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GREECE-PART III 
Som e s up11I e m e ntary material publis h e d b y Dr. M unk ut n Inter dnte will be discussed 

at tl1e e u d of t 11 e L a rge Her1u es Hen d sect io n . 

Beginning of 1868/ 1869. IV Issue: Clean, Soft Prints from Cleaned Plates. Shad­
ing IV , Control Numerals V, already plumper and more or less dark even with 
light stamp shades. In the " O" the "O" is plump but the "8" is still compara­
tively fine. Good, smooth paper. Gum generally quite colorless and evenly 
applied. 

'h:uJiu g IV 
Munk Scott 

No. No. Unused Used 
31 23 1 L. (a) reddish to rosy chocolate brown on dull 

·brownish . . . . . . . . . . . . . . . . . . . . . . . . . . . . 12.00 10.00 
(b) dull chocolate brown (grey brown) on dull 

brownish . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15.00 12 .00 
(c) pale chestnut brown (Color of No. 38) on 

dull brownish (FD Feb. 1, 1869) ....... 25.00 25.00 
23a (d) dark brown (dark to duller) on dull brown-

is h . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 10.00 6.00 
32 24 2 L. (a) dull grey brown on pale cream. paper very 

thin and sort (FD middle of 1869) .. .... 10.00 8.00 
(b) grey brown on cream (yellowish) paper 

medium thick . . . . . . . . . . . . . . . . . . . . . . . . 9.00 10.00 
33 25 5 L. (a) dull (bluish) to dull yellowish green on 

greenish (FD Jan. 20, 186 ) .......... 70.00 3.00 
(b) sage green on greenish .................. 100.00 10.00 

34 10 L. (a) dull reddish orange (salmon ) on greenish 
bluish (FD J an . 30, 1869) . . . . . . . . . . . . . . 50.00 2.50 

26 (b) reddish to r ed orange on greenish bluish .. 55.00 1.25 
35 27 20 L. light, bright to dull blue on bluish (FD 

Mar. 31, 1868) .. ....... ... ........... 20.00 .50 
36 40 L. (a) dull reddish lilac on blue (FD Aug. 10 , 1 868) 15.00 2.50 

2 (b) red lilac on blue ........................ 25.00 3.00 
37 29 80 L. (a) bright to dull pink on dull pink (FD Aug. 8, 

1869) .... . .. . . ......... . ... . ....... 25.00 6.00 
(b) dark carmine on dull pink .. . ............ 22.00 8.00 
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Control N un1e r a l s V 

CONTROL NUMERAL ERRORS 
No. 34 FI "01" wrong setting sequence (Pos. 51) ...................... . 

FII "l" set inverted .. ... . ... . .. . ................. . ......... . 
FIII "O" set inverted .... . ................. .. ... . .... . .. . .. . . 
FIV " l" and "O" too wid e ly spaced ...... . ........ . ........... . 

No. 35 FI "0 " of 20 set inverted ......... . . . .. . .......... . .. . . .. . . . . 
FII 20 in clear , distin c t horizontal doub le impression ............ . 
FIII "2" and "O" too widely spaced . . ........... .. ...... . ..... . 

No. 36 FI Setting e rror "20" overprinted with "4 " (a and b ) ( Pos . 127 ) .. 
FII "O" set inverted (positions 1, 5, 51 and 123) ........ . ..... . . . 
FIII Numerals doub led .. . . .. . .. ... ............ . ....... . .... . 

o . 37 FI "08" numerals printed inverted (a Early Mar. 1874 use in Alex-
andria, accord ing to Pemberton in Athens also) ............. . 

FII "O" inverted ........... . .. . .. . ........................ . 
F III "8" a nd "O" too wid e ly spaced (position 40 of a pa rt printing) .. 

30.00 
5.00 
5.00 

3.00 
30.00 

8. 00 
140 .00 

10.00 

100.00 

20.00 

In addition a rai sed spacing . lug has occa ionally printed before or behind 
the control numerals 5 or 10 so that they appear as 15, 51 or llO. Copies of the 
20 L. are known on whi ch th e . quare spacing material has printed to the left or 
right of the control num eral. Li ght or partial double impressions exist of the 
numeral '' 20. '' The numeral '' 20'' occurs with one digit set higher than the 
other (Pos. 39), as well a so . ·trongly hifted horizontally that part of the "0" 
is found on th e left hand stamp margin. 

TYPICAL IDENTIFICATION MARKS OF THE CLEANED 
PLATES ; FINE AND AVERAGE IMPRESSIONS 

'l'he thorough and general cleaning of the seven printing plates, undertaken 
toward the beginning of 1868, was preceded, in 1866-67 , by similar attempts to 
improve the printing r esults from th e plates of some of the values (compare 
under th e 1, 10 and 80 L . stamps of the preceding issue ) . Such a preparatory 
period of all manner of trials and transition printings, and the contemporary 
appearance of a greater variability in the appearance of the stamps, may be 
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· observed prior to all of the really important technical measures undertaken in 
Athens to improve the appearance of the stamps. This is due not only to the 
lack of experience of the printing personnel, but also to the distribution of 
printin"'S that were simply the results of attempted provisional or incomplete 
measure to improve the printing results. Even the provisional printings of 
1861/ 62 were, after all, representative of such a trial period preceding the per­
fection of the first definite printing of May 1862. The variou ''improved'' 
printing of the 1 arid 80 L., and perhaps of the 10 L. also, of the preceding issue 
repre ent a similar trial period preceding the thorough plate cleaning of 1868. 

In connection with the hard print of the 1 and 20 L. of 1870, as well as 
with later preparations of new underlay for individual values, such prepara­
tory or incomplete transition printings will also be observed. For this reason 
many author place the start of the printings from cleaned plates in the begin­
ning of 1 67, when most of the "improved" printmgs were probably produced. 
'l'he 1 L. stamps o. 24d, which probably repre ent the first attempt to improve 
the printing results, have been submitted, according to de Smeth, with used 
date of 1866. Hov-vever, if only such printings, whose stamp designs and con­
trol numerals clearl y show the identification marks and typical appearance of 
printing from the cleaned plates, are assigned to the IV Issue, it will not be 
necessary to place their beginning prior to the fir t half of 1868. Technically our 
VI A Issue, with the exception of the hard print V Issue of the 1 and 20 L., 
must be considered as a direct continuation of the printings from cleaned plates. 
Some plates were supposedly cleaned again , and had new underlays prepared for 
them about 1870 or 1871. In any case stamps of the VI A Issue frequently 
still show the typical identification marks of the IV I ssue, from which it differs 
clearly in varying shade , but principally in the poorer, varying quality of the 
paper. In the succeeding J 870 's and 1880 's, in contrast to the printing period 
of 1862-1867, and based on the experience of this period, all of the plates must 
have been thoroughly cleaned from time to time, and had new underlays pre­
pared, as a result of which characteristics of printings from clean plates reap­
pear later in certain values (see footnote (9 ) on page 14. ) 

We will di cuss the details of the characteristics peculiar to the printings 
from cleaned plate somewhat further , compare also illustrations on page 95. 
It has already been stated that the reproduction of the spandrel and the shading 
lines is generally very clean and clear. The small dots in the spandrels are gen­
erally well isolated between the wavy lin es, and are sometimes so delicately im­
pressed that they are vi ible only under a microscope. As a result the corners 
appear pale or light. However, in such light spandrel s minute fl.eeks of color are 
usually found giving the effect of small drops of water in a glass tube. Only in 
certain brown, green and red lilac shade. do the dots have a tendency to run into 
the wavy lines. In marginal stamps, particularly on the side next to the plate 
margin , the corner design i usually more or less heavily smeared. 

'fhe reproduction of the shading lines of the cheek and chin is normally very 
clean and clear, although not quite as fine and sharp as in the really good pro­
visional or definite printings of 1861/ 62. They generally appear quite long, 
show no egmentation, and frequently their modulations are not strongly 
brought out. Besides these good, clean, average printings, printings frequently 
occur in which the modulations of the . hading lin es of the cheek and throat are 
reproduced in such finene s, sometimes as fine as in the Paris printing , that the 
hatchings in their terminals have again been brought out. Such "fine" printings 
are particularly frequent, in fact typical, in th e pinker 0 L. stamps No. 37a, 
which are among the best printing result achieved in Athen . "Fine" printings 
are al o found in the 2 L. stamps (Variety b), 5 L. (Variety b) , 10 L. and 40 L. 
stamp . The extraordinarily fine rendition of the modulation of the hading 
lines i .. till clearly noticeable in the heavy dark carmine 80 L. stamps No. 37b. 

Besides the clean reproduction of the spandrels and the shading lines of the 
cheek, together with the already heavy control numerals, many printing from 
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the cleaned plates have a further identification mark in the appearance of the 
medallion. As bas already been stated on page 37, the ground of the medallion 
is frequently not fully covered by printing color, but seems whitish or thin 
around the Hermes head. At times vertical, scr atch-like streaks or lines also 
appear in the medallion. The reason for thi. appearance, and the manner in 
which it differs from the so-called porous impres ions of the medallion in the 
coarse Athens printings (because of too dry color), is difficult to determine, and 
even more difficult to describe. In part it may be explained that after the 
cleaning of the plates they were very carefully and not too strongly inked. In, 
such impressions the contact between the plate and the sheet at the moment of 
impression was certainly a very light, fine, so-called flat one, because a chief 
mark of identification of all such fine impressions is the complete lack of any 
trace of relief embossing. Whether this .was achieved by mean of a particularly 
carefully prepared underlay, or by other more primitive means it is hard to say. 
The complete lack of relief embossing is found only in the r eally fine printings. 
However, if we consider that the fine printings of th e definite issue of the 
Spring of 1862, produced in the first real soft print, are characterized by their 
strong r elief embossing. and that the fine printings from the cleaned plates lack 
all traces of r elief embossing, it seems very likely that from 1868 on, together 
with the cleaning of the plates, the method of underlay preparation was changed. 
Perhaps in the preparation of the underlay from 1868 on, more stress was laid 
on achieving certain effects in the printing results that were readily attainable 
in A then». In any event it is notable that not only in the following issue of 
1870/ 71, but also in the issue on transparent, mesby paper, as well as in the fine 
first printing.· from new underlays in the second half of the 1870's and later, the 
same peculiar appearance of the medallion. the striving for the same effects in 
the reproduction of the cheek shading (strong modulation of the lin es), may be 
traced . On the other hand , while the medallion ground of the provisional print­
ings of 1861/ 62 shows all pos. ible imperfections and identification marks, it was 
never spread thin, because, in spite of the inadequate means at their disposal, 
the printers constantly sought to bring their results up to those of the Paris hard 
prints. At that time good uniform results were finally obtained in Athens with 
the definite soft printings of 1862 by giving up certain effects in the reproduction 
of the design as, for exa mple, the segmentation of the shading lines. 

In such instances in which the "whitish" appearance of the ground of the 
medallion is wry pronounced, it is clearly noticeable that the light or porous 
"halo " of the ground does not extend quite to the contour of the bead. or 
completely to the circle of pearls. but that immediately before the contour of the 
head (or parts of it, as, for example, the forehead or the bridge of the nose ), and 
immediately inward from the circle of pearls a small, generally very narrow, 
dark. solid border zone is found. This gives th e medallion the appearance of 
being concave behind the Herme.· head. and the head itself stands out as if in 
relief. In less pronounced instances, heavier impressions or darker colors. this 
relief effect of the head is not always noticeable. altbough it is present, at times, 
even when the color of the gTotmd appears only slightly spread out. The peculiar 
plastic effect of the lightening of the g-round is frequently hardly noticeable. but 
it may almost always be noted that the porous, weakly inked or light areas of 
the ground take on a concentric arrangement around the head, or have a definite 
vertical orientation. For this rea son the whitish or porous medallion grounds, 
of the impressions from cleaned plates, almost never g·ive a disturbing effect to 
the stamp image as do the porous impressions of earlier Athens issues. 

To this general foreword is finally to be added the following: not only are 
there many "average" impressions from the cleaned plates, but, at times, pro­
nounced blurred to soiled impressions. as, for example, in many 10 L. stamps 
No. 34a the spandrel shows a lattice-like smearing, or the parallel lines of the 
cheek shading are conn ected by color bridges. Such copies are by no means 
always marginal copies. Th e cause for these exceptions is not clear, but, as 



186 -1 69 ISSUE 101 
the condition of the plate was particularly good, they may be due to a poorer 
condition of the printing color, or that the color was not compatible, under 
certain conditions, with the cleaned surfaces of the plate. 'l'h e experienced 
collector will almost always be able to r ecognize these soiled impres. ions from the 
cleaned plates by some ·mall deta il or fin eness, whereas for the inexperienced 
collector it will be difficult unless he has a definite shade, as, for example, the 
10 L . stamp No. 34a. 

1 LEPTON 

In the 1 L. stamps th e printing of the Varieties a and b is clea n and normal 
as described above for average irnpre. sions of this issue. A pronounced light 
appearance of the ground of the merlallion, and, as a result, a r elief-like appear­
ance of the Hermes head is chiefly noticeable in the duller impressions of 
Vai·iety b. Tb e colors of Variety a show numerou small shade variations; at 
times they are similar to the milk~' chocolate brown shades of ~o. 24a ; they 
frequently agree with the stronger , more r eddish brown shades of :.lo. 24b ; 
and at times they are almost rose bro,o\rn . rlo•vever, even their milky chocolate 
brown shades never have the peculiar soft , rnooth appearance of the I impre. -
sions of No. 24, but rath er the drier, harder appea ran ce of th e II impressions of 
No. 24. Th e shade generally ca talogued as grey brown. Variety b, does not 
actually have a greyish cast as, for example, No. 2-!ab, but is a duller chocolate 
brown whose dullness is perhap due to weak inking or, more likely, to too light 
an impression, which may also explain the light appearance of th e medallion of 
many of the Variety b stamps. 

Variety c, which P emberton at first catalogued as a separate printing, is 
particularly noticeable not only for its unusually clean, fine impre. sion, but also 
for its color, which actuall y agrees r emarkably with th e duller shade of the 1 L . 
hard print No. 38. If Pem herton had not seen a stamp of Variety c with a can­
cellation of Apr. 5, 1869 (33 ) it wonlcl almost be pos ible to assume it to be from 
the first production of the Leipzig printer before he had completed the underlay 
for the 1 L . plate. (W e shall d.fscuss a similar appearance in th e 20 L. No. 39. 
hard print of the beginning of 1870 ). Against such an assumption is the fact that 
the color of Variety c, in spite of the similarity in shade, does not have the oft , 
smooth, so-called blended, appearance of the chestnut brown color of No. 38, but 
rather the more or less dry, hard appearance of Varieties a and b, and the II 
impressions of No. 24 of the preceding issue. Besides, by means of th e light 
r elief-embos ing on the back of unused copi es, it is possible to determine definitely 
that the stamps were produced in soft print. 

Right hand marginal copie.s of Vai·ieties a and b occur with a pronoun ced 
ribbing (premium 50 <Jf) . 

Considerable quantities of the 1 L. stamps from cleaned plate. were not put 
into circulation until after th e 1 L. hard prints No. 38 of 1870. 

2 LEPTA 
The 2 L. stamp , o. 32, in a pronounced grey brown, without a noticeable 

admixture of yellow, were, until recently, placed by u , as well a by Pemberton, 
in the 1 70 ' after the orange toned, so-called "bistre-cbair, " 2 J..i. stamp No. 41. 
In our .compilation, however, we found a copy of No. 32a with an Athens cancella­
tion of June (or July ) 1869, the year date being perfectly di tinct. A the 
Ath en cancellations could hardly have had wrong year date -, and because of its 
color and paper, a confusion with other 2 L. tamps is precluded. As the 
tamps of Vai-iety b, in the same grey brown shade, but on medium thick paper, 

are the only 2 L. impressions whose r eproduction hows all of the typical identi-
(33) Editor's Note. A copy used two m onth s earlier (Feb. 1, 1869). ti ed to piece of 

n ewspaper , is in the editor's collect io n . 
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fication marks of the ''fine'' prints from cleaned plate , we have catalogued 
them as the 2 L . stamps of thi i sue. The 2 L. stamp in the so-called "bistre­
chair " shade, which have not been found with an earlier FD than July 1872, and 
were not generally used until 1874 and later, have been catalogued under the 
1 70/ 72 issue. 

Both varieties are di tinguished from all preceding 2 L. printings by thelr 
·lear gray brown color, lacking any admixture of yellow. If, at times, Variety b 
appears somewhat yellowish it is due solely to the slightly yellowish cream tone 
of the paper. 

'l'be unmistakable identification mark of Variety a is its paper, which is 
thinner than any other paper of the Herm es head except the very thin, meshy 
paper of the 1872ff. issue. It is soft, pongy and silky, and appears very porou 
(cloudy or light-spotted ) when held before a light. The cheek shading and its 
modulations are very clean and well rendered. The dots in the spandrels almost 
always show a latti ce-like smearing. The stamps give the impres ion that, 
althOugh the plate was in very good condition , the abnormal thinnes of the 
paper made a correspondingly good rendition of the stamp de ign impossible. 
On the whole their reproduction most resemble that of the 80 L. stamps of 1 67 
from the "improved" plates; compare comment. under Variety d of No. 30. 
The few fully gummed copies that we have seen bad a decidedly gla y, yellow 
gum, which, because of the thinness and poro.·ity of the paper, strikes through 
on the face, and makes the stamp appear oily and tran parent. 

The paper of Va.riety b is of the usual medium thickness, and also seems 
porou or cloudy when examined in front of a light. It cream color i not as 
pale but appears yellower than that of Variety a. The reproduction of the cheek 
shading and its details is usually clear and clean. The hatching are generally 
visible in the terminal of th shading lines, and the dot in the spandrels dis­
tinctly isolated. Beside these good average impre sions from cleaned plates, 
fin e prints are also found who e excellence is the equal of the fine impression 
of the 80 L. The Hermes bead stands out relief-like from the ground of the 
medallion whose impression shows the typical ''porosity'' and, at times, a pro­
nounced white ''halo'' around the bead. The eoccellently rendered shading line. 
of th e cheek run out long and pointed and, at times, terminate in dots as in the 
Paris printings. The corners are very light, and the isolated dots of the design 
are hardly visible to the naked eye. However, as in all of the printings from the 
cleaned plates, the characteri tic drop-like fl ecks show up in the corners at time . . 
All in all they are ma terpiece of the "fine" prints from the cleaned plate , 
showing no relief-embos in g, which frequently shows slightly in the avera"'e 
impressions. We have seen copies of Variety b with at least two different 
gummings, one decidedly dull, the other shiny. 

5LEPTA 

In the 5 L. stamps the characteristics of Variety a are its more or les dull, 
frequently almost greyish, color, a very clean clear to fine reproduction, princi­
pally of the shading lines, and the decidedly heavy, bright, light green to dark 
green control numeral . Some of these tamps are clearly yellowish, whereas 
others have a more or les bluish ca t, although we have not been able to identify 
a definite blue green in Variety a from the cleaned plates. The r eproduction of 
the cheek shading is very good, in part definitely fine, although the all in all 
impression suffers from the lack of contrast between the printing color and the 
paper. For green printing colors the spandrels are quite clean, although we 
have seen no really light corners in Variety a; al o the small dots almost always 
blend into the wavy lines, giving the spandrels a lattice-like appearance. 

The medallion of Variety a shows the characteristic "halo" and darker 
color contours around the forehead and bridge of tbe nose rather infrequently, 
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and then not as clearly as in Variety b. In fact, besides a certain lightness of the 
entire impression, the characteristics of the cleaned plates do not show up very 
prominently. Stamps of the 5 L. value in more or less dull colors, in clean im­
pressions and with decidedly heavy control numerals, cancelled with number
~tamps, will usually be found to be this comparatively common Variety a of !his
issue. 

The stamps of the scarcer Variety b are marked by the pronounced thin
appearance of the color of the ground of the medallion and the frequently plastic 
or relief-like appearance of the Hermes head. 'l'h.e corners almost always appear 
light, even when the small clots of the design are partly smeared. The reproduc­
tion of th e cheek shading is usually very fine; in fact of all of the 5 L. stamps of 
this issue they are the only ones that closely approach the ''fine'' prints of the 
80 L. stamps of this issue, although they do not show up quite as well because of 
the inferior, porous and partly thinner paper used for them. Their color has the 
unpleasant grey green shade (sage green ) , but with a slight admixture of yellow, 
in fact the color becomes comparatively brighter as the yellow content increases. 

