid-February A Wide Range of General Material including
and mid-March Collections, Single Items, and Sets as well as Postal
History, Canada, B.N.A., G.B., British
. Commonwealth, and Foreign
J.N. Sissons Inc.
Suite 103 (Mezz.), Sheraton Centre Hotel, Complimentary Catalogue Upon Request
100 Richmond Street W., Catalogues and Prices Realized for both
Toronto, Ontario, Canada M5H 3K6 companies at $25 per year (12 auctions per year).
Phone (416) 364-6003 Consignments close the first of each month
Members A.S.D.A., C.S.D.A. preceeding the auction month.
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Fine covers and postal history material of
most countries. Unusual rates and usages
of adhesives on cover — combination
covers — used abroads — specialist mate-
rial of all kinds.

Rare and medium 19th century stamps of
the Commonwealth group, proofs, essays
and specimen stamps. Thirty years’ expe-
rience of handling top quality material is
at your service.

RITCHIE BODILY
72 FITZJOHNS AVENUE
LONDON, NW3-5L8
(01-435 8425)

Callers are welcome, but by appointment
only please.

u

The Postage Stamps
of the United States

by John N. Luff

This work is a facsimile reprint of the revised edition
published serially in Weekly Philatelic Gossip between
1941 and 1943 based upon the original 1902 edition. It
encompasses the complete spectrum of 19th century
United States philately from the 1847 issue to the 1901
Pan-American issue. Some specialized aspects include
information on Die Proofs, Shifts, Varieties, Blocks,
Watermarks, Inverts, Covers and Cancels. Additional
items are covered such as Carriers, Newspaper Stamps,
Offical Seals, Postage Due, Postmasters Stamps and
Special Delivery. Tabulations of Quantities of Stamps
issued are provided for many issues.

While this work has been superseded by many specialized
modern studies, and is therefore in part inaccurate or ob-
solete as reprinted, it is nevertheless a milestone
philatelic work upon which several generations of collec-
tors have depended. The work is 318 pages, hardbound
in Buckram and illustrated. $40.00 Postpaid.

Quarterman Publications, Inc.
S South Union Street
Lawrence, Massachusetts 01843

SPECIALIZING IN

CHOICE

UNITED STATES
Stamps and Covers
CANADA
PENCE ISSUES

Bruce G. Daniels
27 STATE STREET
BOSTON, MASS. 02109

This watermark
was revealed
without bathing the
stamp in chemicals
or fluids.

Discover
the Morley-Bright
Dry Watermark Detector.

It protects your stamps as it finds the mark.

® Uses no chemicals or fluids. Not a
drop of moisture touches your stamps

e Watermarks show up with
unbelievable clarity

e Detects watermarks on individual
specimens, on cover—even on
postcards.

® Allows you to make a permanent

copy of any watermark. c"m

The price: $39.95 postpaid.
Available from your dealer or from:
Collectors Marketing Corp. Dept. G 644 W. 28 St., N.Y., N.Y. 10001
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PACIFIC ISLANDS
BRITISH BORNEO

Covers, Proofs, Specimens,
Postal History

If you are looking for the above from
any of the British, French, German, US
Pacific Islands, New Guinea, Brunei,
Labuan. Sarawak. North Borneo—write
me.

For example, | Can Offer:

TONGA
A selection of covers

HOWARD LEE
P.O. Box 636C
New York, N.Y. 10163

You collect postal history

and don’t receive
our catalogues?

Send $1 for the next sale’s

listings.

GREAT BRITAIN
1840 & 1841 imperforate 1p and 2p

CAPE OF GOOD HOPE

Handstruck covers, Triangulars,
Rectangulars.

BRITISH
COMMONWEALTH

A fine selection of pre 1936 issues.

Enquiries from discerning Collec-
tors Club members will be wel-
comed and anwered promptly.

F. W. COLLINS
Stoborough Croft, St. Cross,
Winchester, Hants., England.
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SCARCE TOPICALS

' CHESS-Mali 1971. cpt unperr[(zasm)

Same-Deluxe Sheets, cpt &) IS . 95.00
4. 3979, ‘cpt imperf (C368/71) . 58,00
- 'Same-Deluxe sheets, cpt (4) <. oooovvna'ns ~.88.00

FR. ANTARCTICA, 1981 ¢pt. trial color,,. 130.00
. Same-Deluxe shects cpt 9) (89793 .

C60/3) . T DR L e )i (1 11,1
Same-Die Prpofs. cpt. Rare, only , o0
- about20onthemarket ........000vn. P.O.R.
l Y C. Fr.. Polynesia, 150F, trial color . -
original sheet of 10 (C168) ...... R 250.00
LlONS Gabon 1967, imp. sht of 5, tnptych
o (2108) ssnmi simnmen snines ¢ s emiezsesems v 195.00
Panama-1961, 21¢, imperf. w/o wtmk, ;e
SEATCE o oraryrvivciicars sEra i lalerte S Yo it 50.00
ROTARY-Camcroun 1967, 25F, imperf,
(A59) o000 650 Shws s wmiwie sbjsrueis nmpaiois aials 24.00
Chad-1976, 50F, special printing
onlargeSheet (279)...cvvveviccescss 325.00
Djibouti-1980, 90F, imperf, error,, =~
doubleblue (509)....cccvveccccocsse ©120.00
Monaco-1966, sheet of 30, original trial
EOIOF wurais s T T Ao e e s T eTotsl s o+ PRO.R

‘Please ask for additional offers. We do have one of
the finest selections of almost all TOPICALS. Cash
with order. Subject to prior sale. Satisfaction

" Guaranteed or Immediate Refund.