The control numerals of Variety b are also very heavy, although, strangely, 
at least in the material we have seen , they are not as plump or as heavy as those 
of Variety a. 

We have not found the stamps used prior to 1870, but Gianniotti seems to 
have noted them from th e Fall of 1869. 

lOLEPTA 

In the 10 L. stampi;J the color of Variety a generally has a decidedly bleached 
appearance which is not helped by the slight addition of red. Many of the stamps 
are almost a salmon shade, others almost agree with the flesh sbade of the 40 L. 
stamps. In the majority of the stamps the addition of red to the color is only a 
very slight one. In many stamps, for example, those in which the ground of the 
medallion is partly lighter, or lighter on one side (frequently noted in these 
stamps ), the lighter areas appear yellower, or less red, than the remaining areas, 
as if the added red had not been properly blended into the duller ground color. 

'l'he printing in the stamps of Variety a is generally very clean, and often 
actually fine , although occasional small drop-like flecks are almost always present 
in the spandrels. The impression or inking is frequently so light that the corners 
or the ground of the medallion, or parts of them, have a pronounced light or 
whitish appearance, in which the Hermes head stands out relief-like at times. 
Occasionally decidedly soiled prints occur also. 

'fhe control numerals generally appear darker, and sometimes redder, 
than the stamp design. The heavily impressed numerals are coarse to decidedly 
plump, and in the more lightly impressed numerals the contrast between the 
shading and hair lines is already lost. 

Our very early FD for V m'iety a is based on a cover in the Glasewalcl col­
lection on which the 10 L. stamp No. 34a was used in Athens as a postage clue 
stamp. The stamps do not seem to have been generally circulated until about 
half a year later, as our next cover elate is Oct. 8, 1869 (also a postage clue stamp 
used in PATRAS ) , and this elate is earlier than all FD known heretofore. 

In Variety b the color seems more normal than in Variety a. It is fuller, 
brighter, and generally has a pronounced reddish cast, at times a slight salmon 
tone, but it does not make the impression appear heavier. The reproduction of 
the corners and the shading lines is clean and good, and sometimes light in the 
corners as in Variety a. The generally well-spread color of the medallion ground 
shows no ''halo.'' Besides showing the general identification marks of the 
cleaned plates they are most readily distinguished from earlier 10 L. printings 
of a similar reddish to red orange shade, by their control numerals, whose con­
dition is the same as those of Va1·iety a. On the other hand, it is not always 
possible to distinguish them with certainty by means of their control numerals 
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from the previously discussed clean impressions of the 10 L. stamps, Variety e, 
of 1867, which makes it difficult to determine the time of their production and 
use. 

The control numeral error FI, setting error '' 01, '' must have occurred in a 
right-hand marginal position of the numeral plate, because in a vertical left 
marginal pair of No. 34, sold from the Garas collection, the lower stamp showed 
the error. The error shows the shading lines on the proper sides of the numerals. 
The control numeral errors FII and FIII must have· been numerous on the 
numeral plate as Gianniotti, for example; found a strip of three of No. 34 in 
which the three "0 's" were set inverted, and a trip of seven in which no 
less than four of the '' 1 's'' were inverted. This increase in the number of 
inverted figures is probably due to the loss of contrast between their fine and 
their shaded lines, from about 1868 on.( 34 ) Regarding a supposed error "110" 
see comments und er the listing of the control errors. 

20LEPTA 

In the 20 L. stamps the r eproduction of th e shading line and corners is also 
generally very clear and clean, although small flecks of color can practically 
always be ob erved. The small dots of the spandrels are usually isolated between 
the wavy lines, and only blend into the latter occasionally, or are drawn out 
into fine horizontal lines between them. Light or whitish corners are also found , 
and while tbe ground of the medallion frequently shows the typical ''porous'' 
and light spotted appearance of this issue, it practically never shows a r eal light, 
whitish ''halo'' around the H ermes head as do m_any of the 2, 5, 10 and 80 L. 
stamps. In general the identification marks of the cleaned plates are the least 
pronounced in the 20 L . of any of the stamps of this issue. In some of the 20 L . 
printings of the 1871/ 72 issue, and even of the 1872/ 76 issue on porou paper, 
they are much more prominent. For this reason it will always be well to observe 
the control numerals very carefully, particularly in connection with the de­
cidedly light impressions of No. 35, which are sometimes very similar to the 
20 L. stamps No. 21 of the definite Athens printing. In No. 35 they are 
always decidedly plump and without any real contrast between the shaded 
and the fine lines, and, even in the lighter, brighter shades, unmistakably dark. 

The control numeral error FI, inverted '' 0, '' occurred 4 7 times in th e 
numeral plate. Pemberton states that in the top sheet row the first and la t 
stamps had inverted '' 0 's. '' (See footnote describing this error on the 10 L. ) 
The FII errors known to us showed the two '' 20 's'' shifted about 1 mm. hori­
zontally one from the other . Specimens of No. 35 exist on which spacing slugs 
have printed to the right or the left of the control numerals at about the height 
of the numerals. As we have never seen such spacing material printed above or 
below the control numerals, it must be assumed, contrary to the theory of 
Nicolaides and others, that the numeral plate was not made with one hundred 
and fifty indentations, but that by means of two rules or strips fifteen horizontal 
grooves were provided, into each of which ten properly spaced numerals were 
set. Whether these strips were soldered on a metal plate, or held in position 
in some other manner, cannot be determined. However, on the basis of the 
impressions of the spacing material, it may be stated "that the space between the 
two strips forming a groove was only . lightly greater than the height of the 
spacing material or the metal bases of the numeral type. The distance must 

(34) Editors' Note. According to Th e odore Groom (Philotelia, January, 1925), n o l ess 
than 47 stamps of this issue are found with the "O" inverted, the positions being as follows: 
l, 2, 3, 4, 6, 7, 10, 13, 14, 15, 16, 18, 26, 28, 29, 30, 32, 33, 34, 35, 37, 39, 40, 43, 48, 50, 51, 54, 55, 
56, 58, 60, 61, 63, 66, 68, 69, 70, 71, 73, 74, 75, 77, 78, 80, 90 a nd 111. Apparently the composi­
tor discovered at this point what was h appen ing, for the error d oes n ot ex ist in a ny 
position between Nos. 112 and 150. 

Groom tells us further that the e rro r occurs o n the 20 l ep t a, No. 35, i.n the ide nti cal 47 
positions, proving that in this issue the same form was use d in printing the numerals on 
both denominations, after substituting 2's for the l 's o·r vice versa. 
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have been greater between th e metal strips than th e hei()'ht of the type, because 
it would be difficult to explain otherwise th e occurrence of on e numeral being 
set higher than th e other in a two digit numeral. This proof that each of the 
ten control numerals of each row were simply separated by spacing material i 
particularly important because it r efutes th e assumption of Nicolaides and other 
that a wh ole control numeral could be omitted accidentally in some particular 
po ition. H ad a numeral been omitted in any row it would have left an unfilled 
space, and, af ter a very fe w printings, the neighboring pacing material and 
numbers would have shifted or collapsed, a nd th e wh ole row would have broken 
down . Under th e 80 T1. stamps we shall learn of an occurrence that further 
sub tantiate our assumption that the control numeral were set in continuous 
hori zontal r ow . 

40LEPTA 

In the 40 L . stamps th e dull , often very dull , sha des of Y ariety a, as well as 
t he darker shades of Y ariety b, are more r eddish than all previously issued 40 L . 
stamps. Th e color of the control numerals i equally characteri stic which, even 
in th e duller shades of Y ariety a, are alway prin ted in r ed lilac shades. They 
are al so uniformly broad and heavy. Many weakly impressed control numerals 
appear dull, yet th eir color, as such, is always deep , in fact quite noticeably 
bright . The stamp impression i generally clear, although in the deeper shades 
it is frequently somewhat oiled. At times th e characteristic " halo " in the 
ground of the medallion, and the light corners, are very dist inct in the duller 
shades, or the lighter impres ion . H owever , in cer tain finely rendered print­
ing. of the deeper shades of Y ariety b pronounced light corners are also found ., 
Such dark, fine impressions, a well as very dull . hades of Yariety a, are readily 
confused with earlier 40 L. printings. For example, th e latter may be confused 
with th e lilac grey stamps No. 29c, particularly as th ey first seem to have been 
used up in certain foreign post offices about 1870. In all these instances one 
should note th e reddish tone of th e tamps and, above all, the reddish, uniformly 
heavy control numerals whose characteristic appearance can usually be noted 
even on the back of stamps still on cover. 

The control numeral error FI was caused by the wrong setting of a '' 2 '' 
in position 124 of th e numeral plate (stamp 127 in the . beet ) . The error was 
di covered shortly after a few print ings bad been made and was overprinted 
manually with a " 4 " on all sheets in which it occurred. Errors without the 
overprint are unknown . 'l'h e error occurs in both Yarieties a and b. The error 
is scarcer unused than u ed. However , toward 1900 a larger number of unused 
blocks of nine got out and have been preserved in this condition in the Ferrari, 
Haselden, and other collections. 'l'hese blocks were remov~d, in 1900, for phila­
telic purposes, from sheets of th e r emainders, stored in the 'l'reasury Department 
at Ath ens, before they were sent to the Government printing office to produce the 
overprinted 5 Drachma stamps of 1900. Only a small part of the sheets of the 
remainders, in both shades, contained the error FI. 'l'h e error was not removed 
in all instance because th e F errari collection contained an unperforated, and a 
perforated, block of nine of the stamp, overprinted 5 Drachma, the middle stamp 
of whi ch was th e error FI. On th e other hand, we have . een several complete 
sheets of the overprinted 5 Drachma stamp tha t did not contain the error. 
Used pairs, one stamp being the error , and a strip of three, the middle copy 
being th e error, are known. Regularly used copies of th e error are very rare. 
Tn on e of the sheets containing the error th ere was a sli"'ht double impres ion 
of th e control numerals, so that th e error exists in a slight doubl e impression of 
th e " 20 " (Ga ras collection ) . 

W e have also been able to deter·min e th e sheet position of the error FII, 
inverted " 0 ," from sheets of th e overprinted 5 Drachma stamps. It was located 
in positions 1 and 51, but it wa s not present in all sheets. ·As the same variety 
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already occurred in position 1 in the 1865/ 67 printings, its occurrence in position 
1 evidently marks the earlier, and in position 51 the later printings of No. 36. 
In unoverprinted specimens we have found the error FII as the left hand copy 
·of a strip of three, as well as of a pair, both in a dark shade, but the left band 
frame line of the error copies showed no indication that they were 'left marginal 
eopies. These have been later identified as positions 5 and 123. 

In one of the double impressions, FIII ( va1·iety b, cancellation illegible ) the 
impressions were separated a full 2.5 mm. vertically, and in the other they were 
shifted only ca. % mm ., but clearly distinguishable nevertheless. 

80 LEPTA 

English authors date the appearance of the 80 L. stamps, with the typical 
eharacteristics of the cleaned plates and the plump ''o's'' in contrast to the 
"8 's ", as of 1870/ 72. However , as No. 37 is known with a FD of Aug. 1869 
we do not doubt that they were not only produced in the same period, 1868/ 69, 
as the other values from cleaned plates, but that they were also put into use at 
that time. Still the .thorough cleaning and the preparation of a new underlay 
for the 80 L. plate, as in the case of the 10 L. stamps, may not have been 
undertaken until after the completion of these measures on the other plates, 
because the 80 L . plate had already been temporarily "improved" in 1867. On 
the other hand, when it is considered that somewhat later no further printings 
·of the 80 L. were made, it is striking that No. 37, in both shades, is comparatively 
scarce used, whereas unused material, even in larger units, is available in larger 
quantities. If upon Greece's entry into the Universal Postal ·union in 1875, and 
the simultaneous uniform reduction of the foreign letter rate to 30 L. and the 
registered letter rate to 60 L. was made, and the 80 L. value became superfluous 
for the greater part, there is still a period of six years during which its use was 
possible. W e consider it possible, therefore, that either the earlier high rates 
for foreign letters had already been greatly r educed by the beginning of the 
1870 's, or the prepayment of foreign letters, at least to the Greek border, had 
become more general, because it was generally the 80 L. value that was used for 
postage due on insufficiently franked or unfranked, foreign mail matter. 

The pink of Variety a, whose stamps are among the most beautiful of the 
Athens printings, varies from bright, or deep, to very pale shades, in which it is 
frequently difficult to determine to what extent the paleness is due solely to a 
lighter impression, or too heavy an under lay. On the other hand, the deeper 
pink shades often give the impression of being on a more brightly tinted pink 
paper than the pale pink or dark carmine shades. The frequent extraordinarily 
fine rendition of the modulations of the shading lines, of their sharp tapering, and 
partly of their hatchings, as well as the scrupulously clean manner in which 
every dot in the spandrels is isolated, is particularly striking in the light, delicate 
shades of Variety a. One might almost suspect the use of an entirely new 
method of underlay preparation. On the other hand, the peculiar drop-like color 
flecks, characteristic of all of the printings from cleaned plate , are found in 
the corners and panels, or between the shading lines. 

The ground of the medallion, from which the Hermes head often stands 
out as if in relief, practically ahvays shows a more or less light, or porous, "halo" 
around the bead. At times the color of the ground appears "whitish" all over 
with the exception of the narrow marginal zones. Soiled, or otherwise smeared 
impressions of No. 37a will usually be found to be marginal copies. 

The reproduction of Variety b, in spite of the heavy effect of its darker 
color, is also extraordinarily fine. The modulations of the cheek shading are 
exceptionally well rendered, without the parallel lines of the more strongly 
shaded areas fusing into one another. In most instances even the hatchings 
of the cheek shading are partly visible. 'fhe corners, in contrast to the dark 
color areas of the medallion and panels, appear light or whitish to the unaided 
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eye, yet under the microscope practically all of .the small dots of the spandrels 
will be found isolated and finely rendered, although here also the mall drop­
like fl eck or dots will almost always be found in the corners and panels. 

In spite of the full color of the ground of the medallion the head is almost 
alway. surrounded by a light, pale "halo" from which it stands out in the 
typical relief-like manner. 

In the carmine shades ome authors, following the precedent of Dorning 
Beckton, distinguish a definite printing, or part printing, on thin semi-transpar­
ent paper which is generally a signed to some later time. However, the appear­
ance of 0 L. stamps on a characteristically thinner, harder, and semi-transparent 
paper is typical in the printing period of 1862 :ff. 

The control numeral error FI i the result of printing the numerals inverted 
to the stamp design. In FI the smaller upper part of the "8 's" i below the 
larger lo,ver part, and the shading lines of the numerals are on the wrong side. 
We noted the error in an upper marginal strip of four with the town cancella­
tion of ALEXANDRIA dated l\Iar. 7, 1 74. A copy in the Garas collection was 
also used in ALEXANDRIA on th e same date. Pemberton also noted two copies 
used in Alexandria in 1874. Several other copies were submitted to Pemberton 
showing their use in Athens, all of them in the same deep carmine rose on the 
thinner paper. 

'l'he setting error FII, inverted "0 ", probably occurred once only in the 
numeral plate. 

The Variety FIII, too wide a space between th e " " and the "O", in 
position 40 of one printing, or part printing, is particularly interesting be­
cau. e with it we were able to determine, on the upper third of a sheet, that its 
'' 8'' was the only numeral of the horizontal row that wa in vertical alignment 
with the "8 's" of the rov1' above it, whereas its "0" and the nine remaining 
"80 's" of the row were strongly shifted to the right. It may be accepted, there­
fore, that all of the "80 's" of the row were properly spaced but that the 
wide spacing between the '' 8'' and the '' 0'' in the first position of the line 
resulted in the shifting to the ri"'ht of the remaining "80's". Even if it is as­
sumed that the '' '' in Position 40 was originally set too far to the right, and 
therefore was out of alignment with the '' 8 's'' above it, and that it wa 
afterward reset, as a result of its having fallen out, and brought into alignment 
with the '' 8 's'' above it, the bifting to the right of all of the remaining numerals 
of the row is a further, even more definite, proof that the numeral plate did not 
have one hundred and fifty indentations. but was made up of fifteen groove into 
which the numerals, properly spaced, were set. 'fhis assumption is further 
upportecl by the fact that the majority of the control numeral errors are found 

to be marginal copies, which would seem to be self-explanatory with the horjzontal 
groove method of setting, but would be difficult to explain in the sep~rate 
indentation method of setting. :· · 

Both the 10 L. and 20 L. stamps of this issue were used diagonally bisected in 
NAUPLION in 1872. There are two identical letters in the Ar"'yropoulos col­
lection whose 65 L. rate is made up of one stamp each of the 40 L. and 20 L. plus 
one diagonal half of a 10 L. tamp. The cancellation is the number 15- tamp of 
NAUPLION, and the town cancellation on both covers i: dated Mar. 10, 1872. 
Both letters were forwarded via PA'l'RAS (Mar. 12 ), CORFU (Mar. 15 ), to 
TRIEST (Mar. 30 Gregorian reckoning ) . 

Up to the present time only two diagonal bisects of the 20 L. have been 
noted, and they were used, in both instances, with three 20 L. stamps to make 
up a 70 L. rate. In one instance (Dr. Fulpius-Geneva collection) the stamps 
are canceled with the town cancellation of PYRGOS, dated Mar. 2, 1873. In the 
other i11stance (Argyropoulos collection ) the stamps are canceled with the town 
cancellation of NATJPLION, elated Dec. 8, 1872, but perhaps already canceled 
in 1 69. On both covers the bis0cts are tied to th e covers by the cancellations. 
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Unused blocks of the 5, 10 and 20 L. stamps of this issue probably do not 
€xist. Of th e 1, 40 and 80 L. stamp they are common. Used strips of all 
values are not too scarce, in fact they are rath er common of the 1 L. , as in tne 
-early 1870 ' certain post offices, such as US OLOl\'GHI (No. 49 ), used long 
trip of this value fo r making up postage rates up to 15 fr for the purpose of 

u sing them up. Used blocks are known only of t he 1, 2 and 20 L. stamps. 

1870 ( Beginning) . V Issue: Ath ens H a rd Print of th e 1 a nd 20 L. values with 
entirely n ew unde rlays prepa r ed by Germ a n technicia ns. Shadin g in 1 L. 
Sh ading V ( = I in t he li sting), occas ionally Shadin g I ( = II in the listing) 
a lso; Shading in 20 L . Shadin g III ( = I in t h e li sting) at first, later Shading 
I or V ( = II in the listing ). Control nume r a ls "2 0" in reprod uction V , pale to 
m edium blu e, occas ionally deep blue. Ver y good, satin ed paper. Quite heavy 
colore d g um. 

S h adln~· V 

S lrndhag I 

Munk Scott I II 
No . No. Shading V Sha ding I 
38 30 1 L. dull ch estnut brown, lig ht to 

m edium (FD May 3, 1 8 70 ) 24.00 25.ou 3 0.0 0 3 2.00 
30a (a) dark dull ch estn u t brown . . 3 2.00 34.00 36. 00 40 .00 

Sha ding III Shading 1/ V 
39 31 20 L . Se vres-bl u e, m edium to d a rk 

(FD F eb. 1 , 2 , 5, 1 87 0) 6.ou 100.00 2.00 
31a (a) d eep Sevres-blu e ( dark ) .. 150.00 5. 00 

The unuse d valuation for No. 38 are for copies without g um . Co pi es with origi­
nal gum m erit a 200 % premium. 

CONTROL NUM.ERAL ERRORS 
No. 39 FI "02" wrong setting, with " 0" inverted (Pos. 21) . .. . ... . . .. .. . 

Fil "02" wrong setti ng, with "O" normal (Pos. 21 ) . ... . . .. .... . . 
Fiii "20" printe d inve rted (Patras , Corfu) .... . ......... ..... .. . 
FIV "20" (in clear, close, horizontal or wide ly s paced vertical double 

impression ) . ......................... . ................ . 

3 5.00 
50.00 
45 .00 

25.0 0 
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The control numeral is also found in light, partly double impressions, and 
so misplaced vertically or horizontally that it may be found at any of the 
stamp margins. 