S. SEREBRAKIAN, INC.

P.O. Box 448 Monroe, N.Y. 10950




Germany )

COVERS

| maintain a virtually complete stock of
Germany over the past 131 years. Mint POSTAL STATIONERY

and used, sets and singles of Old German
States, Colonies, Offices, Empire, Speciulist Material
Republic, Reich, French Zones, Berlin,
DDR, Federal Republic, Plebiscites,
Occupations, Danzig, Memel, Saar, ®
including the non-Scott listed Locals,
Occupation WW |l issues etc.

WHAT ARE YOUR NEEDS?
WHAT DO YOU NEED?

Member ASDA, GPS, APHV, APS FSDA Aﬁ CCNY
PO. Box 527
Flemington, N.J. 08822 77“” anglana/ Stamp

643 Fifth Ave. South
Naples, Florida 33940

RICHARD ;
Em PYZNAR I

1948+1949 +1950 +1951 +1952 1953 +1954 +1955-1956+1957 +1958-1959

Showgard Mounts are the choice and recommenda-
tion of experienced collectors.

—For over 34 years Showgard Mount special
material has proven perfectly safe for stamps under
every climatic condition in all parts of the world.

—In all the years, Showgard Mount twin-seam

® construction has never been equalled—lIt is the only
one with two gripping seams and the time proven
suwannn safety of Showgard mount special foil.

—Showgard Mounts are thin enough to insure
that bound albums are not strained, loose-leaf
binders hold many more pages.

—It is a philatelic fact that collectors switch to

Showgard Mounts as they gain in experience. It's a

sensible idea to start and save with Showgard
Safety Mounts. At dealers everywhere.
B BB Avilable with dark display or clear see-
>

through background. Write for sample and size guide.

Vidiforms Co., Box 488, New City, New York 10956, U.S.A.

Y *GO6}- V961 €961 *C961 <1961+ 096}

1975 +1976 +1977 +1978 +1979 1980 1981+ 1982-

1974 +1973 +1972 -1971 +1970 +1969 1968 1967+ 1966
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1981 — QOur 63rd Year

STAMPS WANTED

Each year Our Public auctions
and Gold Medal Mail Sales
Sell Over 100,000 Lots !

We Urgently Need Additional Material !

You want the most for your stamps. We gladly pay it without delays or
bargaining. Bring in personally, or send in by insured mail or express,
attention: Appraisal Dept. All shipments are held aside intact awaiting your
instructions after we send our offer or advice. Informal appraisals are free, and
our buyer can visit you to inspect larger properties.

J. & H. STOLOW, INC.
915 Broadway, New York, N.Y. 10010 Tel.: (212) 533-0790
“‘Rated first in stamps by all standard authorities"'
Stolow's has purchased outright, at the top market price, with immediate cash
payment, more than $/00,000,000 worth of fine stamps. Our needs are
unlimited.
Fair treatment is alwavs assured

N

ANY RESEMBLANCE OF
WOLFFERS MATERIAL TO THE
BEST AVAILABLE —

IS STRICTLY INTENTIONAL. TRY US

US#122@ extremely fine US #127* extremely fine, VLH
Realized $2600. in Oct. '81 sale. Realized $1800. in Oct. '81 sale.

NEXT SALES
JAN. 20, 21 & 22
MAR. 3,4 & 5

Catalog, including realizations for previous auction, 3 weeks before
sale. Send name, address and $3.00.

RICHARD WOLFFERS, INC.
Stamps of quality Stamp Auctions of integrity
127 Kearny Street, San Francisco, California 94108 + Tel. (415) 781-5127 /—

A\
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e INREEN
GoLLECTION

A unigue opportunity

to have your name

and your quality donation
presented on television

to millions of viewers

To make your donation

of art or antiques

for the benefit of

Public Broadcasting station

i HRiREEN

please contact:

The Thirteen Collection
356 West 58th Street

New York, N.Y.10019

(212) 560-2700 weekdays

Traditional and Contemporary Paintings

and Decorative Art« Prints « Judaica * Antique
Furniture « Sculpture « Oriental Art* Tribal Art+
Art Deco * Rugs* Jewelry « Autographs and
Rare Books * Stamps and Coins * Photography
and Folk Art

Donations to TRIEER are tax-deductible fo the extent provided by law
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OFFERS FROM STOCK