RETURN TO THE HARD PRINT METHOD ; TRANSITION 
IMPRESSIONS 

Th e strongly altered appearance of th e 1 and 20 L. stamps is due to the 
fact that the Leipzig printer who was called to Ath ens to bring about fine printing 
results, reintroduced the original hard-print method used for the Paris printings. 
To accomplish this he had to prepare entirely new underl ays, and in a much 
more precise manner than the Athens personnel had done up to that time. That 
these expertly prepared hard prin ts turned out much poorer than the Paris 
printings of Meyer, and, above all, much less uniformly, nevertheless is perhaps 
less noteworthy than the circumstance that the same new underlay altered or 
influenced th e appearance of th e 1 L. stamps quite nniformly, whereas the ap­
pearance of the 20 L. stamps was altered or influenced in a r emarkably different 
and more vari able manner. For example, the r eally distinctive Shading III, as 
well as certain quite typical errors of the underlay, of the 20 L. stamps, do not 
occur in the 1 L. stamps at all. Oth er fundamental differences occur also 
between Shading III, found only in the 20 L. stamps, and Shadings V and I 
which are found in both values. In the first place Shadings V and I are much 
more variable than Shading III (for example, in Shading V the shortening of th e 
cheek shading, caused by the und erlay, shades off ver y gradually in the 1 L . 
stamps also ) , so that it must be assumed that the underlay, or its condition, for 
both of these shadings was much more complicated , or that it r eacted on th e 
shadings more readily than did the underlay for shading III. Further, all sorts 
of intermediate stages occur between Shadings V and I, in fact, in larger units, 
stamps may often be found with definite Shadings V and I in th e same piece (as 
a rarity se-tenant in a pair ) . In the 20 L. stamps Shading III is found se-tenant 
with Shading I (strip of three in the Kleinschmidt collection , the middle stamp 
having the typical Shading I , and the outer stamps being defin itely in Shading 
III ). On the other hand, we have never seen 20 L. stamps in the rea l Shading 
III .·e-tenant with Shading V, although we do not definitely deny the possibility 
of th eir existence. Further fundamental differences are the shade ranges of the 
20 L. stamps, which in their various gradations of milky blue, sky blue and deep 
blue are common to both Shadings V and I. Occasional specimens of Shading 
III are found in a rea l Sevres blue shade also, but aside from the fact that such 
instances may in part simply be printing contingencies, th e majority of the 20 L. 
stamps in Sha ding III do not come in the rea l characteristi c '' Sevr es'' shades, 
but in all manner of duller or greyer, less characteristi c transition shades which. 
although th ey have a more or Jes distinct Sevres-blue underton e, are not too fa r 
r emoved from the so-called ''normal'' blue of earlier 20 L . stamps. 'fo a certain 
extent th ey represent tran ition or in termediate shades between the ''normal '' 
blue and the r eal Sevres-blue. It is notabl e, however , that these more "normal " 
transition shades of Shading III do not, apparently, occur in Shadings V and I 
at all. 'l'wo furth er circumstances must be added: first, that in the 20 L. stamps 
in Shading III printed in these transition shades, although the corner s ar e 
always more or less lightly printed. and evidentl y from a new underlay, they 
are rarely so decidedly white or whitish as the majority of the stamps in either 
Shadings V or I , and the ground of the medallion is not filled out as evenly or 
as fu ll y as usual. Above all, however, the stamps in Shading III, still printed 
in the transition shades, or already in the pronounced Sevres-blue shade, ar e 
from a per iod from which dates of use for the Sevres-blue shades of Shadings 
V and I ar e not known. For example, all of the stamps of our FD covers of 
F eb. 1, 3, 5 and 6, from KALAMA!, PIRAEUS, ATHENS and 'fRIPOLIS, and 
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al o those from the beginning of March , had hading III, and, with the excep­
tion of two covers from KALAMA! th ey were in the transition shades also. 
A strip of three, in the Garas collection , in Shading III (also from KALAMA! ) 
showed the early date of March 12, 1870 in the cancellation. Gianniotti came 
to a similar conclusion (Il Corr1:ere Filatelico, 1921, page 344) on the basis of 
a large quantity of covers of No. 39, dated February, l 870 to early 1872. From 
ome of the smaller provincial post offices such transition hades in Shading III 

are found from later month , for example, THEBES, January, 1871. All of 
these circumstances lead to th e conclusion that th e greater part oil the stamps 
in Shading III are transition printings connected with trials that preceded, as 
we have noted, every important t echnical improvement or innovation in Athens. 
Also, the Leipzig printer, or th e Athens personnel, under his guidance, did not, 
apparently, change the existing method of underlay preparation as radically 
at first as was done later. P erhaps be worked up to the real hard print gradu­
ally, with trials with a very thin printing cloth, althoucrh t he transition print­
ings do not offer any valid basis for such an assumption. 

At the time of th e substitution of the bard print for the soft print the 
cylinder presses were probably put into use in Athens for the first time also, 
increasing still furth er the necessity for precision in the preparation of the 
underlay. (The majority of the transition printings show only slight traces 
of the white, double contour around the H ermes head at fir t, whereas in the 
later stamps, in Shadings V and I , the shifting, particularly of the white cor­
ners, is so unusually frequent, and freq uently o troncr, that from this ci r­
cumstance alone it is pos ible to discover how difficult it was to obtain and 
maintain the exact registering of all of the fin e details of the underlay with 
the r evolut ion of the C>'linder. The circumstan ce that the e tran ition print­
ings, with the continuous unshortened shading lines, that are only occasionally 
broken into egment by the hatchings, occur sometimes in milky blue, sky blue 
or similar shades, may be due to various causes: eith er the preparation of the 
underlay for certain cli ches was too weak; or, as indicated above, these later 
printings in Shading III are due only to some irregularity in th e underlay as, 
for example, the shifting or failure from time to time of the cheek underlay; 
or th e printing itself. "\Ve prefer to assume the latter because if one compare 
such milky blue stamps in Shading III with true transition printings it will be 
seen that the cheek shading of the former always has a peculiar, unnatural 
spread out appearance, more like the coarse impressions in Shading IV, wh ereas 
it runs out much more sharply and naturally in the latter. 

Since transition printings do not occur in the 1 L. stamps as they do in the 
20 L. stamps, and they appear more uniform and show no white or hifted cor­
ners as do th e latter , and from their newly discovered FD of May 3 (previously 
May 13 ) , which is months later than the first day for the 20 !J. stamps, it might 
be concluded that the Leipzig printer first prepared a new underlay for th e 
more frequently used 20 L . value early in 1870, just as in October, 1861 th e 
20 L. value was the first of the provisional issues to be produced and issued . 
In this manner he would have had the experience of the preparation of the 20 L. 
underlay in making up the underlay for the 1 L. stamps. However , as the FD 
of the 1 L. stamps of practically all is ues is usually somewhat later than that of 
th e other value , because of their use on periodical , we cannot accept this con­
clusion without furth er investigation. To this must be added that P emberton 
(Philatelic J oiirnal of Great B ritafo, 1911, page 169 ) founc1 two copies of the 
1 L. stamps that had the decidedly shortened cheek shading of Shading V. but 
in a dark red chocolate brown shade. similar to that of No. 3la or No. 24d. of 
which one copy had been used in ATHENS as early as January 1, 1870. Accord­
ing to Pemberton the impression of their shading lin es was heavier or coarser, 
in spite of their pronounced shortness, than in No. 38, and besides the entire 
impression lacked the ''smooth '' appearance of the hard prints. This latter is 
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particularly notable because in the transition shades of the 20 L. stamps also, 
the medallion and the entire coloring does not have the characteristic smooth, 
full. appearance of the definite printings. As, by means of our FD for No. 39, 
the use of the hard-print method and the time of the arrival in Athens of the 
Leipzig printer has been advanced further to New Year 1869 / 70, it is still 
conceivable that the two copies described by Pemberton r epresent early trials 
by the Leipzig printer, or of the Athens personnel under his guidance, similar 
to the much more numerous transition printings of the 20 L. stamps except 
that only a very small number of the first 1 L. trial printings were made or 
issued. 

1 LEPTON 

The dull chestnut-brown color of the 1 L. stamps No. 38 varies in bright­
ness from very dull to decided dark shades a (which are decidedly rarer), but 
shows hardly any variation in the basic color. 'rhe color and the colored surfaces 
have a pronounced smooth, soft, uniform appearance similar to the good I 
impressions of No. 24, whereas Variety 31c, which is identical with No. 38 in 
color, has the continuous, unshortened shading lines, and has a drier, harder 
appearance. The shortening of the cheek shading in No. 38 is very striking in 
both Shadings V and I, but particularly in Shading V it shades off remarkably, 
occasionally even in adjacent stamps. 

Shading I, with the cheek shading ending in a series of dots, as well as 
Shading V, with the pointed endings of the cheek shading lines, are compara­
tively rare in the 1 L. stamps. The majority show Shading V in a fairly coarse 
reproduction, in which the shortened or blunted shading lines appear as if cut 
off, and the shading lines are frequently smeared together in their heavier parts, 
forming the so-called ''beard.'' It is possible, in the instances in ·which the 
shading lines of these coarse Shadings V appear unusually long, that this is due 
solely to the smearing or coarsening of what were originally Shadings I. Besides 
the more or less abrupt shortening of the cheek shading, the new underlay, 
together with t11e lighter, shorter contact of the hard print, is also evident in the 
partial or entire omission of the shading lines in the lower center of the throat 
and an occasional shortening of the eyebrow and the lin e running down diag­
onally from the eye (which is sometimes missing completely). The white double 
contour is occasionally visible more or less distinctly because of a shifting of the 
underlay. Remarkably, the white or whitish corners, so frequently noted in the 
20 L. hard prints, almost never appear in the 1 L. stamps. In the 1 L. stamps. 
however, the reproduction of the spandrels is frequently not particularly 
clean, and is surpassed in clarity and fineness by the majority of the 1 L . 
stamps from the cleaned plates, particularly by No. 31c. 

No. 38 stamps are also found on a pronounced vertically ribbed paper 
(right marginal copies- 50% premium) . 

The large majority of the preserved unused material of No. 38 is ungummed. 
Specimens with fairly heavy, colored, but peculiarly smooth, original gum are 
worth the above-mentioned premium of 200 % . Fully gummed pairs, strips or 
blocks of No. 38 are veritable rarities . Larger used strips of No. 38 are also 
comparatively rare. 

20 LEPTA 

In the 20 L. stamps No. 39 the so-called transition printings are best con­
sidered as a small special group. As has already been said they were printed in 
the medium blue to dull colors having a more or less Sevres-blue cast, which, 
at times, is so light that loose stamps, without any other identification marks, 
would hardly be considered to be No. 39. The cheek shadings, in the pro­
nounced Shading III, are still continuous, showing only occasional hatchings, 
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unshortened in front, and gener ally ending fine and sharp . The ground of th e 
medallion fr equently does not have th e stretched out appearan ce of th e defi -

' nite printings, but is usually more or less porous or light, often almost as from 
th e clean ed plates. '!'races of the white double contour, p articul arly over and 
in front of the Hermes head , are comparatively common. Th e corners are very 
clean and light, partly too light, but seldom white or whitish. 

The ' ' definite'' hard prints of the 20 L . vary considerably in color as well 
as in the reproduction of the cheek shading. Their various shades of Sevres­
blue may be broken down in to th e main shades of milky blue, sky blue and 
deep blue (a), but each of th ese shades shows many vari ations as well as tran­
sition shades from on e shade to anoth er. In spite of this we are of the opinion 
that th e deeper shades a, which , similar to No. 14, shade off partly into blackish, 
and partly into ultramarine shades, and are also printed in part on thin paper , 
are solely the r esult of heavier inkings or stronger impr essions. All of the col­
or ed ar eas of these Sevres shades have a decidedly smooth , soft and even ap­
pearance in which it is frequently possibl e to note a full coloring of the medal­
lion ground and the pan els ·with a pronoun ced ·whiteness of the corn ers, 
simi lar to the early printings of No. 14. 

'l'h e r eproduction of th e cheek shading is partly in Shading V and partly 
in Shading I with many intermediate stages, and varies extraordinarily not 
only in th e shortening of th e shading lines, but also in clarity and fin eness. 
Besides both shadings, specimens occur with almost full length, continuous, 
unmodulated shading lines which look more like Shad ing IV of th e earli er sof t 
prints than the Shading III of t he t ransition printings of No. 39. '!.' he r endi ­
tion of th e other lines of the face varies in all possible mann ers, for example, th e 
eyebrow shows as a full continuous line bent strongly dowmvard at the left ; 
or it is printed so lightly that t he left hand part has not r egister ed at all ; or th e 
six hatchings of the eyebrow appear even more clearly, at t imes, than in th e 
Paris printings. The shading lin es at th e bottom in the center of the throat, 
and th e line running downward from th e eye are fr equently only partially 
printed or not at all. Above all, however , th e underlay fo r th e corn ers of th e 
majority of the cliches was made up so light that the corner s have the appear ­
ance of being whitish or completely ·white. In many instances this appearance 
becomes more remarkable with t he horizontal or vertical shif ting of the under ­
lay because of its failure to r egister accurately during the r evolution of th e 
press cylind er and, because of t he lack of a firm backing, par ts of the pattern 
or th e inscription of one or another of th e four fr ame panels did not print . In 
th e transition printings t he und erl ay for the H ermes head is shifted slightly . 
r esul t ing in more or less distin ct t r aces of the white double contour, although 
pronounced double contours, as noted in th e provisional Ath ens printings, are 
comparatively scarce in No. 39. Finally, that part of th e underlay that brings 
out th e dotted t erminals of th e cheek shading is occasionally found shifted 
horizontally in such a mann er that th e lin es of the cheek shading are interrupted 
close to th eir heavier section s by wha t appears to be a white, scratch-like line 
or r,one, while to the right of this scratch or zon e th e shading lin e t erminals ar e 
printed separately. '!.' his occurrence, whi ch has not been described elsewher e 
previously, was foun d very d istinctl y defined in two deep blue copi es of No. 39. 

Th e color of t he cont r ol n umer als is generally a light to medium blue, 
although, even in th e t ransition prin t in gs, th ey also come in deep to dark blue, 
and unrelated to t he color of t he stamp impression. Th e r eprodu ction of the 
control numeral s is the sa me (V ) as t hat of t he p r evious issue, namely, t hey 
are alread y heavy, or in fin e impressions, wi thout pronoun ced con t rast between 
th e shadin g lin es and hair lin es of t he numbers. 

Of th e control numeral errors th e most notable is the set t in g error FI or FII 
(02 ) which first appeared in No. 39, and which is undoubtedly connected with 
the correction of the inver ted " 0 's" of t he preceding issue by th e r esetting of 
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the numeral plate in the first part of 1870. .At least there are no inverted "0 's" 
in the control numeral of No. 39 with the .exception of thi setting error "02," 
which occur partly with an inverted "0" (FI), and partly with a properly 
set "0" (FII ) . .As the result of a small blemish in the "O" it is not only pos­
sible to determine readily whether the "02," with the inverted or proper "0," 
is from the same sheet position (a left marginal position, as we were able to de­
termine for both instances), but, because of this blemish, it i al o easy to r ecog­
nize whether the error is FI or FII, in spite of the wear of the numerals. The 
'' 0'' bas a wall fl.aw in the shape of a fine white line on one side which extends 
through both of the lines on that side. In the inverted "0" thi lin e is on the 
left side, and in the properly set '' 0'' it is on the right side of the '' 0. '' .Accord­
ing to our material all of the numerals of FI were light blue, whereas all of the 
numerals of FII were dark blue (FII is much scar cer than FI). "02" is also 
found in a light, partial double impre sion. 

The control numeral error FIII concerns the inverted printing of the num­
ber 20. .According to the location of PIII, which occurred in the lower margin, 
then in the center, and then in the upper half of the sheet, several sheets con­
taining the error must have been issued. The color of the numerals of all of the 
copies of FIII "·e have seen is dark blue, whereas the color of the stamp is also 
dark, although it is also found in a lighter blue at times also. Practically all 
of our copies had the number cancellation 9 of P .A TR.AS, which is also the only 
cancellation known to Pemberton on this error. In one instance we found the 
error FIII used in CORFU as a postage due stamp on a cover of July 6, 1870, 
and Gianniotti also noted it use in CORFU on a cover of July 7, 1870. 

Large used strips, containing up to eight stamps, are known of No. 39, 
but no blocks, either used or unused, are known to us. It is doubtful if a single 
strip, or even pair, exists unused. 

1870/ 72. VIA I ssue: New Soft Prints from Cleaned Plates, or New Underlays, in 
Shading IV, generally still good and c lean; on ly the 1 L. alread y coarse with 
abbreviated and partly smeared ch eek s h ading similar to Shading VI1 (see 
illustration on th is page) Paper of poorer quality, or less car efully chosen 
t ints, partly of medium thickness and meshy, or quite porous, or thin but not 
m eshy. The tinting of the paper generally varies from th e u s u a l color sch eme 
(the t int variation s are boldface in the listing). Control numeral reproduc­
tion V-VI, heavy, and practically always dark. 

Munk Scott 
No. No. 
40 1 L. 

32 
32a 

41 33 2 L. 

42 34 5 L. 

43 35 10 L. 

S hading V l
1 

\ 
Control N nn• ernl s ·v 

See 1•:tge H . 

Control ~ n n1 e1·:1 ls ' 'I 
See 11a ge 121. 

(a) red brown (shades) 
(FD Aug. 20, 1871) 

on brownish white 
Shading VI1 

(b) dk. chocolate brown on bull', Shading VI1 
(c) dk . purple brown (blackish) on bu.ff, 

Shading VI 1 
pale orange-yell ow brown (bistre chair) on 

d eep cream (FD Jun. 11, 1872) 
sage green on greenish , s trongly tinted , thin 

but not m esh ed paper (FD Dec. 12, 1 87 1 ) 
(a) red orange on gr eenish (latter h a lf of 

1871) 

Unused . Used . 

12.-
15.- 12.-

20.- 16.-

5.- 12.-

80.- 4.50 

60.- 2.50 
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(b} du ll yellowish orange on greenis h (FD 
Mar. 8, 1872) 7 .50 

44 36 20 L. (a) milky b lue (pale-brigh t) to grey blue 
on bluish (FD Jan. 23, 1871) 40.- 1.-

(b) slate b lu e on bluish 2.-
(c) dark cobal t b lue on b luish (FD Ju l. 27, 

1872) 45 .- 2.50 
45 37 40 L. (a) deep to dull flesh pink on g r eenis h , con-

43 

44 

45 

tro l numeral red lilac (FD May 28, 1 871) 100.- 15.-
(b) yellowish fl esh color on g r eenis h 60.- 9.-

37c (c) red lilac (co"lor of the control numerals) 
on g r eenish Piraeus July 1871 500.-

CONTROL NUMERAL ERRORS 

FI "01" inverted printing (horiz. rows 1-14 ; Aegion , Dec. 1873) 
FII Without control numeral (bottom row of FI; Aegion, Dec. 18 7 3) 
FIII "O" without "1" (pos. in 2nd. vert. row from left, perhaps oftener) 
FIV Double impression of 10 , 3 %-6 mm. diagonal vertical separation; 

FI 

FII 

FI 

stamp impression salmon-orange (Piraeus number cancellation 
2) 

"02" wrong setting; stamp impr ession grey b lue, numeral impres­
sion dark blu e (position 8 9) 

Do uble impression of 20, about 11h mm. diagonal vertical sepa­
ration (NAUPLION, middle of 1878) 

"O" set inverted (position 59) 

10.-
80.-
14.-

80.-

40.-

40 .-
15.-

In addition the 10 L. stamps are found with the o-called " 110 " (raised 
pacing material ) . The 20 L. stamps with a second. reversed, figure, u ually 

in a slanting position, are manufactured items. 
In their reproduction, the stamp of this issue are definite transition print­

ings which are directly related to the cleaned plate , or, in the 1 L. stamps, to the 
new und erlay for the bard print of 1870. Th e poor quality of the paper, or the 
choice of its color, already indicates the abandonment of the usual standards, 
and leads to the poorer , mesby, transparent sorts of paper used for the issue of 
1872/ 76. The impressions of this issue show some of the identification marks 
of the cleaned plates also, or, in the 1 L. stamps similar shortened cheek shadings 
as in the hard prints, but th e printing i again coarser, or more uneven, and its 
appearance is usually impaired by the poorer quality of the paper, or the duller 
or unsuitable colors chosen for it. For example, the paper of Varieties b and c 
of the 1 L. stamps has a pronounced dark, buff-brown tone in contrast to the 
previously used delicately toned paper that matched the printing color, nor i it 
as smooth or of as good a quality. Th e paper of the 2 L. stamps is also too 
strongly tinted for the dull printinO" color; and it is loudy in part. The paper 
of the 5 L. stamps is more strongly tinted, dark and duller than heretofore, and 
already decidedly thin nd transparent, although still not meshy. The paper 
of the 10 L. stamps no longer has the deli cate light bluish tint of the previous 
so-called ''bluish-greenish'' paper, but is simply greenish with perhaps a 
yellowish cast. Although it is sti ll of medium thickness, the paper is always 
decidedly meshy or porous. 'fhe paper of th e 20 L. stamps, which is quite 
thick in part, is also porous, which often shows up very distinctly in the 
impre sion of the medallion. In color the paper for the 40 L. stamps changes 
completely from the usual color scheme, and is unsuited to the printing color. 

It is no longer possible to determine definitely the reason for this general 
deterioration in the quality of the paper, or its choice and procurement, which 
is obviously only the first step to the still further deterioration of the paper 
in the issue of 1872ff. In the foreword we connected this deterioration of the 
paper with the arrival of the Leipzig printing personnel and the cessation of the 
deliveries of paper from Paris, because it appeared to us that there must have 
been some definite reason for the deterioration, or the limited uitability, of all 
of the papers from about 1870 on, in contrast to the occasional similar, earlier, 



1870-1872 ISSUE 115 
temporary occurrences. In any event, however, even if the delivery of paper from 
Paris had stopped much ooner than the end of the l 60' , the general 
deterioration, the lack of uniformity, and the indiscriminate use of the various 
types of paper, first noted in the issue of 1870 / 72, prove that for the first 
time the procurement of suitably toned papers ran into difficulties which finally 
led to the definite substitution of a uniform cream colored paper for all of the 
toned papers by the end of 1875. 

With regard to the poorer quality of the paper of the issue of 1870/ 72" 
it should still be noted that it is not as uniformly or strikingly apparent as in the 
issue of 1872/ 76, whose papers are more or less strongly tran parent throughout 
and are decidedly meshy in tbe large majority of the values. If one disregards: 
the changes in the tints of the paper (Nos. 40b, 40c, 42 and 43), or the basic 
color (No. 45), only two of the papers of this issue have similar marks of 
inferior quality, namely that of the 10 L. stamps, which, although medium thick, 
is already meshy almost throughout, and that of the 5 L. stamps, which, although 
not as yet meshy, already is decidedly thin and transparent. In the papers of 
the remaining value the inferior quality, aside from the tinting, becomes ap­
parent in many ways. Many papers, even the thick ones of certain 20 L. stamps, 
are spotted with more or less irregular light dots when examined by transparency 
which become apparent in the medallion at times, and break up the color area. 
In the 40 L. stamps, and in many of' the 2 L. stamps, on th e other hand, these 
light spots, when examined by tran parency, take on a regular pattern similar 
to the structural pattern of so-called linen paper . (This pattern, which is an 
impression of the wire screen, may be noted in many of the 5 L. stamps from 
cleaned plate ) . 

Care must be exercised in connection with the FD cancellations of thi 
issue, most of which come from 1871, because in the beginning of the 1870 's 
the figure 4 was frequently broken , or in such poor condition , in the cancelling 
tamps of many post offices, that even quite distinct "71 's" turned out to be 

" 74 's" upon checking with the remaining cancellations on the covers, or the 
dates inside. Pemberton also calls attention to this in the Philatelic J rnirrial of 
Great B1·itain, 1912, page 233. 

1 Lepton 

Tbe chief question in connection with the 1 L. stamps No. 40, i · wheth er or 
not, after the hard prints of 1870, another thorough cleaning of the .Plate was 
undertaken, and a new underlay prepared for it. The majority of the 1 L. stamps 
used in 1871 ff. actually have th e same clean appearance, the same good, . mooth 
1 L. paper, and th e characteristic dry, brown to dull brown shades which we 
recognize as the identification marks of the 1 f.J. impre sions from cleaned plates. 
In fact, according to our material , the use and production (if it took place ) of 
these clean, although not fine, 1 L. impressions must have been greater after the 
bard prints of 1 70 than it was prior to them. But "-ere all of these clean 1 L. 
printings of the first half of the 1870 's actually produced after 1870, or were 
such quantities produced from cleaned plates prior to the hard prints of 1870 
that after the hort period of the 1 L. hard prints they covered the demand for 
some time afterward ? One could object to th e latter as umption on the ground 
that in the beginning of 1870, there could not have been larger quantities of the 
1 L. value on hand, because, otherwise, the Leipzig printer would not have taken 
the 1 L. plate in hand after the 20 L. plate. However, . uch logical considerations 
frequently le;id to philatelically wrong conclusions, disregarding the fact that 
the 1 L. hard print production must have been a comparatively mall one. On 
the other hand, the fact that .a great many post office used large quantitie of the 
clean 1 L. impressions in strips, in 1871 / 72, to make up 5 T.J. , 10 L. and even 
larger rates, permits· th e conclusion that immediately following the hard prints, 
and in spite of their small issues, unusually large upplies of th e 1 L. stamps 
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must have been on band in the provinces. However, it does not prove the same 
condition for the Treasury Depar tment, and, above all, it does not prove anything 
definite with regard to the production of these stamps. Our conclusion-that 
after the hard prints of 1870 no further thorough cleaning of the 1 L. plate 
took place, and no nevv underlay was prepared for it, and that all clean 1 L. 
impressions from the early 1870 's are from the 1868 / 69 issue from cleaned plates 
-is based on the following circumstance. On covers from 1871 (unfortunately 
few periodicals were submitted to us from this period ) we frequently met with 
stamps in a pronounced red-brown which, in spite of their smoothness and 
''fluidity,'' recalling the color of the 1870 hard prints, were still printed on the 
definitely good, finely tinted, smooth 1 L. paper of the 1860 's, but already had 
the peculiar abbreviated, and, at the same time, coarse to smeared cheek shading 
of all later 1 L. printings. They quite gave the impression of having been 
produced immediately after, and with the practically unaltered underlay of 
the hard prints of 1870, except that the characteristically abbreviated cheek 
shading V had naturally been stretched out somewhat longer in the soft print, 
and had come out plumper and more smeared. As the first 1 L. stamps on the 
darker brown (buff ) paper, and likewise all subsequent 1 L. stamps until the 
discontinuance of the large H ermes heads, show the same characteristic cheek 
shading throughout( 35 ), we assume that after the departure of the Leipzig 
printer no further efforts were made to obtain the best printing results, but 
that merely superficial cleaning·s of the plate were undertaken periodically, for 
example, in the beginning of the 1880 's. 

V a.riety a, which has been mentioned previously, and which has been sub­
mitted to us several times, on covers from THEBES of Aug. / Sept. 1871, is 
marked, in contrast with the impressions from cleaned plates, by its greater 
content of reel, and the smoother fuller appearance of its color areas, for example, 
the ground of the medallion, together with a quite coarse to smeared r endition 
of the shading lines, similar to Shading V1L It is distinguished from the 
subsequent 1 L. printings by its good, smooth, finely tinted paper, and its fluid , 
smooth, r ed-brown color. The peculiar tone of the color of Variety a was ap­
parently unstable, because on one of the above-mentioned covers from THEBES 
(Glasewalcl collection) which had been franked with five 1 L. stamps of Variety a, 
and evidently from the same sheet, one of the stamps was much lighter than the 
others. It may be assumed, therefore, that because of the "fluidity" of the 
color, and its poor stability, that brightness and shade varied occasionally 
within the same sheet, as also happened occasionally in 1 L. sheets of later issues. 
Sometimes actual drops of color are found on the shading lines. These are not 
due to a soiling of the plate, but to an excess of printing ink. 

The stamps of Va1·ieties b amd c are marked by their dark, decidedly brown 
paper, whose tint is so heavy that the stamp impressions are toned by it . 
Va,rieties b a.ncl c are distinguished from the 1 J.J. stamps No. 46 of the following 
issue on a similar buff paper, particularly No. 46b whose shades are partly 
like those of No. 40b, by their buff paper, which is of medium thickness, not 
actually transparent, and never meshy, whereas the paper of No. 46a and b is 
decidedly thin, glassy, transparent and occasionally visibly meshed. In No. 40c 
the stamp image sometimes appears on the back like a shadow. 'fhis is not because 
of the thinness of the paper, but becausf' of its poor, strongly porous quality. In 
general the color areas have a smooth, full appearance, although the porosity of 
the paper is frequently evident in the ground of the medallion. 

The blackish, slightly lilac toned stamps of Variety c, which are compar­
atively scarce, should not be confused with the commoner real lilac toned, black 

(35) Actually th e individual shading lin e s are v e ry littl e shorte r, but they appear 
strongly abbreviated because eve ry contrast between the shaded and unshaded parts is 
lacking; the ir front ends a ppear as if cut off, and, as a result, the whol e system of the 
ch eek and chin shading appears as a h eavy mas1'; the transition of the shorter ch eek 
shading into the four shading lines of the chin is no longer a gradual one, but generally 
appears like a sharply angled b end in the front of the silhouette of the ch eek s h ad ing. 
giving th e face a peculiar, h ard, unnatura l app earance (compare illustration on page 113.) 
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brown stamps No. 5la of the 1875ff. issue. In the latter the paper i less darkly 
tinted and the color areas are much more porous. Because of the purple content 
of the color, the paper of No. 40c frequently has a light lilac tint on the face, 
o that the actual color of the paper is best determined by examining the backs 

of the tamps. 
We have not seen 1 L. stamps on buff paper from earlier than 1874, although 

they were probably used earlier on periodicals, etc. However, the 1 L. stamp on 
the thicker buff paper, according to the t im e of their production, very definitely 
belong to the transition period of 1871/ 72, in contrast to those on the thin, trans­
pa rent, and likewise buff paper. 

2 Lepta 

Th e dull or pale color of the stamp image of the 2 L. stamps No. 41, together 
with the bright, and slightly bro,rnish, cream paper, makes a more or less 
indistinct and dull impression, although the r endition of the shading lines and 
the spandrels i generally quite clean. rrhe printing ink has a dull r eddish, more 
correctly dull orange, cast or sheen (frequently hardly recognizable in used 
copies ) which has led to the French term lnsti-e-chair (flesh bistre ) used to de­
scribe the similarity of th e shades of No. 32 with those of certain slightly de­
composed fl esh-colored 40 L. stamps. Sometimes it is possible to recognize sma 11 
brown-red, or ochre color particles in the colored lines, as if th e r eel in the color 
mixture had not been properly dis. olvecl in the binding medium. Small r ed, or 
reddish, dots may also be observed in the colored ground of the medallion , a t hey 
may be similarly found in t he 2 L. stamps No. 3 of the Paris printings. 'l'he first 
mentioned brown-red or r eddish places can also be signs of oxidati on as the 
result of the thickness of t he color, because they appear in gr eat number in 
stamps with heavier frame lin es (mostly marginal copies ) , and partly smeared 
corners. 

Th e paper of the stamp. is frequently cloudy, but not actually poor, the 
gumming is thick with a tendency to break in a definite manner, and occasionally 
it has small bubble .. 

Because of the clean reproduction of tlie cheek shading, etc., the well-filled 
medallion ground , and the slightly r eddish cast of the color, it is possible to con~ 
fuse No. 41 with certain 2 L. stamp. of th e provisional Athens printings (in any 
case mor e r eadi ly than with the 2 L. stamps No. 32 from th e cleaned plates) in 
whi ch, however, disregarding other identification marks of th e earli er period, the 
stamp image never stood out so poorly from the paper. 'l'he FD of No. 41, which 
is not common used, was reported by de Smeth. Th e stamp doe. not seem to 
have come into general use until the middle of th e 1870 's. 

5 Lepta 

Th e greyish green 5 L. stamp No. 42 r esemble the preceding 5 L. stamps 
No. 33b, as well as the following No. 47a, although in general the color and 
impression of No. 42 i stronger, and partly actually mear ed. Above all, how­
ever , No. 42 is distinguished from both by it paper, which i more strongly 
tinted than that of No. 33, and is also decidedly thin and tran. parent but does 
not yet have the regular, very distinct mesh of the subsequent 5 L. issues. As 
aga inst the 5 L . stamps of earlier i sues in similar color, No. 42 i clearly marked 
by its coarse, heavy control numerals. 

10 Le·pta 

The 10 L. stamps No. 43 are distinguished from the preceding 10 L . stamps 
~o. 34 by the gr eenish tone of their paper, which is no longer delicately bluish, 
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but dull and somewhat yellowish. Th e paper generally also shows a very 
distinct mesh. No. 43 is distinguish ed from the following No. 48 by the greater 
thickness of its paper, although in Variety a, whose r ed-orange r ecurs in No. 48, 
t his is not always a definite identification mark, because the 10 L. meshy paper 
-0f the 1872ff. issue is generally heavier than that of th e other values. 

Variety b is definitely marked by its orange shade, in which th e yellow seems · 
to dominate the red content, because similar shades are found only in the early 
period (No. 27a and the Athens provisionals ), whereas the Variety a of No. 48 
of the following issue, although also occasionally dull, always has a clearer 
reddish cast. As far as we have been able to note, th e clear orange colored 10 L. 
tamps on meshy paper, of which several were submitted to us on covers from 

1872, have been catalogued only by de Smeth, from whom we have also taken 
our FD. 

'fhe control numeral error FI (" 01 " printed inverted ), and the error FII 
(stamp without control numeral ), as do the corresponding errors of No. 48, occur 
in the same sheet, as we have seen a horizontal pair of each on covers mailed 
at AEGION (number cancellation 7 ) by different persons to the same address 
in SYROS, dated Dec. 13, 1873. 'fhe sheet was evidently printed with the num­
eral plate in the inverted position to the stamp plate, and as the horizontal sheet 
margins were unequal in width, the numeral impressions were not only made 
inverted, but one row was also higher than the stamp impressions, or, if the 
numeral impression was made first, the stamp impression was made one row lower 
than the numeral impression. (Compare "Sheet Margins" page 42). As the 
pairs of FI and FII were horizontal pairs, it seems that the particular sheet was 
cut up into horizontal strips in AEGION, and, consequently, vertical pairs of 
FI plus FII probably do not exist as they do of the same errors in No. 48. The 
error FII exists unused. 

The error FIII (" 0 " without "1 " ) was submitted to us in two horizontal 
pairs, from different post offices, in which, in one instance, the error was the 
left hand stamp, and in the other instance it was the right hand stamp. As we 
were able to identify the left hand stamp of the last instance as a left marginal 
copy, the error must have occurred in the second vertical row from the left of 
the sheet. In the error FIII the "O" is found thick (normal ) as well as strikingly 
thin , in fact in the latter instance the impression is given that a too highly raised 
spacing slug, or something similar, had prevented the full impresson of the " 0. " 
The possibility exists, therefor e, that the omission of the '' 1 '' is due solely to such 
a printing irregularity; on the other hand, the type-setter may also have set a 
space instead of the ' ' 1. ' ' 

In the double impressions of the control numeral, FIV, we have two print­
ings of the numeral plate in vertically different positions, during one of which 
the sheet was also in a slanting position. As a result the separation of the 
numeral impressions varies between about 3% and 6:Y2 mm., and the 6% mm. 
separation is so great that both impressions are completely 'Separate one over the 
other. The sheet, or sheets, was used in PIRAEUS (number cancellation 2) , as 
we have seen numerous pairs, all in the same orange-red shade, with this can­
cellation. No. 43 is also supposed to occur with " 1 " without the "0 ". However , 
the single copy submitted to us did not impress us as being free of suspicion. 

20 Le·pta 
In the 20 L. stamps No. 44 T7 ariety a comes in various shades, from dull, 

or more greyish, to bright, but which, in contrast to th e 'Shades of Varieties b 
and c, are somewhat indefinite or soft, and which we describe as ''milky blue. '' 
Possibly the first soft prints, following the 20 L . ha1·d prints of 1870, still had 
some of the characteristic milky blue to sky blue shades of the latter, as we have 
found pronounced soft prints, with long, strong, cheek shading, in still almost 
a sky blue, on covers from early March 1870. 
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The slate shade of Variety b has much more character and varies compar­
atively little in shade, although it does come somewhat lighter or darker. The 
reproduction in some of these stamps is so fine that they are hardly inferior to 
the fine impressions from cleaned plates, except that they have a quavery ap­
pearance. The modulation of the cheek shading, together with the appearance 
of the hatchings in the ends of the shading lin es, are rendered exceedingly well. 
The Hermes bead, surrounded by a dark narrow contour, stands out relief-like 
from a decidedly ''whitish'' medallion ground. The spandrels are decidedly 
light. This fine printing, without any trace of relief embossing, was evidently 
produced by an exceedingly light impression, although one may be undecided 
whether or not the pronounced shattered, whitish appearance of the colored 
areas may not, at least in part, be due to the greater porosity of the paper. 

The shades of Variety c are not only darker, but also generally decidedly 
hard, so that their appearance recall , in part, the similar dark, bard, dry, 
shades characteristic of o. 28b, with 'vbicb they occasionally also have the 
violet oxidation of the corners in commo 11 . A confusion of the two varieties is 
unlikely, because of the heavy, dark blue control numerals of all of the 20 L. 
stamps No. 44. The paper of Variety c is sometimes a little more than medium 
thick. 

Of the control numeral errors, the error F'I (02) is a setting error as in 
No. 39 FIII. The stamp impressions of FI occur in .various shades of grey blue 
to slate blue, whereas the control numerals are always dark blue. An unused 
block of six was in the Ferrari collection. 

In the double impressions of the control numerals, FII, both numerals are 
slightly diagonal to one another vertically, and about 11/2 mm. apart. From 
appearances this particular sheet was used in NAUPLION in the middle of 1878. 

40 Lepta 

In connection with the 40 L. stamps the chief question is: what was the 
original, undecompo ed color of the stamp 'impression, or was the original im­
pression a similar red-lilac as that used for printing all of the control numerals 
of No. 45. This que tion has become more insistent since the appearance, in the 
1890 's, of several copies whose color definitely matches · the red-lilac of the 
control numerals (Variety c). Glasewald states that he has repeatedly noticed 
"bright red flecks" in stamps in the pale shades, and also, on covers where the 
stamps had been affixed overlapping one another, that the parts protected from 
outside influences by the overlapping still showed a ''dark red.'' Glasewald 
concluded that the original color must hJ:tVe been very sensitive to light, and 
that all pale shades must have been due to influences affecting the color after 
the printing. However, Glasewald describes the original color, as well as that 
of the ''flecks,'' as a ''carmine running into bright red,'' whereas he simply 
describes the control numerals as ''dark carmine.'' We believe it to be quite 
possible, therefore, at least at the time when Glasewald wrote his work in 1896, 
that the stamps in the real red-lilac shade of the control numerals (our Variety c) 
were unknown to him, and that he knew only of our Varieties a and b, because 
stamps of Va1·iety a also occur occasionally, although comparatively seldom, in 
pronounced bright to strong flesh shades (such shades command a premium). 
However, if one bas enough material of No. 45 available, particularly on cover, 
it will be apparent that the dull, yellowish, partly faded, shades of Variety b are 
due to the fading or decomposition, of the more reddish and brighter shades of 
Va1-iety a. The extraordinary sensitivity and changeability of the color of 
Variety a, as for example, on letters to and from Greek foreign post offices, which 
appears as orange-brown, bronze-brown, and even dark brown at times, will not 
be doubted. After all, however, we are concerned solely with the question if the 
pronounced flesh or salmon shades (somewhat definitely bright ) of Variety a 
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are due to decomposition, and whether their color was originally the same, or a 
red-lilac similar to that of the control numerals, an opinion that was held by 
Doring Beckton. In order to find an answer to this question we sought, first of 
all, to determine if the red-lilac color of the control numerals wa , in fact, par­
ticularly sensitive and changeable, a it ,~rnulcl have to be in line with the above 
mentioned assumption. But, althoctgh wc subjected srveral control numerals to 
various tests, some of which were quite . trong, and some of which were chemical, 
the result was negative throughout; no color change was obtained. Because 
of the great rarity of Variety c •ve did not undertake similar tests on the stamp 
de ign of the two copies submitted to us. After our tests on the control numeral~, 
we do not doubt that the shades of Variety b did actually deYelop from shades 
of Variety a, and that the shades of Varieties a and b did not develop from th e 
red-lilac of Variety ·c. 