FRANCE—CRIMEAN WAR: 1852 (May 31st) Entire Letter from Kamiesh to Marseille showing
boxed ‘“MER NOIRE”’ handstamp in black of the French Bureau in Constantinople, manuscript
rating of ‘2 (Decimes), and Constantinople and Marseille transit and receiving marks. £175
GERMAN STATES—BAVARIA: 1862-63 18k. orange red, in a large part o.g. marginal block of
four, has splits between stamps, slight creasing, top right-hand stamp has thin spot, some gum
possibly re-distributed, nevertheless a scarce block. £300
GREECE: 1933 Zeppelin set, all fine unmounted mint from top of sheet. £150
ITALY: 1924-25 Publicity stamps—50c. value with ‘“‘Columbia’’ label, stamp overprinted
“SAGGIO”’ (SPECIMAN) and affixed to Official card soliciting advertising for these labels. A
rare and interesting item. £125
NETHERLANDS—CRASH & WRECK: 1915 (August) 1c. U.S.A. Postal Stationery Envelope
addressed to Den Haag with superb strike reading ‘“‘BESCHADIGD/door brand & water/s.s.
ROTTERDAM”. Unusual £250
SWEDEN: 1846 Official Entire from the Swedish and Norwegian Consulate in Aalborg with a
most attractive handstruck seal over flap on reverse, addressed to Marstrand bearing circular
“K.D.P.A./13/46/11/AALBORG’’ and boxed ‘‘OBETALT FR/DANNEMARK/H-BORG 16
NOV 46’’ due marking. A most interesting item £275

U Aegyll Etkin Limited

55 NEW BOND STREET, LONDON W1Y 9DG ENGLAND
Telephone: 01-499 1781/2

1982 AUCTION PROGRAMME

is now being planned
With sales in leading stamp centres of the world

WE SELL YOUR STAMPS WHERE THEY SELL BEST
Great Britain, British Empire and Postal History items probably sell better through
Robson Lowe Ltd. than through any other source. We also specialise in revenues,
locals, forgeries and other back-of-the-catalogue material and the range of our
philatelic team provides expertise in most branches of collecting.
Philatelic Literature is also stocked, books on almost every philatelic subject are
published or stocked by Robson Lowe Literature Department.

Just another of our services to philately. Write for free 32 page literature list.

Auctions planned for January are:
7th Bournemouth Stamp Auctions general sale
19th India specialised in London
29th Postal History Auction in Bournemouth
Catalogues at $6 are available from Gordon H. Torrey,
5118 Duvall Drive, Washington D.C. 20016 or at $7 from:

ROBSON LOWE LTD.,

a member of the Christies International Group
50 PALL MALL, LONDON SW1Y 5JZ, ENGLAND /.
Cables: *Stamps London SW1'". Telex: 915410. V.A.T. No. 323/7655/54
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MARESCH

WHERE THE BNA ACTIONIS

With a minimum of four Auction Sales a
year, we probably sell more proofs, stamps,
and postal history of British North America
than any other auction house.

As a collector of this material you should
be on our mailing list (Canada $10, U.S.A.
$15, Overseas $20 per year including reali-
zations).

If you are thinking of selling your treasures,
we will put as much love and care into
presenting them as you did in collecting.

We would be delighted to send any reader a
sample catalogue including pricesrealized.

r.maresch & son

330 BAY ST., STE. 703 « TORONTO, CANADA M5H 289 « (416) 363-7777

DEALERS IN
RARE STAMPS
SINCE 19249

SUBSTANTIAL AND SPECIALIZED COLLECTIONS

ACCEPTED FOR OUR AUCTIONS
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GREAT BRITAIN NORTH AMERICA BRITISH COMMONWEALTH EUROPE
Important philatelic areas handled by
LONDON’S PREMIER CLASSICAL HOUSE

Whether buying or selling, it will be of benefit for you to
trade with an old established company through three
generations.

All our stamps are guaranteed for life and important items
are issued with a written certificate.

With us you can deal with confidence.

W. E. LEA (Philatelists) LTD

1 THE ADELPHI,
JOHN ADAM STREET, STRAND, LONDON WG2N 6AP
Telephone: 01—930 1688/9 Cables: LEASTAMPS



#2: CONTACT HARMERS

Where You Can Earn Interest
On Your Stamps
AFTER They Are Sold!

A knotty problem for vendors has long been the delay in
obtaining expert opinions on the authenticity of a particular
philatelic item. Nearly all expertizing committees require from
two to six months before an opinion is given. Unfortunately, such
delays tend to deprive vendors of potential investment funds.

Harmers “Conditions of Sale” specify that the vendor is to receive
1Y2 percent interest per month on all lots sold which pass
expertization. In addition, to expedite the process we provide our
purchasers with a worldwide Directory of Philatelic Experts.

For details on the comprehensive services available to you, send
for our free brochure “Philatelic Selling.” We will also enclose the

Directory of Philatelic Experts.

When you are ready to sell, Harmers makes that important

difference!

INTERNATIONAL

6 West 48th Street, New York, NY 10036 Phone: (212) 757-4460
49 Geary Street, San Francisco, CA 94102 Phone: (415) 391-8244

Also in: London, England & Sydney, Australia