Another question is: should the rare Variety c, in the color of the numerals, 
be considered a regular variety, or a printing error: &tamp printed in the color ,
of the control numerals. 'fbey were not, as we had previously believed, issued in 
PIRAEUS in July 1872, but were used th ere on or about July 12, 1871, or 
during the very earliest period of the issue of No. 45. Thi · would seem to indi­
cate that they are a real variety, that i , it was intended to print the stamp image 
in the same color of the control numerals. If they are actually a re"'ular variety, 
they undoubtedly are the rare t of all stamps of the first period, as there are 
only a block of eight and seven or eight single copie known alto"'ether, all used 
in PIRAEUS, and cancelled with the town cancellation, or the number cancella­
tion 2. Mr. F lorian of Krems/ Danube, Austria submitted the block of eight of 
this rarity on piece, the first we have seen on piece, and the CON STANTI­
NOPLE dispatching handstamp on the piece was clearly elated July 9, 1871. 
An examination of other Piraeu. covers with dated town cancellations of 1 71 
actually bowed that the (7 ) 1 of the year elate had been mutilated to such an 
extent that it resembled a 2 or 4 more than a 1. This defect led to th e earl ier 
upposition that Variety c first appeared in 1872. 

'fhe known single copie of Variety c are: one copy each in the T. vV. Hall, 
Pemberton and Walters collections in England, one each in the Spink and 
Rothschild collections in the United States, and one copy each in the Argyro­
poulos, Economides and Gara. collections, of which the latter was sold for 420 
Swiss Francs plus fee at the Luder-Edelmann XI auction. Of the three copies 
known to us, cancelled with town cancellations, two (Spink and Argyropoulos 
collections) were elated July 12, and the other (Pemberton collection) was 
dated J uly 14. Used pair or unused copies of Variety c are unknown. 

The Rothschild collection contain the lower right half of No. 45a bisected 
diagonally, on a cover from NAUPLION and tied with numeral cancellation 15, 
to PYRGOS, OcL 21, 1 72. A vertical bi ·ect of No. 45b on a complete cover 
from PYRGOS dated March 17, 1873, i: found in a well-known Viennese collec­
tion . 'l'he Pyrgos town cancellation was applied twice, once to tie the bisect 
to the cover, and once on the cover itself ( 40 J;. bi ected =single domestic rate) . 

Unused blocks of the 1 L. (Vm-ietics b arid c), 2 h and 40 L. (b) occur 
frequen tly. Of the 40 L. stamps small part · of sheets still exist in Greece. 
Used blocks are par ticularly scarce of the 10 J_;, and 40 L. values. The major ity 
of the used blocks of this, a well as of the following i sues, originated in the 
post office of NAUPLION, whose officials evidently broke up the sheets in thi 
manner. 
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1872/ 76. VIB Issue: Further Soft Prints, now mostly on decidedly inferior paper 
throughout, thin, more or less semi-transparent and meshy; or transparent 
without a regular mesh; or medium thin but decidedly meshy. Shading IV-VI1. 
Control numeral r eproduction VI. Gum mostly yellow, and thick in relation 
to the thin paper, a nd frequ ently decidedly glossy. 

Munk Scott 
No. No. 
46 38a 

38 

47 39 

39a 
48 40 

40a 

Co ntrol N 111u era ls YI 

Unused. 
1 L. (a) grey brown to grey olive brown on buff 

(FD Oct. 23 , 1874) 5.-
( b) dark reddish brown to dark brown on b uff 15 .-
( b FI) doubl e impression of stamp ( d e Smeth) 

5 L. (a) grey green, green, yellow green on 
g r eenish, control numeral yellow green 
(FD Dec . 2, 1872) 40.-

( b) emerald green (shades on greenish, con-
trol numerals olive green (FD Jan. 6, 1873) 125.-

(c) dark green (shades) on greenis h 70 .-
10 L. (a) bright orange red on grnenish (March 

1872) 45.-
(a FI) light double impression of t h e stamp, 

(apparently used in SYROS in 1875) 
(b) red to dull reddish orange on greenish 60.-
(c) bright orange to brick red on dull lilac 

(FD Jul. 6, 1875) 140.-

Used. 

6.-
12.-

4.-

6.-
5 .50 

1.50 

2.50 

16.-
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5 0 

47 

48 

49 

50 

(c Fl) double impression of stamp d esi gn, 
horizontal or vertical displacement, (Con­
stantinople Dec. 1875, Feb . . 1876) 

41 20 L . (a) dull blue, g r ey to d eep dark blue, on bluish 
grey (FD August 1 8, 1 873) 

(a Fl) light doubl e impression of stamp image 
(color deep blue ; March 1 8 75 , apparently 
P . 0 . 77) 

41a (b) s late blue on b lue grey (FD Aug. 1, 1873) 
(c) blackish indigo blue on bluish grey (FD 

Jan . 6, 1874) 
41b (d) dark blue (shades) on blue (FD F eb. 28 , 

1 8 76) 
(d Fl) double impression of stamp image 

42c 40 L. (a) mongre l shades to grey green olive on blue 
(FD Feb. 21 , 1872) 

42b (b) grey to pale yellow brown on blue (FD 
Mar. 11 , 1872) ' 

42a (c) dull lilac grey on blue, control numera ls 
in same co lor (FD Apr. 6, 1 872) 

( d) dull reddish-, bronze-, copper-brown on 
blue (FD April 1872) 

{e) deep dark red lilac on blue, control num­
eral r ed li lac (FD Jun. 17 , 1872) 

(e Fa) contro l num eral g r eenish grey 
42 (f) purple lilac, dark to dull , control numeral 

r e d lilac (FD Jul. 28 , 1872 ) 
42d (f :F'a) control numeral g r eenish gr ey 

CONTROL NUMERAL ERRORS 

35.-

40.-

70.-

140.-

25.-

15 .-

12.-

40.-

80.-

40.-

FI 5 in vertical double impression, one impression usua lly lighter, 
but complete (b) 

FI "O 1" printed inverted (Alexandria, Athens, Syros F eb. 18 7 4 
Piraeus, and others) 

Fil Without control num eral ( bottom row of Fl) (Syros Feb. 1 874, 
Piraeus, and othe rs) 

Vertical pair of FI plus Fil (Syros Feb. 1 8 74 , Piraeus) 
Fill "O" without "1" (a and b) 

(Variety c with spot of color in right lower corne r) 
FIV 1 and 0 too wide ly spaced {a) 
Fl 0 without 2 (stamp dark indigo blue) 

2 without O ( Garas collection) 
Fill 2 and O too widely space d 
FI Double impression of " 4 0" (var. e , Za nte, Syros; var . f, Volos 

Nov. 1872) 

2.-

3.-

6.-

8 .-

10 .-

6.-

5.-

10.-

30.-

6.-
12 .-

10 .-

6 .-

75.-
125.-

40.-
45.-
12 .-
25.-
25.-
12.-

115.50 

Light, partly double impressions of the 10, 20 and 40 control numerals 
also occur. No. 48 is also found with the so-called " 110" (raised spacing ma­
terial). The control numerals 10 and 20 may be found so strongly displaced 
vertically or horizontally that parts of the numerals are found at the margins. 
The '' 20' ' may be found with the 2 or 0 raised. Regarding 40 L. stamps ap­
parently without control numerals, see comments under No. 50. The '' 20 '' 
with inverted 0 (not specially listed from 1872 on because of the strong wear 
of the numerals) is in this issue, compare Il Corriere F'ilatelioo 1921, page 396. 

For the purpose of distinguishing the sheets charged 
against the printing office a new control stamp was used dur­
ing the issue of 1872/ 76, which displaced the stamp illustrated 
on page 43. The stamp is readily r ecognized by the two long 
ornaments in the upper and lower part of the oval. In con­
trast to the old control stamp, the new one occurs in bluish as 
well as in black to blackish grey ink. 

Paper : The general deterioration of the paper , after the departure of the 
Leipzig printer , became still worse with the beginning of the issu e of 1872, the 
last issue on tinted paper, because the paper s of all of the values were either 
more or less decidedly thin, semi-transparent and mesh~· at the same time 
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( 5, 20 & 40 L.) ; or occasionally of medium thickness but decidedly meshy ( 10 
and certain 20 L. values); or very thin and transparent but generally without 
mesh. The usually quite uniform mesh is readily discernible when examined 
before a strong light. In almost all of the 5, 10 and 40 L. stamps the mesh 
becomes noticeable because the lighter ( thin) areas in the mesh have taken on 
less color, and, therefore, give the ground of the medallion a net-like or shat­
tered appearance. Instances are found in the 20 L. stamps in which the mesh 
of the paper appears more distinctly in the impression of the ground of the 
medallion than by transparency. In other instances it is necessary to use a 
microscope, or to moisten the stamps, to distinguish the mesh clearly, for ex­
ample, in some 20 L. stamps. The varying distinctness of the mesh does not 
seem to be due always to the varying thickness of the thin paper, because, for 
example, in the noticeably thicker 10 L. paper of No. 48a and b, it is usually 
very distinct. In general the 1 L. paper is the only one without a mesh, see 
comments under No. 46, but just this 1 L. paper is so thin, transparent, and 
fragile that any confusion with other 1 L. stamps, even with the 1 L. stamps 
No. 40b and c on brownish, dark paper, is precluded, although, remarkably, 
they are grouped together under No. 46 in almost all handbooks. 

The transparency of the paper, like the distinctness of the mesh, is by no 
means uniform. In contrast to the extraordinary, almost glassy, transparency 
of the 1 L. paper, the strong translucence of most of the 5 L. paper, and the 
blue paper of No. 49d and No. 50, there are certain hardly translucent 20 L. 
papers in which the degree of transparency is not due merely to the thinness 
of the paper. (36 ) Finally, besides the mesh and the transparency of the paper, 
certain tones or shades of the paper tinting may frequently serve as a means 
for identification, as in the preceding issue. Besides the abnormal dark, brown­
ish paper of the 1 L. stamps, the paper of the 5 L. stamps, and the blue paper 
of the 40 L. stamps (also of No. 49d ) , are strongly colored. In spite of this the 
appearance of the paper tints is not bright, but rather dull . On the other hand, 
the paper of the 20 L. stamps, with the exception of No. 49d, frequently has 
only a light bluish but very characteristic "pearl-grey-like" tone, which only 
becomes darker and bluer in the last printing. These, together ·with the 20 L. 
stamps No. 49d on blue paper, are generally found used in the first half of 1876 
with the 10 L. or 5 L. stamps on cream paper. Finally, the paper of the 10 L. 
stamps, excepting the differently colored and much thinner paper of Variety e, 
has a dull greenish tone for the most part similar to that of No. 43, but which 
is frequently very pale in No. 48. In other 10 L. stamps the paper appears to 
be slightly bluish, at least on the face, and, at times, slig·htly violet instead of 
greenish. We doubt very much that this so-called ''azure'' is an original paper 
color, as. for example, the greenish paper used exclusively for the 10 L. value 
until 1870, because we were at least able to determine in quite a number of 
such stamps on "azure" that their paper was still distinctly greenish, or more 
greenish, on the back than on the face. Possibly this is just a subsequent 
change in the color of the paper under the influence of the printing color, as 
we have been able to determine in other instances. for example, the lilac to 
ptirple colored 1 L. stamps Nos. 40c and 24c. 

Fine impressions and "deteriorated" fine irnp1·essions : the quality of the 
printing varies more strongly within the issues of 1872ff, than in any of the 
previous issues. Pronounced fine impressions occur in the emerald green 5 L. 
stamps No. 47b, the slate-colored, partl? also the indigo blue, 20 L. stamps No. 
49b or c, and even in the purple 40 L. stamps No. 50f, which, particularly the 
slate colored 20 L. stamps, come close, at times, to the best Athens printing 
results. 'l'be fine modulation, the partial reappearance of the hatchings in the 
sharp terminals of the cheek shading lines, the pronounced light corners, and 
the occasional occurrence of a distinct ring-like "halo" around the Hermes 

( 3 6 ) Oily gum occa s ionally inc r eas es th e tra nspare n c )·. 
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head, are evidence also that before or during the issue most of the plates were 
again carefully cleaned, and in the same manner, and had new underla~·s pre­
pared for them, as has been explained in detail under the IV Issue from cleaned 
plates. 'l'he fin e prints lasted only a short while in the issue of 1872££., which 
is best noted in the indigo-blue 20 L. stamps. Th e at first light, or too vacant 
co!·n ers, become increasingly smeared , and between the lin es of the st ill fine 
cheek shading more frequent and stronger color bridges build up. Above all, 
however, the cheek shading takes on a peculiar, indistinct, uneven or quavery 
appearance in these still fine , light, but rapicll5· deteriorating, impressions that 
becomes evident in various wa~·s and degrees. In the shorter lin es of the cheek 
shading the left terminals. near the ear and throat, are still ve1·~· fine, eyen 
showing distinct hatchin gs, wh ereas their right hand terminals thicken out into 
dart-shaped ends instead of tapering sharply. Tn other instan ces the e11tire 
cheek shading appears as if it had been sket<:hed in , or combed out, instead of 
having been printed; in these the lin es are frequently not arched at all, hut 
appear practically straight. Within the cheek shadin g of a stamp the in­
dividual shading lines ar e frequent!~· dissimilar; for example, i11 a g-roup of 
parallel lines some vvill be much fin er , or much heavier. than others. 'l'he length 
of the hadin g lines is also incorrect!~· graduated, so that th e terminals of some 
Jin es are much too long, and of others they are much too short. and the arc­
shaped front silhouette of the cheek shading- appears broken by lines extending 
out too far beyond it, or it appears step-like because 'of the lines being printed 
too short. In such instances th e cheek shad ing appeal's more like a hurri ed 
sketch than the xeproduction of a :finished envraving. 

At first one may attempt to find the cause for these still fine , or light, bm 
already deteriorating and indistinct printings from plates with newly prepared 
unr1erla.''S, in the much too thin and meshy paper, as well as in tbe undoubtecll:v 
too fluid. or otherwise inferior colors of the issue of 1872/ 76. However, closer 
im·estigation will show that, althoug·h th ese sketched or combed cheek shadings 
appear for the first time in th e issue of 1872, and imm ediately in considerabl e 
numbers, exactly the same ''signs of deterioration'' made th eir t:vpicall~· char. 
acteristic appeara nce after almost every cleaning and preparation of a new 
underlay for a plate; for example, ill tl1e 5 L. and 10 L. stamps of early 1876 
on the ce1'.tainly very g·ood first cream paper. 'l'he fact that most of the new 
underlays of 1872 deteriorated so rapidly must be due to some deficienc.v of 
the underlays themselves, whi ch, perhaps because of their more frequent r estor­
ation, could no longer be worked out as carefully as in 1868, or, because of the 
increasing demand, wore out more rapi dl.'-, or they were not broug-ht into exact 
register with the cheek shading of th e engTaving. The greater technical dif­
ficulties and demands for precision on the cylinder presses, if these were used 
at all after the departure of th e Leipzig printer, may also be contributing 
factors. In this connection it is noteworthy that in the real fin e prints, even 
from 1871 on, the reproduction of the fine details as, for example, the hatchings 
in the pointed ends of the che.ek shading, have a peculiar uneas~' , quavery ap­
pearance, as if the sheet and the printing form had not been brought into 
proper contact. In later newly prepared underlays this "light" appearance 
of the first fine printings appears even more crude than in the 1872 issue ; for 
example, in the 5 L. fin e prints of early 1876, and later in those of the 18 O's 
(without control numerals) , which have an extremely fin e modulation of the 
cheek shading, but most of whose corners are not only practically vacant, but 
the ground of the medallion also appears quite deficient in color and whitish. 
In these later prepared underlays the appear ance of the fine shading lines de­
teriorated exceedingly fast, in fact their deterioration can sometimes be noted 
distinctly in specimens whose corners are still decidedly empty, and the ground 
of the medallion is still whitish. 
- - - - ----- --- --- - - - - - - - -- - --- --
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If one disregards the comparatively scarce fine prints, and the much more 
common light or fine, but already deteriorated, impressions, all sorts of printings 
are found in the 1872/ 76 issue from clean to wholly smeared, in which the 
cheek shading frequently has the massive, cut off appearance of Shading VI 
with the characteristic sharp angle in the lower front silhouette. It is striking 
that the cheek shading, even in the majority of the clean, average impressions, 
is quite heavy, without hatchings, and cut off plump in front, whereas, on the 
other hand, the printing of the entire issue appears rather flat , and has never 
shown any traces of real relief-embossing in its stamps, not even in the heavier 
paper of the 10 L. stamps Nos. 48a a11d b. 

1 L.epton 
The 1 L. stamps No. 46 differ clearly from the 1 L. stamps of similar shade 

of the 1871/ 72, 1875ff. or 1880ff. issues in their paper, which is dark and de­
cidedl~· brown, as in the foregoing issue, but decidedly thin, transparent and 
glassy, a combination not found in any other 1 L. stamps. The shades of Var­
ieties a ancl b vary in tone, and are often influenced by the dark tone of the 
paper, partly also, because of the thinness of the paper, by the yellow color 
of the gum, which , because of the glassy paper, also appears glassy. Although 
most students agree that the paper of No. 46 is never meshed, we have, never­
theless, seen several 1 L. stamps which, according to paper and shade are No. 
46. that at least showed a horizontal mesh here and there when examined before 
a light. In general the reproduction and shading of No. 46 is like that of No. 
40, except that in Variety b the shading (VI) and the lattice-like rendition 
of the spandrels is somewhat lighter at times, as if an attempt had been made 
to clean the l L. plate. In such instances the corners are frequently compar­
ativel~' cleanly printed. Perforated 1 L. stamps will be discussed later. 

5 Lepta 
In the 5 L. stamps No. 47, not only do all varieties come used indiscrimin­

ately from the beginning, but all sorts of intermediate shades occur about which 
one may sometimes be in doubt as to which variety they belong. In all of the 
varieties the paper is thin to very thin, very soft, translucent, and decidedly 
mesh:v. 

The distinct mesh of the paper is a particularly valuable identification 
mark in the 1tre:v green <;tamps of Variety a in distinguishing it from similarly 
shaded stamps No. 42. Its impression is usually more or less indistinct to 
smeared, to which is added the circumstance that the grey green color stands 
out very poorly from the quite darkly toned paper. Occasional decidedly light 
impressions are also found, but even these are always somewhat smeared. Some 
of the grey green stamps have a distinct bluish cast, whereas the green stamps 
listed under Variety a come with a bluish as well as with a more yellowish cast, 
and thus lead over to th<;> real yellow gTeen stamps of Variety a. The latter, 
particularly, have mostly dull, impure tones, and frequently a pronounced oily 
impression, as if the color, or its binding medium, as in many 40 L. stamps, had 
spoiled or decomposed in some manner. In all of the stamps of Variety a the 
control numerals are in many shades of ~'ellowish green which occasionally goes 
over into almost an olive green. They have not the characteristic dirty grey 
olive green numerals of Variety b. 

The stamps of Variety b usually have a quite pronounced blue green, at 
times emerald green, color. From the standpoint of color definition the latter 
are probably the only 5 L. stamps on colored paper that merit the designation 
emerald green. Variety b is also the only one of No. 47 that contains really fine 
prints, with very fine cheek shading, etc., and frequently with the characteristic 
"halo" in the medallion grou.nd. In fact the reproduction in this variety is a 
striking:ly good one. It is sometimes difficult to determine, nevertheless, whether 
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some of its duller shades should not be assigned to Variety a. Pronounced dark 
blue green shades occur also. In such instances the control numerals are usually 
a good means of identification. In Variety b they always, or almost always, 
have a certain dirty grey olive green color that frequently shines through, or 
seems oily , on the face. According- to certain indications we consider this dirty 
color of the control numerals to be a decomposed yellow green, but it is a good 
identification mark, nevertheless, for the intermediate shades of Variety b. 
For example, stamps occur in a peculiar dull, dark, slightly olive color, with 
the same characteristic ''halo'' in the medallion ground as is sometimes found 
in Variety b, which could be taken for de com posed blue green stamps, but which 
the color of their control numerals proves is not the case. 

The dark green shades of Varieiy c generally have a yellow cast. Some­
times their paper is not quite as thin and translucent as in Variet~es a am,d b. 
Their impression, because of the dark color, seems rather heavy, although copies 
occur in which the engraving of the cheek shading is quite finely rendered, 
and the corners appear rather light, even though, in such instances, also, the 
cheek shading is always partly smeared , and the corners are not clean. Some­
times the printing ink has flowed over the front contour of the Hermes head, 
staining the forehead, the bridge of the nose, and the ch in. This is not peculiar 
to Variety c alone. Also, because of· the lack of any trace of the contour, the 
back of the Hermes head frequently runs directly into th e ground of the 
medallion. 

The control numeral error FI, double impression, has, until now, been 
suhmitted to us only from Variety b with the dirty olive green control numerals, 
and even in stamps from different sheets it had the same characteristic appear­
ance. Both of the numeral impressions are displaced 34 to 11/2 mm. vertically, 
and one of the impressions is weaker than the other, but also complete. Longer 
strips exist showing the error in all of the stamps. vV e have also found light 
double impressions among the yellow green stamps. 

10 Lepta 
In the 10 L. stamps No. 48 -Varieties a and b, in contrast to Variety c, 

belong together according to their paper, which is thicker than that of the other 
values of this issue. It is so meshy throughout that th e medallion grounds of 
lightly inked impressions have sometimes taken on a net-like pattern from the 
mesh. On the other hand, the paper is not quite as thick, and somewhat harder, 
than the greenish and meshy paper of the 10 L. stamps No. 43, whose Variety a 
is very similar to No. 48a in color. In individual instances the paper appears 
to be almost colorless, and in numerous other instances it is slightly bluish. or 
even somewhat violet, although we doubt that the color was originally blue, be­
cause the back of such specimens has frequently retained a light greenish tone. 
The less red shades of Variety a have many slight variations in which the color 
has a duller, stronger, orange cast, although never approaching the clear yellow­
ish orange shade of No. 43b. Other shades in 'vhich the red is in greater strength 
seem more like a salmon color because the red lacks brilliance. These shades 
have a remote resemblance to certain shades of No. 34a from cleaned plates, but 
their full, smooth color is much stronger. 

The paper of Variety c differs altogether from that of Varieties a and b in 
color and in quality. First, it is a dull lilac on both sides, and second, it is 
quite thin and transparent, so that its mesh stands out even more distinctly than 
in Varieties a and b. 'l'he color of Variety c is generally more brilliant and 
r edder than in Variety a. Its impression is very soiled to smeared, and one has the 
feeling that the poor printing results are connected· with th e thin paper. Im­
pressions occur in a much cleaner reproduction on a somewhat heavier dull lilac 
paper, about which one might be doubtful whether , strictly considered, they 
belong under Variety c at all. 
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In the double impression of the stamp design (FI ) in ·variety a, the irregular 
impression is about lmm . vertically below the propeL one, and in the irregular 
impression almost the entire stamp design has printed. On the two copies of 
Variety a FI that were submitted to us (probably from the same sheet), we were 
able to determine from the cancellat ions the year date (18) 75 on one copy, and 
the place of use, SYROS, on both copies. Several copies were submitted to us 
of th e double impression on Variety c. In these instances the distance between 
the irre"'ular (incomplete ) impression and th e regular impres ion is much 
greater, several mm., and th e irregular impression is found displaced diagonally 
both vertically and horir.ontally, so that several of uch waste sheets must have 
been is. ued. Apparently all of these sheets were sent to the foreign post office in 
CONSTAN'l'INOPLE, because we have seen the horizontally displaced double 
impressions with the CO S'r AN'fINOPLE cancellation of Feb. 11, 1876, and 
the vertically displaced double impressions with the ON TANTINOPLE can­
cellation of Dec. 10, 1875. It seems that before these r eal double impressions 
were used in CONSTANTINOPLE, others were issued in which only parts of the 
design had printed, or marked off, so that they can hardly be considered to be real 
double impressions. \Ve have seen such impressions with CONSTANTINOPLE 
cancellations of as early as July 1875. 

Numerous sheets of the control num eral error FI, inverted numerals, must 
have been distributed, because th e error is very common; and is found with can­
cellations of various post offices, and in varions shadPs (red orange, orange red, 
salmon orange red, etc. ) . In ome of th ese sheets the inverted numeral impres­
sion was one row higher than the tamp impression, similar to an instance under 
No. 43 FI and FII, so that the lower row of stamps remained without control 
numerals (FII ) (compare 'fh. Groom in Philatelic J oiirnal of Great B ritain, 
Oct. 1928). Numerous vertical pairs of FI and FII in No. 48, and one block of 
four, have been preserved in 'vhich the upper stamps are FI and the lower 
stamps are FII. Such a sheet was used in SYROS on F eb. 24 and 25, 1874, 
number cancellation 67, a. we have seen several SYROS covers with these dates 
with vertical pairs or singles of FI and FII. Other sheets were used in 
PIRAEUS and perhaps other offices, and similar vertical pairs may have been 
preserved from them. 

The error FIII, 0 'vithout 1, occurs in Varieties a, b and c. It is much 
scarcer in lTariety a. W e know of only two copies, in the Garas collection , which 

· apparently concern the same '' 0,'' and, therefore, th e same sheet position. 
nfortunately we were not able to determine whether the sheet position of FIII 

in Varieties a ancl b was the sam e as that for Variety c. 'fh e error occurs in posi­
tion 1, 141, and a third position that is not a mar1:6nal one according to Pem­
berton, whereas according to Groom it occurr ed in position 51 in No. 48c. 
Var·iety c with the error FIII has been submitted in several copies in which the 
stamp impre ·ions in all instan ces show a small colored spot in the center of the 
lower right corn er design. 'fhe F errari collection contained an unused hori­
zontal pair of Variety c, one copy of which is FIII. 

20 Le·pta 

In the 20 L. stamps No. 49 we have grouped under Variety a all such print­
ings, or hades, that are not characterized as separate printings because of some 
peculiarity or agreement of their shades or printing. In thP printings grouped 
under Variety a one distinguishes chiefly somewhat lighter gr ey to dull blue 
impressions, th en those in a so-called normal medium to dark blue, and finally 
pronoun ced dark to deep dark blue, impressions, of which the dark shade are 
undoubtedly the most common. Besides th ese more typical shades, there are 
several varieties, for example, steel blue ; and we even found a copy, used in 
SYROS, in the identical deep and brilliant "royal blue" that apparently is 
characteri. tic for certain 20 L. stamps on cream paper , although this is probably 
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only a coincidence. Some of the quite common deep dark blue ·tamps have a 
violet cast, and should not be confused with the blackish indigo blue stamps of 
V (u·iety c. All of these printings, as well as those, which because of their some­
what lighter color, may_ be confused with similar earlier issues, are clearly marked 
by their translucent paper, whose mesh is not always clearly apparent. The 
paper of the last printing is generally colored somewhat more strongly than 
usual. The impression of the cheek shading, etc., is, for the most part, not bad, 
in fact the corners how distinct trace of a new underlay at times, wherea the 
dark colors, in contrast, sometimes appear as if thickened and decompo eel into 
blackish tones. However, the printing varies so considerably, even in the stamps 
of the same color, that it is difficult to separate the stamps grouped under Variety 
a into their different printings. \Vith the exception of the very dark impre sions, 
the control numerals vary from dull blue to dark blue, and independently of the 
color of the stamps; in other words, dark stamps may have light control num­
erals, and vice versa. As against this we find the deep dark impressions, in 
Varieties b and c also, only with dark control numerals. 

In contrast to the stamps of Variety a, the tamp of Variety b have an 
exceptionally uniform appearance not only in color, but in printing also; in 
fact, in both respects they have a certain similarity to the slate-blue stamp o. 
44b of the previous issue. The color, subdued or cool in tone, is quite charac­
teristic, very fine, smooth and soft. Although the color occurs ·omewhat darker 
or lighter it hardly varies in tone. The printing of Variety b is almost uni­
formly good and fine, even amazingly "fine prints" occur in this variety. The 
delicate rendition of the cheek shading, in 'vho.-e terminals even the hatchings 
again become visible, the numerous decided ly light, if not alway quite clear, 
corners, and the well brought out medallion ground prove first, that the plate 
must have been carefully cleaned and a new underlay prepared, and second, 
that the contact between the printing form and the sheet was a particularly 
light one. The latter frequently has the disadvantage that the carefully under­
laid medallion ground sometimes appears broken up, or with a net-like pat­
tern, because the lighter, thinner places of the me. heel paper did not take the 
printing ink during the light printing contact. 'l'he already described ''signs 
of deterioration,'' which set in so readily, after pecial treatment of the plate, 
during such fine, light printings, are sometimes found in Variety b also. 

'fhe stamps of Var·iety c, in their quite deep. beautiful indigo color, most 
resemble the darkest shades of the 20 L. printings No. 14 of the Athen ·pro­
visionals, also those of No. 28d of 1867, whose color, however, has less gloss. 
(.In the 40 L. stamps we have their counterpart in the deep dark claret shade of 
No. 50e). 'fhe less experienced collector can best distinguish them from the 
commoner deep dark blue to dark violet blue stamps by visualizing the addition 
of black to the slate-blue color of Variety b. In this variety al. o particular atten­
tion has been paid to the printing, in 'fact specimens occur with such light, almost 
vacant corners, that except for the a lways decidedly thin and semi-transparent 
paper they might almost be taken for Athens provisionals. Because of the 
dark printing color the efforts of the printer were less successful in Variety c 
than in the slate-blue Va1·iety b, as many specimens, although not actually coarse, 
have a rather soiled to almost smeared impression. 

Besides the shades mentioned others occur in a more sky-blue color, on de­
cidedly translucent paper, with heavy, dull to quite dark, greenish blue control 
numerals. Becau ·e of these features one might be inclined to include them with 
the 1872ff. issue also, particularly as we have frequently seen them with cancel­
lations of the early 1870 's. 'l'hese seem to be the stamps described by Gianniotti 
as sky-blue, and stated by him to have been issued in 1874. However, accord­
ing to the overall rendition, as well as the particular quality and structure of 
the paper, we consider it probable that these stamps, in spite of their trans­
parency, belong to Variety e of No. 28, or to the transition period immediately 
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precedin()' or following 1870, because they .are frequently sti U cancelled with 
number stamps. Such translucent papers are occasionally found a early as the 
1 60 's, even typically in some instances as, for example, No. 26B. 

vVh erea only the same light bluish paper was used for the preceding varie­
ti es, a pronounced blue paper, similar to that used fo r the 40 L. stamps, but 
very thin and very meshy, was used for Va1·iety d. Th e printing color of 
Variety dis generally dark blue, but it occurs in much lighter or duller ~hades 
also, and occasional printings are fou nd in an almo.t black blue that shows 
pronounced igns of oxidation in the spa ndrels. Such almost black impressions 
may be explained as r esulting from over inking or thickening of the printing 
color. On the other hand , we strongl y doubt that the lighter or duller impres­
sions are due solely to lesser inking as ome tudent state, becauf'ie the control 
numerals of Variety d also range from dull greenish blue to a pronounced dark 
Prussian blue. 

Of the double stamp impression (FI ), in the deep dark blue shade of 
VarietJJ a, the irregular impre sion is placed about 1/2 mm. lower vertically 
than the regular irnpres ion. 'l'h e copy , ubrnitted to us wa s used in March 
1 75, and apparently by post office No. 77. A second copy of a double impres­
sion , also in the same shade, was in the F errari collection. Double impressions 
of Variety d on the blue paper have not been submitted to us, although they 
have been r eported by de meth. 

W e have seen several copies of the control numeral error FI, 0 without 2, 
in a dull dark blue shade. One copy of t he error FII, 2 without 0, was in th e 
Garas collection. Both in stances are probably printing irregularities. 

40 Lepta 
As a whole the 40 L. stamps No. 50 probably represent the most unsatis­

factory production on colored paper of the Government printing-office in Athen-, 
although frequent attempts were made during the period of 1872/ 75, to improve 
the printing results by cleaning th e p late, p r eparing new underlays, and espe­
cially by light printing. Th e latter is shown by the occasional occurren ce of 
pronounced light corner s (in V arieties c and f), the extraordinarily fin e cheek 
shading with the hatching.· partly visible, as well a the occasional appearance 
of a distinct ''halo'' in the ground of the medallion (Variety c, and the darker 
shades of Variety f). But all of these endeavors were defeated by the pro­
nounced inferiority of all of the printing inks (excepting that of Variety e) 
particul arly in conjunction with the very thin and meshy paper. These inks 
either had insufficient r esistance to atmospheric influences; they broke dmvn into 
the most cl ispleasing hade, , either before or during printing, or faded or· de­
composed immediately afterwards, or they were so ''extended '' that t he impre:s­
sion was finall y made with little more than the color binding material , r esulting 
in very pa le . hades, hard ly distinguishable or tota lly oily impression s. 'rhe 
effect on the control numer als is even worse, so that in V a1·ieties a and b, or th e 
F a num eral · of Varieties e and f, the numerals are indistinguishable with the 
naked eye. Again the only color that had r eal stability was the dark red lilac 
of Variety e (as well as the numerals of Varieties e and f, compare under No. 
45 ), whi ch, in contrast to the other colors, is on e of the most bea utiful of the 
Athens printings. 

That the colors of Varieties a-d wer e actually already decomposed, or bad 
faded . and what their original shade was, is much more r eadily proved in this 
instance than in No. 45. Stamps of Variety b have been preserved of which 
so.me still have a distinct purple-lilac shade. Besides we have seen sever al 
purple-lilac copies of V a1·iety b in which a part of the stamp was lighter or 
clearer t han the r emaining part, which has oxidized into a bla cki h shade, com­
pare below. As will be seen from the FD of V arieties a-d. they were the first 
stamps issued, and probably the first produced, as they have all been submitted, 
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even on covers, with used dates of March and early April. It. should be men­
tioned, however, that the large majority of the most displeasing shades, for 
example the discolored stamps of Variety a do not seem to have been distributed 
and used until after the middle of the 1870 's, as if they had been recognized as 
a particularly poor product, and had only been issued because of an urgent 
need for them. (37 ) 

Although, for the reasons given, each of the above li sted varieties, with the 
exception of Variety e, varies considerably in shade, Varieties a-cl in color de­
composition as well, Variety f chiefly in the lightn ess or fullness of its color, and 
although various intermediate shades occur between th e individual varieties 
(sometimes even on the same stamp), still it will generally be possible to classify 
even extensive material according to our varieties. In some instancs it will 
naturally be almost impossible to determine whether they belong to Variety 
b or c; besides dark shades of Variety f are undoubtedly frequently mistaken 
for those of Variety e, particularly those whose purple lilac has darkened into 
a blackish shade because of decomposition (trans. oxidation ?). It should be 
particularly stressed, therefore, that only pronounced reddish, almost Bordeaux 
red, stamps with a clear, unchanged and well covered color can be the compara­
tively rare Variety e. (We have taken our FD for Varfoty e from de Smeth, 
which is not much earlier than the earliest cover date mentioned by Gianniotti­
Aug. 13, 1872. We trust that in both instances the stamps are actually Variety 
e, and not dark stamps of Variety f). 

The color of the control numerals also varies considerably. In two instances, 
however, the color of the numerals is in the shade of another variety instead of 
that of the stamp design. 'fhese are the sitb-varieties e Fa, ancl f Fa, whose 
numerals have the same discolored grey grePn shade as the stamp impressions of 
Yar·iety a. It is possible, therefore, that control numeral printings of this very 
early variety were used for the later purple-lilac, or red lilac, stamps. Although 
Variety f with the control numerals Fa are not too scarce, we have not as yet 
seen Variety e with such control numerals, nor has Pemberton (compare Phila­
telic Journal of Great Britain 1912, page 13). They are, however, catalogued 
by de Smeth and Gianniotti , and for that reason we do not suggest that they 
may possibly have been particularly dark copies of Variety f. 

Editor's Note. The Variety F I was not mentioned in the original Kohl 
Handbook. Apparently three or more sheets were printed. The Argyropoulos 
collection contains a copy of No. 50e with the numeral s doubled 11h mm. verti­
cally distant, used at ZANTE (number stamp 111 ) . Another copy in the same 
collection, with the numerals doubled 1 mm. horizontally, was used at SYROS. 
The double impression on variety f was described in detail by Tryphon Constan­
tinides in Philo1telia, l\'lar. 1936. In his study of this error be ascertained that 
the second imprint of the numerals was diagonal and displaced to the left to 
such a degree that approximately 10 stamps in the first vertical row, four in the 
second vertical row and the three left stamps in the bottom horizontal row of the 
sheet were normal. Five specimens are known, two in the Alfieris collection and 
one each in the Argyropoulos, Duween and Rothschild collections. All were 
used in VOLOS, Nov. 1872. 

(37) The ear l y issuing or production of the 40 L. stamps on thin meshy pape r is, in 
itse lf, r e m a rka ble because the Treasury D e partment st ill had on hand a co nsid erabl e 
stock of the 40 L . issue from c leaned plates (No. 36a and b), most of which was used in 
1900 for the overprinted 5 Drachma stamps (according to one a uthority 52,000 copies, 
according to another 80,000 ccpies were so used). 

According to Nicola ides the expl a nation for this contrad iction is that the e ntire 
issu e on m eshy paper was intend ed as a special issu e for the Greek foreign post offices 
for the purpose of obtaining a simpler accounting control of the stamp requirements of 
the d o m esti c a nd fore ign post offices (a procedure that apparently was not carried "O ut). 
W e do not know whether this statement has any other basis than the generally known 
fact that the great m a jority of the stamps on meshy paper were actually used in th e 
foreign post offices. On the other hand, we have repeatedly noted that the 40 L . stamps 
on m eshy paper were very frequently used to mak e up an 80 L . r ate , so that their 
comparatively early di s tribution to the foreign post offices may possibly have been due 
to the suspension of the printing of the 80 L. stamps. This would b e further evi d ence 
that 80 .L . stamps were no longer being printed in the first half of the 1870's. 
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The following may be said regarding t he rarity of larger multiples of 
Nos. 46 to 50 :-

Unused: the 1 L. value is still available in beets in both shades. Pairs 
and small multiples of the 5 L. Variety a are still fairly common; a block of 
18-20 tamps of the grey green shade is sti ll in existence. 'fhe emerald and 
dark green hade of the 5 L. value are very scarce even in pairs (we know of 
no blocks of these two shades ) . Pairs are known of all of the varieties of the 
10 L., but we have seen no longer strips or blocks. Of the 20 L. tamps we have 
seen pairs and larger multiples, including block , of Variety a only. Of the 
40 h stamps larger sections of sheets of all of the varieties exist with the excep­
tion of Variety e (dark red lilac ) of which even sino'le unused copies probably 
do not exist. 

Used : blocks of the 1 L. and 5 L. stamps (in the latter, of Variety b also) 
are known , as well as of Varieties a and b of the 10 L. stamps. The latter, how­
ever, are rarities. The majority of such blocks are from the office at NAUPLION. 
Wr have not seen any blocks of the 20 L. value. Recently numerous large 
blocks of the 40 L. stamps, mostly 2x10, with the number cancellation 96 of 
SMYRNA have appeared. 

THE DATES OF ISSUE OF THE 30 L. AND 60 L. 
PARIS PRINTINGS 

In the foreword, pages 33 and 3 , we listed the Paris printings of the new 
values, made necessary by Greece's entry into the Universal Postal Union , as 
the VII Issue, ahead of the VIII Issue of the usual values on the so-called 
cream paper, because we were still not certain at that time that both of the new 
values could not actually have been i. ·sued by the encl of 1875 as the majority 
of the authors had previously a sumed. Even then we had noted, as Gianniotti 
had earlier (compare Il Corriere Filatelico 1921, page 417 ) , that the Royal 
Decree. dated Corfu Sept.. 23, 1875, and published in the official Gazette of Oct. 
13, 1875 (which i probably the chief basis for the listing, until now, of the 
30 and 60 L. Paris printings under 1875 ) , simply orders the addition of the 
new values, but does not contain the lightest basis for the assumption that th ey 
had already been prepared for use at that time. Our decision to consider, never­
theless, the possibility of th eir having been issued in the latter part of 1875 was 
not based on this Decree, but on a statement made in Brunel's article in th e 
Tirnbre-Poste May 1924 in which th e history of the 30 and 60 L. Paris printings 
is clarified by the publication of relevant correspondence between the Greek 
Ambassador in Paris and the engraver A. Barre. The article stated as a matter 
of fact that the deliveries (trans. of the 30 and 60 L. stamps ) had arrived in 
Athens during December 1875. A the 30 L. stamp were urgently needed at 
that time for the sin()'le letter rate to all countries of the Union, of which the 
very numerous 10 plus 20 L. franking. are evidence, we held it to be self-evident, 
if the deliveries bad arrived in Athens in December 1875, that th ey had been 
issued at once and had not been withheld until May 1876. However, the latter 
date (May 1876 ) is substantiated by two reports in the Tirnb1·e-Poste, 1876, 
pages 50 and 60, in a manner that gives the impre sion that Moen ' Athen cor­
respondent had reported the official elates of issue of the two stamps. In the 
meantime we have examined a very large quantity of the 30 L. Paris printings, 
much of it on complete covers, for elates of use and have arrived, empirically, 
at the FD of May 8, 1876. We could not find any cancellation. earlier than 
this elate. even of May 8 we found only two loose copies. but we did find very 
man? copies with elates of May 10, 11 and 12, loo. e as well as on cover, all of 
which al so had the same (scarcer ) light and somewhat yellowish shade that we 
list as Variety a of No. 57. Accordingly we infer that th e stamps did not come 
into general use until May 8. 1876. Remarkably, this date agrees exactly with 
that mention ed by l\foens, which, unfortunately, has not been given correctly 
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by any Greek student until now, that is, translated int o the corre ponding old 
style (Gregorian ) date. E ven Moens made the same error in his catalogues. In 
the Timbre Paste, 1876, page 50, he mentions that both values were issued on 
May 20, and that a 15 L. p ostcard was issued at th e sam e tim e (th e postcard 
was also mentioned in the above mentioned Decree) . Of th e latter he then 
states more precisely on pa"'e 60 that it was issued May 10/ 22 together with the 
new postage stamps. 'l'bis proves that th e first date (May 20) wa also calcu­
lated from th e Gregorian calendar , and that th e two P aris printings were 
actually issued on l\Iay 8, 1 76 and not May 20 as l'vioens states misleadingly in 
bi s catalogue. This date agrees exactly \Yith our FD an d \Ve no longer doubt 
its correctness. 

'l' he contradiction between this date and Brunel 's statement can only be 
explained th at th e stamps did not arrive in Ath ens in December 1 75 but in t he 
Spring of 1876. 'l'h e possibili ty of uch a later delivery appears in Barre's 
letter of Oct. 1875, which Br un el reproduced. Barre stated th at he believed 
th at if he were to r eceive the original die in good condition by the end of t he 
month (Oct .), he would be able to deliver the plates by t he fo llowing J anuary. 
A ctually he did not r eceive th e original di e until No\'. Th e letters ment ion 
onl y th e production and th e delivery of new plates, not prin tings, o tb at 
possibly Barre did not r eceive an order to produce a large prin t ing from the 
new plates until later , and th e delivery of th ese printings was made cor respond­
ingly later . Accordingly, it is by no means improbable that t be P aris printings 
dicl not arrive· in Athens un til l\Iay 1876, alth ough Barre '. letter indicates that 
the Greek Government had originally intended to issue them in J an . 1876 . 

Th ese determinations necessitate a reversal and a renumbering of our 
preYi ous I ssues VII and VIII, because th e older Yal ues had, for the greater 
pa r t . been issued in J an./ F eb. 1876 on the n ew un t inted paper. Some of the 
maj or varieti es of th e 10 L. stamps on . o-called cr eam paper were even i sued 
in Nov ./ Dec. 1875. For thi r eason we list the older values on the so-called 
cr Pam paper before t he new values as th e VII Issue. Thi s creates a slight 
chronological error, becau ·e at least th e l L stamps of th e VII I ssu e were 
probably not issued until July ] 77 . 'l'h e new 30 and 60 h values, therefore, 
become th e VIII Issue, and because we have to separate their Athens printings 
from th e ent ire VII Issue on cr ea m paper , and in orde r to 1ist them after the 
30 an d 60 L . Paris printing , we divide the VIII I ssue into two par ts: VIIIA 
I s. ue fo r the Paris prin tings, and VIIIB I ssue for th e Athens printings, which 
followed th e Paris prin t ings in less than th ree months. 

End of 1875 / 1880. VII I ssue : Soft prints as befor e , bu t a ll valu es on untinted , s v­
called cr eam pa per , of b est qu a lity , li g h t to whiti s h cr ea m a t firs t (end of 1 875 1 
early 1 8 76 ), sa t ined , uniforml y s moo t h , ha rd, a nd slig htly tra n s lucen t ( P a per 
A ); later (1 8 76 ff .) on pa per of poorer quality , dull e r or da rk er in color, thi ck­
n ess from slightly over m edium t hi ckness to d ecid edly t r a ns pa r ent a nd vary­
in g strongly in s tru cture (Paper B ) . Sh a dings IV or VI. Cont rol num e r a l. 
r eprodu ction VI. Qui te h eavy w hiti sh to yellowish g um . 

Counterfeit. S ee Pa11c 142 
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Munk Scott 
No. No. 
51 43c 

43e 

52 

53A 

1 L. (a) black brown (purplish, reddish) on cream 
(FD Dec. 1877) 

2 L . 

5 L. 

(b) dark red brown to reddish coffee brown on 
cream 

dark (yellowish) grey brown on yellowish 
cream 

It. yellow green (shades) on light cream, 
(whitish) Paper A (FD Jan. 4, 1876) 

FA vertically ribbed paper 

53B 45a 5 L. (a) yellowish to yellow olive green on c ream 

54A 

4 5 ( b) dk. yellow green on dark c ream 

10 L . 

(c) blue green on dark cream (FD Mar. 29, 
1878) 

(d) sap green on dark cream (light to dark) 

dull reddish to salmon orange on It. 
cream Paper A (FD Nov. 23, 1875) 
FA vertically ribbed paper 

54B 46 10 L. (a) red to reddish orange, Paper A cream 

Unused. 

2.50 

1.50 

5.00 

20.00 

15.00 
22 .00 

20.00 
22.00 

30.00 
50.00 

Used. 

1.00 

.75 

7.50 

9.00 

15.00 

6.50 
7.50 

7 .50 
10.00 

3.00 
7 .50 

(whitish) 20.00 1.00 

55A 

55B 

56 

46a Same, on Paper B yellow (FD Mar. 25, 
1877) 

(b) orange red to brick red on cr eam 
46b Fl clear double impression of design 

(Corfu Mar. 1878; Syros) 

20 L . (a) Prussian blue (light to medium) on 
whitish c ream, Paper A (FD Jun. 1876) 
FA vertically ribbed paper 

47a 20 L. (a) 

47b (b) 

(c) 

47 (d) 

dark (deep) blue (shades) on cream, 
(numerals Prussian blue to dark blue), 
Paper A or B (FD Oct. 20, 1876) 
royal blue (deep dark to dull) on cream 
(1) numerals dark to Prussian blue (FD 
Jan. 17 , 1877) 
(2) numerals ultramarine (FD Feb. 10, 
1877) 
indigo , dark Prussian to indigo blue, slate 
blue, slate blue on cream 
( 1) numerals Prussian blue, blue (FD 
Jan . 10 , 1877) 
(2) numerals ultramarine (FD Aug. 10 , 
1877) 
ultramarine (dark to dull) on cream (FD 
Feb. 25, 187 8) 

40 L. (a) dull flesh on It. cream, Paper A (FD 
Feb. 16 , 1876) 

4 8 ( b) yellowish flesh to brownish yellow on It. 
cream 
FA vertically ribbed paper 

CONTROL NUMERAL ERRORS 

30.00 4.5 0 
12.00 .25 

70.00 

30 .00 

35.00 

5 0.00 

50.00 

50.00 

12.00 

4.0.0 

4.00 
15 .00 

300.00 

4.50 
25.00 

2.00 

2.50 

5.00 

7.50 

7.00 

.20 

10.00 

8.00 
20.00 

53 FI "5" missing completely, or almost so (printing irregularity), first 
instance only provable with normal attached, mostly marginal 
copies 20.00 

53 Fil Double 5, shifted vertically about 2mm., No. 53Bb 
54 FI "00" instead of "10", setting error (found in positions 38, 62, 101 , 

103, 109 and 141). 7.50 
54 Fil 0 without 1 , (position 53), No. 54 A. 30.00 

0 without 1 , once in the next to last right vertical row, (accord-
ing to Gianniotti in Pos. 141, and in a third Pos.), No. 54 Ba 18.00 

0 without 1, (according to Gianniotti only in two Pos. as Pos. 
141 has now become Fl). 12.00 

I 



134 TRA LATIONS FROM KOHL ' HANDBOOK- GREECE 
54 

54 
54 

54 

54 

54 

55 
55 
5 5 

55 

55 
55 

55 

Fill 01 , wrong se tting (twice in a sheet, one e rror pas. 80, the other a 
left marginal copy) . Color of stamp orange r ed. 

FIY 01 , printed inverted , color orange r ed. 
FY Control numeral missing (used iu Smyrna Sept. 18 7 7) reddish 

orange on ye llow ; s ub-variety Bab on ly distinguishable as error 
with cancellations from latter half of th e 18 7 0 's. 

FYI 1 without 0, (was submitted in a horiz. pair used in Kalamae , both 
stamps without 0), probably printing irregularity; color orange 
red. 

FYII Double impression of 10 , on e impression about % mm . ve rtically be­
low the other (used in Pyrgos- Canc. o. 13- Jan . 7-10, 1878). 
No. 54 Ba, yellow pape r. 

FYlll 1 and 0 too widely spaced, at t im es ve ry wid e ly (known in pair 
with Fil). 

FI 2 set inverted , O set correctly , color ultramarine ( pas. 119) 
Fil 02, wrong setting (probably pas. 81) , dk . ultrama rine . 
Fill 20 printed inverted (numeral dk. ultramarine with a pec uliar 

wavery contour), sta mp impression die Prussj an-blue; four 
copies known all used in Argostolion (110 ) middle of ov. 18 77 

FIY 2 without 0, known from bottom marg in , a nd from the center of 
the shee t , probably printing irregularity; color ultra m a rin e 

FY 0 without 2, probably printing irregula rity 
FYI Clear doubl e impression of nume rals (on e impression about 1-

2 1h mm. diag ona lly be low th e othe r, a nd one impression usually 
lighter th a n the oth e r. Several sheet s; color of num erals ultra­
marine or Prussian blue, color of stamps dk. blu e or ultra m a rine; 
u sed in Athe ns, Corinth , e tc.) 

FYll 2 a nd 0 too wid e ly spaced , a t tim es ve r y wid e ly s paced ( Paper A 
and cream pape r ; pos ition 142 ) 

54 FVII 

50.00 

24.-

50.00 

12.00 
10.00 
50.00 

1 50.00 

12.00 

30.00 

1 5. 00 

In addition th e "10" i:s found as th e so-called " llO " . raised spacing lug 
printing before the "l " ; th e 10 as well a,.; tli r 20 \\"itb raised or lowered "0 " ; 
the 20 so 1>trongly displa ced horizont·ally 1 hat th e 0 and 2 appear at different 
margins. 

Paper: After th e decision was macle clnri11g- 1875 to abolish the use of the 
variously tinted papers, a so-call ed cream paper , th e light, clean , smooth and 
hard paper A was used for the first printings. Thi s paper almost never shows 
strong traces of poro ity, mesh or nnnenne~s, and, togeth er with the cleaning 
and the preparation of new underl ay · for th e 5, 10, 20, and 40 L. plates, ex­
cellent printing result · were achieved at first. Th e A paper , particularly of 
the 20 L., appears almost white, but in th e 5 and 10 L. stamps it is also easily 
distinguishable from th e later papers by its generally clean . clear, smooth ap­
pearance, its hardness, and by the lack of any trace of cloudiness or mesh. 
Th e 40 L . stamps seem to have been printed on A paper only. 

The later papers not only have a noticeably impure, dull , and partly a 
consi<lerably darker cream tone than th e A paper, but they also vary consider­
ably in thickness and in structure. By transparency they almost always appear 
eith er very cloudy or .meshy, or seem porom; or dotted with light spots. This 
appearance frequently varies ·within the same sheet. With regard to thickness, 
the later types of paper are found from more than medium thick, and at the 
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same time soft and porous, to translucent and even decidedly transparent and 
thin. So far we have found a vertical ribbing (FA.) in the A. paper only, and 
in complete sheets it was always confined to the two right marginal vertical rows. 

P1·inting, new underlays, and fine vrints: the first printings on A paper 
are distinguished for their good to fine results, whereas the later printings, 
particularly in certain values, came out very irregularly, often decidedly poor 
to smeared. Before the transition to the cream paper the plates of the four 
higher values were evidently again carefully cleaned, and thoroughly prepared. 
'l'he particularly fine and light impressions of certain values very soon showed 
similar signs of degeneration as we have described them in their first appear­
ance in the 1872 ff. issue. For example, the underlay for the 5 L. plate, and 
partly for tbe 10 L. plate, was made up so heavily that the spandrels appear 
not only light and whitish, but sometimes appear actuall y vacant, as in the 20 L. 
stamps No. 39. In contrast to this the medallion is not correspondingly fully 
and smoothly covered, but is decidedly lacking in color , or practically white. 
By means of this combination of a tl10roughly prepared underlay with an ex­
ceeding"ly light impression, or a very light inking of the plate, a very fine 
rendition of the shading lines \\·as achieved, particularly in their modulations, 
the long tapered terminals, and partly even the hatchings in the cheek shading, 
similar to the best "fine prints from cleaned plates." The results of these 
endeavors, visible in the fine rendition of the cheek shading, very soon begin to 
deteriorate, as already described , freCJuently while the impression of the ground 
of the medallion and the spandrels i .till much too light. ~rbe at first tapered 
ends of the cheek shadings begin to appear wedge shaped, whereas their left 
hand sections, more toward the ear, show distinct indentations or even breaks. 
'I'hese are generally the first signs of deterioration. 'l'be cheek shading may also 
assume the peculiar "combed out" appearance. The first mentioned evidence 
of deterioration is very similar to the one described under the hard prints of 
No. 39 as "shifted cheek underlay." As the appearance of the latter coincides 
with the introduction of the cylinder presses, the inclination is to ascribe it to 
the lack of a very precise register between the underlay and every detail of 
the engraving during the revolution of the cylinder. On the other hand, it 
would then be remarkable that traces of the white double contour , shifted 
spandrels, etc., are never found in the soft prints of the 1870 's. (In the 20 L. 
stamps No. 55A occasional evidences as of a ''shifted cheek underlay 1 ' are also 
found, but they are not as pronounced as in the 5 L. sta mps. In fact, although 
the impressions of the 20 L. stamps No. 55A are real fine in part, they never 
disclose the many means used to attain the finest rendition of the cheek shading 
as do the first 5 L. printings. ) 

During the latter life of the issue measures for bettering the printing re­
sults were undoubtedly undertaken several times, resulting in temporary im­
provement. However, a later, real successful, ne•v underlay seems to have been 
prepared only for the 5 I.J. plate (see No. 53 Bd), which is the more remarkable 
because a completely new underlay was again prepared for the 5 L. plate (com­
pare No. 63a ) with the beginning- of the 1880 issue without control numerals. 
On the other hancl, in this issue also, the 1 h plate see.ms to have been left 
to its fate. 

1 Lepton 

'l'he 1 L. stamps No. 51 sho"· the same poor, smeared, impression, and the 
heavy, massive rendition of the generally shortened appearing cheek and chin 
shading with the characteristic sharp angled notch in the lower front silhouette, 
as do practically all 1 L. stamps printed after the departure of the Leipzig 
printer (Compare under No. 40). The cheek shading has printed somewhat 
long-er in Vai·iety a at times, but the hard unnatural appearance of the front 
si lh ouette is usually still evident. Th e paper of the stamps, evidently first 
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i ued in 1877, is already of a poorer quality throughout, and varies consider­
ably in texture and in structure, particularly in V ariety b. 

Stamps of Varie ty a with a light purple tone are frequently mistaken for 
th e rarer blackish purple brown 1 L. stamps No. 40c, although th e latter should 
be r eadily r ecognized by their darker and .much more brownish paper as well 
as by their smoother appearing colors and color areas. On th e other band, the 
lighter shades of Variety a sometim es approach the darke. t impressions of the 
later grey brown 1 L. stamps No. 61cl in color, in which, however , the likewise 
shortened cheek shading is generally reproduced much better ; aside from the 
fact that in the 1 L. stamps of th e 1880 's large pa rts of the outer frame line are 
missing- or very weak. 

Because of their deep warm reel content, even experi enced students frequent­
ly confuse Variety b with the much scarcn 1 JJ. stamp No. 24d from the o­
called ''improved'' printings, which are actually very similar in shade, and 
in wh ich the ends of the cheek shading usually appear shortened also. H ow­
ever, the impression and the paper of No. 24d arc much better than those of 
No. 5lb, and th e front silhouette does not have th e sharp angled notch which 
marks the 1 L . stamps of the 1870 's and 1880 's . 

2 Lepta 
'J'h e 2 h stamps No. 52, because of their predominant grey content, r ecall 

the 2 L . stamps No. 32 from "cleaned plate . " Although the grey brown varies 
in brightness, as well as somewhat in shade, it is still always darker and stronger 
than that of No. 32b, and .more so than that of No. 32a. Th e cream paper of 
No. 52 is more strongly toned (yellower ) also. 'l'he paper va ri es considerably 
in texture, is quite thin at times, but nearly always shows the same patter ed 
to cloudy appearance by transparency. At times it seems as if th e paper has 
a mesh, a quadratic rather than th e usual lozenge shaped mesh. 

The printing i generally very good. The hatchings in the cheek shading 
are frequently distinct, which, however, is usually not a special characteristic 
of the 2 L. stamps. Pronounced fin e printings, as those of No. 32b, with all of 
the identification marks of the ''cleaned plates,' ' do not occur. 

According to all appearances th e printing ink has a strong tendency to 
oxidize into a mottled dark brown. Because the hatchings in the cheek hading 
are frequently very distinct in such oxidized stamps, they give the impres ion 
of belonging to a much earlier period, particularly if perchance th ey are 
canceled with a number tamp (for example, No. 111 = ZA ITE, compare top 
of page 15). 

The production of No. 52 may actually have taken place at some earlier 
time, which would not, however, be before th e beginning of the l 870 's in any 
event. No. 52 is among those 2 L. tamps frequently appea ring in the market 
with fake cancellations, chiefl y number cancellati ons. 

5 Lepta 
In the 5 L. stamps No. 53 the fir t printings, No. 53 A, are distinguished 

by their careful to pronounced finE' reproduction, and their smooth and clear 
paper which is generally quite thick. Th e " fine print. " of No. 53 A, as well 
a their "deteriorated " fin e prints, with whitish to plain wh ite pandrels and 
whitish and frequently cr atched appearing medallion ground, belong to the 
most inter esting production of the first period. With the transition to the 
poorer B papers, which are always either decided ly cloudy or meshy, or spat­
tered with light areas and trongly porous, and frequently have quite a dark 
cream tone, the printing r esults immediately show a distinct falling off. In 
t he darker Varieties b and c the printing is frequently completely smeared so 
that, fo r example, the inscription s in th e top and bottom panels are illegible. 
To,vard the end of the 1870 's the blue green stamps of V m·iety c are followed 
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by the sap green Variety d who e impression again becomes exceptionally fine, 
pleasing and smooth. 'l'he reproduction of the cheek shading is clean and good, 
and very fine in the spandrels. In the latter the small dot are always isolated 
and distinctly rendered. Although a very good (fine ) , and a somewhat less 
fine printing may also be distinguished in Variety d, a thorough plate cleaning, 
and probably a new underlay preparation, must have been undertaken prior 
to it printing. The results of this are distinguished from the earlier underlay 
preparation of the 5 L. plate prior to late 1875, in that they are more uniformly 
good than those on A paper , and that instances of over accentuated underlay, 
light impression. etc., as they are found in the first printing, do not occur. 
The fine impressions of Variety d are because of their uniformity, particularly 
in the beautiful deep shades, perhaps the best achieved 5 L. printings of this 
issue. 

In the yellowish green shades of 11 arieties a and b, at times even in stamps 
on A paper, the yellow content of the color stands out in a peculiar hard and 
unpleasant manner not otherwise noted in the 5 L. stamps. The color appears 
as if too much black had been added to it from time to time (possibly because 
the first printings came out too light or pale ), as a result of which the yellow 
green has gone over, in part, to a reiseda or olive green. These variations will 
frequently show a somewhat cleaner impression. 

The sap green shade of Variety d, although they are hardl ' yellowish in 
them>:elves, frequently take on a light yellowish cast from the cream paper, 
but hard and displeasing shade variations no longer occur, moreover the shades, 
particularly the dark shades, have a uniformity similar to the printing results. 

In the control numeral error FI. 'vithout (or practically without ) the con­
trol numeral, we are most likely concerned with printing irregularities only, 
which probably occurred here and there, chiefly in marginal copies. In this 
last issue with control numerals, not only the numeral errors, but also such 
printing irregularities, become more numerous. This is apparent from the 
frequent occnrrence of only piirtly printed numerals (for example, at times 
only the flag or the lower arc of the "5" has printed; or the "0" of the 10 
shows only the smallest part of th e upper or lower curve, etc. ) . This is also 
proof that the " 5, " although it was well worn by this time, was frequently im­
pressed very lightly, giving it the appearance of belonging to a much earlier 
period. Stamps actually without control numerals are on ly distinguishable 
a · printing errors when the~· occur in a pair " ·ith a normal stamp. Such pairs 
are known unused also. 

10 Lepta 

'l'he 10 L. stamps No. 54 have been noted by Gianniotti on covers from 
PIRAEUS as early as Nov. 23, 1875, and from PATRAS of Dec. 21, 1875, so 
that. because of demand, th ey were undoubtedly put into use by certain large 
post offices in late 1875. Here also the earliest printing, No. 54 A , is recognized 
by the light, smooth, hard , and, uniformly clear paper, and the generally very 
good to decidedly fine reproduction. in which the too heavy underlay is made 
evident by the frequent occurrence of pronounced light spandrels. 

The r eel content of the A shades varies in strength . and there are some 
printings where it is by no means slight, but the reel i; the e A shades is never 
as brilliant or as bright as it is in the later issues. l\Ioreover the shades of No. 
54 A always have a pleasing, softened or subdued appearance. 

With the transition to the poorer B paper, the deterioration of the print­
ing is not nearly as striking as in the 5 L. stamps. In the B stamps on pro­
nounced cream paper (No. 54 BaB ) the impression is, in general, even quite 
good, and at times still shows distinctly the effect of the carefully prepared new 
underlay. 
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Although the stamps on yellowish paper are also printed, in part, in a 
pronounced reel orange, their shades are never brilliant, but frequently seem 
paler and more orange than they really are because of the influence of the 
pronounced yellow paper. With the con tantly growing strength of the red 
content in the color (No. 54 Bb ), the printing results also become noticeably 
and generally poor and heavy, and often strongly smeared. The very inferior, 
strongly porous paper, which is of a much poorer quality than the above men­
tioned yellow paper, is partly th e cause of this deterioration of the printing 
re ults. 'l'he greater proportion of this paper is decidedly cloudy, prominent­
ly me heel, and at the same time so transparent that there is actually a scattered 
oily i;;trike-through of the stamp image. The paper~ used were . o poor and 
variable that even in a single stamp the design has truck through stronger 
in some places than in others. 

Copies are found of the brick red stamp of Variety Bb that do not show 
eYen a trace of orange in the color. 

'rwo types of double impressions of th e stamp de ign are distinguishable: 
those in which the irregular impre sion is about 1 mm. lower vertically than 
the regular impression, and those in which the irregular impres ion is 2 mm. 
to the right horizontally of the regular impression. Of the vertical double 
impression at least two heets must have gotten into circulation, becau. e the 
two copie. submitted to us were both used in Corfu in March 1 7 (number 
cancellation 106 ), whereas the horizontal pair in the Garas collection was used 
in SYROS (see illustration in the catalogue of th e XI Luder-Edelmann sale. 
'rhe pair sold for 2100 Swiss Francs plus fee ). 

A copy of the horizontal double impression was submitted to us by ~Ir. 
Pemberton who advised that be had seen other copies with the same double 
impression. 'I'his heet <;eems to have been used in SYROS al.·o, becau e on the 
copy in the Pemberton collection it may be distinctly observed that the town 
name in the cancellation must have been a short one, and that its last letter wa. 
A ( = ~YPA ) . On it tlie control numerals 'vere placed much lower than they 
were on the vertica lly displaced double impression '"'"hich was also used in 
SYROS. 

The control numeral errors FI (00 ) must have occurred in six different 
sheet positions. We found the errors: ( 1) as the left stamp of a strip of three 
whose right hand stamp wa a .marginal copy, and alf:O showed the plate variety 
described on page 39 for sheet position 40. 'rhe error, therefore, must have 
bern in sheet position 38. (2) We found th e error several times as the right 
hand stamp of horizontal pairs who. e left hand stamps were left marginal 
copies. In this instance the error must have occurred in the second vertical 
row from the left side of the sheet, (Pos. 62) . (3) We found the error in two 
different vertical left marginal pair which agree with Gianniotti 's report 
that the error FI in Variety Bb occurred in sheet position 141 where it wa 
caused as the result of the correction of the error FII (0 without 1) found 
in this position in the preceding printing on yellow paper. However, in the 
two vertical pairs submitted to us, the error was the upper stamp on one, and 
the lower stamp on the other pair. 'rbe error in the latter pair could quite pos­
sibly be position 141 (lower left hand sheet corner), but this is not possible in 
the first mentioned pair. 'rherefore ( 4 ) another position in the left sheet mar­
gin must also have shown the error, (Po . 101 ). It also occurs in positions 103 
and 109. The shades of the error. noted, were mostly orange-red, occasionally 
rather a r ed-orange. As yet we have not noted the error FI on yellow paper. 
It is po. sible that the error may even be found on . tamps on A paper. In single 
copies the different shapes of the zeros clearly indicate that the error occurred 
in different sheet positions. In the Ferrari ollection there was a block of 3 x 2 
of No. 54 Ba in which the middle stamp in the upper row was the error. 

Th e control numeral error FII (0 without 1 ) may be found on A paper, 
but it is comparatively scarce. Jn Variety Ba, according to our material, the · 
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error mu t have occurred three times in the sheet, becau e in one instance we 
found it as a left marginal stamp, and twice we found it as the left hand stamp 
of horizontal pairs whose right band stamp, in one instance, was the control 
numeral variety FVII (too wide space between the 1 and 0), and in the other 
instance it was not. Furthermore in the pair "\\ith the nnmeral variety FVII, 
the space between the numerals of both stamps is 11/2 mm. Jes than in the pair 
without the Variety FVII, although one would be inclined to as ·ume .the r everse. 
The left marginal instance was probably sheet position 141, because, according 
to Gianniotti, in the printing on yellow paper PII was found in the lower lPft 
corner position, and was later corrected resulting in the error FI in V ai·iety Bb . 
.According to Pemberton , one of the other positions was in the next to the last 
right vertical row, so that only the position of tbe third error FI remains to be 
determined if the error did not occur in other po. itions as well. 

AccordinO' to Gianniotti , the error FII is not found in position 141 in 
Variety Bb, so that if our pre. ent enumeration is correct, and further occur­
ences of FII did not develop in later printing-s, the error i found only twice 
in sheet. of Variety Bb. 

The error FIII (wrong setting 01, . hading of the numerals on the proper 
sidE>s ) must have occurred twice in sheets of the 1Tariety Bb, because we have 
seen two strips of three ·with the ASTAKOS cancellation from the latter part 
of .January and the early part of February 1880, in which, in one instance, tht 
error is in the middle stamp, and in the other a left marginal copy (sheet mar­
gin present ) . The error was probably corrected during the course of printing, 
because it is comparatively carce. 

We have not seen the error :F'IV (01 printed inverted, shading of the 
numerals on the wrong . ide ) , but it has been reported by Pemberton. It was 
probably caused by printinO' an entire . heet with the numerals and the stamps 
inverted to one another. AccordinO' to Pemberton it occurs in Variety Bb. 

Of the error FV (without control numerals ) Pemberton bas seen two copie. , 
both used in SMYRNA in Sept. 1 77 but of different origins which either came 
from an entire sheet without control numerals, or, what is more likely, from the 
bottom row of a sheet whose remaininO' rows had inverted control numeral ; 
see ~o. 43 FI and FII, and No. 48 ·FI and FII. One of the copies was in the 
Napier collection. As the stamps were regularly issued without contr ol num­
eral from the early 1880 's on, the error FV is recognized as such only by can­
cellation. dated prior to thi period. As a further means of identification it 
hoi_1ld be mentioned that both of the errors noted were printed on the yellow 

paper of Va1·iety Ba. 
The error FVI (1 without 0 ) has been submitted in a horizontal pair, used 

in KALAMAE, both stamps without the 0, whereas in the Garas collection 
there is a horizontal pair, one stamp of which is the Variety FVI and the other 
still shows half of the 0. 'fhese errors were probably merely printing irregu­
lariti e (compare comments under the 5 L. control numeral error s of this i sue), 
as we have frequently seen stamps showing only small parts of the zeros. 

The error FVTI (double impression of the numerals ) was submitted in two 
horizontal pairs, both on yellow paper, which had been u ·eel in PYRGOS, num­
ber stamp 13, on Jan . 7 and 10, 1 7 . In both instances one numeral was print­
ed about ~/.1 mm. vertically and somewhat diagonally, below the other. 

Light double impressions, the results of offsets, etc. , are al o found. 
The error FVIII (too wide spacing between the l and the 0 ) was submitted 

in a horizo11tal pair, the other stamp being the Variety FII, see above. 

20 Lepta 
Althou"'b they are the most used value, the 20 L. tamps of thi. issue, No. 

55, were is ued later than the other values. On the basi · of a Glasewald cover 
we were able to advance the previous FD of de Smeth, Sept. 16, 1876, to Sept. 
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7, 1876. However, the stamps must have been seen on cover in June 1876, be­
cause the Timbre Foste already reported in its July 1, 1876 issue, page 50, 
that the 20 L. stamps on untoned paper, used for franking letters, had been 
submitted. 

The A paper, Variety No. 55 A, is not only decidedly light and clean as in 
th e other values, but is generally actually whitish. Generally it is also thinner 
than in No. 53 .A and ~o. 54 A. Its quality is especially fine , smooth, hard, and 
perfectly uniform. 

Although no light spanclrel-; or other evidences of a too heavy underlay 
are found in No. 55 .A, as they occasionally occur later on B paper, the printing 
is nevertheless very fine in part, and even the average impressions are always 
clean and carefully printed. One has the impression that the printer did not 
employ the various finenesses, such as heavy underlay or very light printing 
contact, with the 20 L. plate as, for examp le. he did with the 5 l.i. plate. As a 
result the 20 L. printings came out much more uniformly. and stayed "good" 
much longer than the other values. 

The printing color of No. 55 A is a ver.'· clear Pru sian-blue, which varies 
from light to medium shades. It is a good means of identification, because it 
does not recur in later printings on B paper. The control numerals are also 
Prussian-blue, and, considering their worn or deformed condition, they are 
printed strikingly well in part. 

With the transition to the B paper, "No. 55 B, the appearance of the printing 
color changes completely, and, until the appearance of the real ultramarine in 
1878, und rgoes many changes that cannot always be clearly segregated either 
as to tone or as to shade. In the first place, all sorts of tran~itions occur between 
the various shades, and secondly, both of the main shades varietie. appear at 
the same time and are current together for months. Distinction is further 
made difficult because a 11 shades, with the exception of the Prussian-blue of 
Va1·iety Be, are uniformly somewhat warm. particularly the dark shades in 
which the large majority of the stamps on B paper actually occur. 

Th e first stamps on B paper, Variety Ba, are a dark, deep blue, but with 
no ultramarine content as yet. W e noted them for the first time on covers of 
October 1876. As early as toward the end of that year the blue shows the 
first slight addition of ultramarine .( ZANTE cover of Jan. 8, 1877 in the 
Glasewald collection ) , leading to the later royal blue. The ultramarine addi­
tions became rapidly stronger in the succeeding months. We found the first 
real royal blue impressions on covers of April 1877. By themselves, and 
without the existence of the later ultramarine shades, one would undoubtedly 
call these royal blue shad es a deep ultramarine. However, because it is neces­
sary to establish an understandable division between the two main shades, the 
designation royal blue, u eel by Gibbons for the stamps of 1877 with a violet 
cast, is a happy one. 'fhe definite ultramarine or violet toned shade · have a 
beautiful fullness and depth, which, in the less common middle ranges, often 
give a more pleasing effect in printing than do tbe very dark shades. According 
to our cover material. the royal blue impressions were very dark at first, 
frflquently strongly over-inked, and with light spandrels. They then became 
somewhat drier (the medium shades are the most beautiful ), and, as. early as the 
late months of 1877, occasionally quite pale to light. The pale royal blue im­
pressions, which must be quite scarce, probably led over to the ultramarine, 
from whose pale shades, however, they clearly differ, particularly in the rendi­
tion of the spandrels which is genera lly very fine and already light in part. 

At almost the same time that the first royal blue stamps appear, another 
development sets in toward the greenish Prussian-blue side (according to our 
cover material January 1877 ) , which then runs concurrently with the royal blue 
color range in the following months. Th e first , only slightly greenish, dark blue 
wa found on a cover from ZAN'l'E of Apr. 17, 1877 , but the first stamps be-
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longing definitely to Variety B e appear to have been printings "in a dark to 
blackish indigo (the latter tending to over-inking ), which we noted on covers 
from l\'Iay (38 ) to August 1877 on, from various provincial post offices, and in 
widely differing shades even on covers of consecutive days from the same post 
office. In tbe latter half of July we found the first real Pru ·sian-blue stamps on 
B paper, although always darker and duller in color than the stamps on A paper. 
'fhese were followed in the succeeding months by printings in pronounced blue 
shades, medium indigo-blue or darker slate-blue. 

During 1878 both shade developments are gradually displaced by the real 
ultramarine stamps, Yariety Ba, which occur in quite dark to light or pale 
shade , and on lighter or darker cream paper, which must have been produced 
in numerous large printings. 

In the two Varieties Bb and Be the control numerals are found in at least 
two different basic colors: blue (from dark blue to Prns.· ian-blue, which in cer­
tain in tances could be further uh-divid ed ), and pale or grey ultramarine (the 
lattn color occasionally in a darker ·bade). In both in.tances the generally 
heavily printed uLtramarine numerals were later printings, because, for ex­
~mple, in Variety _ B e the early blackish indigo stamps always have Prussian­
blue control numerals; wh er eas we did not find the first ultramarine control 
num erals until the bluer shades of Aug. 1877. 

'l'h e control nmneral error FI concerns an inverted 2 set to the left of a 
correctly set 0 (having the shadinO' on th e proper side ) . The inverted 2 of the 
error FI almost always lacks th e tarting curve of th e head, the so-called broken 
2. (See illustration page 25 ) 'l'h e error ·with complete 2 is very rare. The 
shade of the stamp is ultramarine. We haYe seen the error in a horizontal 
pair with a normal stamp. (39) 

In the control numeral error FII the numerals are set in the wrong order. 
It is a left marginal stamp, as we have seen it with tbe left margin attached. 
We have also seen the error i11 a horizontal pair with a normal stamp. Stamp 
and control numerals are ultramarine (shades ). (Illu stration on page 25. ) 

The error FIII concerns an inverted impression of the control numerals, 
which , in contrast to th e error FI, shows the inverted 2 to the right instead of 
to the left side of the 0, and the latter shows the sh ading on the wrong side. 
\Ve know of four copi e. of thi. rare variety, one each in th e Garas, Argyropoulos, 
F errari, and a well known Vi enn ese collection. Th e four copies were all used 
in .N'ovember 1877 in ARGO TOLION (two on Nov. 15 ) . 'l'he stamp is a dark 
Prussian-blue. and the heavy control numerals, whi ch have a peculiar wavery 
contour, are dark ultramarin e. 

'fhe error s FIV and FV. ''2'' without ''O' ', and ''O'' without ''2 '', are 
probably only printing irregularities, see under control numeral s of the 5 L. 
The error FIV is fairly common. 

Tn th e error FVI, double impression of the co?1trol num erals. the irnpres­
, ion. are usually vertically, and somewhat diagonall y, one under the other 
and about 1 to 2Y2 mm. apart. On e of the impressions i usually lighter than 
the oth er. Several sheets from different printings must have been i ... ued, as we 
have een two copies of FVI with ultramarine, and two copies with Prussian­
blue control num erals. Some of th e stamps are dark blue, and others are ultra­
marin e. W e found the error used in Corinth. Be id es the vertically, and 
somewhat diagonally, separated double impressions of tb e numerals, double im-

(38) Edito1"s Note. Mr. P. Arlaud has found this sh a d e used in J a nu a r y 187 7. 

(39) Ed itors Note. Dr. Munk sta t es in hi s su ppl em ent t h a t, according to Groom, t h e er­
r o 1· FI occurs o n t h e 81st stamp in t h e sh eet. W e b elieve t h at h e h as confused th e location 
with that of F II, for t h e fol l owing r eason. Pairs are known in w hi c h th e l e ft stamp. 
a margina l spec im en , conta in s th e ec rror F II whil e th e righ t copy presents th e thinn ed 
c ir l e var i ety. Th e only s tamps in th e second verti cal row with thinn ed c irc l es :u e 
Nos. 22 and 82. Of t h ese, No. 22 ca n probftb l y b e eliminated be a u se, in additi o n to th e 
t hinning, it b ea r s a diago n a l scr a t ch whi ch c ould n ot b e id en t ifi d o n th e copy see n. 
Th er efo r e F II must b e position 81. N . S. Alfi eri s h as es tabli sh ed that F' I i s fo und in 
pos ition 119. 
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pressions, separated 2 mm. horizontally also occur. \'Ve have seen one such double 
impression used in Athens and another used in Patras in September 1879. The 
color of the stamp and tbe numerals was ultramarine. A similar horizontal 
double impression is found on the A paper, used in Kranidion in 1878 ('fruman 
collection. ) 

The error FVII, 2 and 0 too widely spaced, is the only other control numeral 
variety occuring on the A paper. The abnormal spacing is unusually wide and 
striking, and seems to come from a lower .marginal position. It is also found 
on the cream paper. 'fhe 0 is always inverted. 

'foward the beginning of 1881 a forgery was produced to the detriment of 
the Post Office Department, whose stamp image· was produced by poor 
lithography and varied greatly in many details from the originals, see illustra­
tions on page 132. In the forgery the pearls surrounding the .medallion are much 
too large, resulting in their number being much fewer than in the originals. The 
control numerals, in contrast to the stamp design, were engraved, and vary from 
the originals in being shorter and without ·hading. 'fbe forger evidently sought 
to put them into circulation in the post office of SYROS as well as in the small 
office of AGHIA ANNA, a small town in Euboea, but because of their poor and 
strongly varying appearance he does not seem to have succeeded in a single in­
stance. At least no postally used copies have ever been found. According to the 
records of the trial only about two hundred copies of the forgeries were 
confiscated and destroyed, although quite a number of unused copies, even pairs 
and blocks, have gotten into philatelic possession. Value of single copies about 
12.-Marks. 

40 Lepta 

'fhe 40 L. stamps No. 56 were produced only on the early good, light, hard 
A paper. Quite fine impressions, with well rendered cheek shadings and deli­
cate to decidedly light spandrels, occur among the 40 L. stamps also. 'l'be large 
majority of the impression , however, have a poor to smeared appearance, which 
is mostly due to the displeasing and unsuitable color. The color is very imilar 
to that of No. 45, not only in tone, but also because it is extremely sensitive and 
tends greatly to decomposition or shade change. However, in No. 56, in con­
trast to No. 45 a and b, the control numerals are always printed with the same 
sensitive color. 

Whether the changing of the color into a yellowish flesh to dirty yellow was 
always the result of later influences, or had already occurred before or during 
the printing, still seems open to discussion , at least in many instances, because, 
for example, mint stamps or part of sheets with original gum may still be 
found on which the control numerals appear in a yellow discoloration. 

'l'he listing of the more or less easily decomposed, discolored shades as a 
separate Variety b seems to us to be as justified as, for example, the 40 L. stamps, 
or certain shade variations of No. 50. Regularly used, particularly on cover, 
No. 56 is by no means common. Regarding blocks, etc., of No. 56 with the line 
roulette of PATRAS, see footnote ( 26 ) on page 46. 

With regard to the scarcity of larger multiples of rios. 51 to 56, the follow­
ing may be said :-unused strips, as well as larger blocks of the 1, 2 and 40 L. 
stamps merit no special premiums; blocks of the 5, 10 and 20 L. (No. 55 Bd) 
stamps are worth a premium of about 50'11i : ·we know of no blocks of the 20 L. 
stamps No. 55 A and • o. 55 B a-c, and of some we have seen no larger strips. 

Used blocks of the 1, 2 and 5 L. stamps are worth 25-50% premiums; 
blocks of the 10 and 20 L. stamps are quite 1'are, with the exception of No. 
55 Bd. So far we have seen no regularly used blocks of the 40 L. value, al­
thot<gh they may exist, but we have frequently seen blocks of this value with 
the fake cancellations noted under Paris printings of the 60 L. stamps No. 58. 

(To be continited.} 
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